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This book about Copenhagen, the ca
p ita l o f  Denmark, is published by the 
Danish Tourist Society; the Govern
ment, the Town Council o f  Copenhagen, 
a number o f public institutions, besides 
several tradespeople and  private gentle
men, whose names are to be fo u n d  under 
the heading o f  »Subscribers« have by 
their liberality made it  possible to pub
lish the book in a style adequately illu
strating D anish enterprise and  culture.

With the single exception o f  the im
portant chapter on the sights in the 
capital o f  Denmark, which has been com
posed by a circle o f professional men, 
the contents have emanated from  mem
bers o f  th e  D a n is h  p re s s , who with 
great willingness have placed their pens 
and knowledge a t the disposal o f  the 
Tourist Society, which has selected Mr. 
F ra n z  v.Jess en as the editor o f  the book.

The aim o f  this little volume, which 
is now being sent into the world, is to] 
increase the knowledge o f  D enmark and  
its capital in the old as well as in the 
new world, to arouse a more universal 
interest in our country, our people, and  
our culture, to show how easy i t  is to g e t 
to Denmark, and  how well a visit to our 
beautiful country will repay the tourist.

» The Danish Tourist Society. «



»The face of the land [Sjælland, Zealand] is 
pleasant in many places, abounding with little 
hills, woods and lakes in a very agreeable 
diversity.« Rob. Molesworth, 1694.

TO A N  OLD D A N ISH  SO N G -B O O K
„Welcome, my old friend,
Welcome to a foreign fireside,
W hile the sullen gales of autumn 
Shake the windows.

The ungrateful world 
Has, it seems, dealt harshly with thee, 
Since, beneath the skies o f Denmark, 
First I met thee.

Yet dost thou recall 
Days departed, half-forgotten, 
When in dreamy youth I wandered 
By the Baltic, -

When I paused to hear 
The old ballad of King Christian* 
Shouted from suburban taverns 
In the twilight.

The Danish National Anthem.

„1 sat on the walls o f Kronborg;
And below me, along the beach,

The soldiers were strolling and lounging, 
And spreading their linen to bleach.

Their pipe-lights streamed in the sea-wind, 
And now and again I heard,

Laughed out under yellow moustaches,
The ring o f a Danish word.

-  The sea was a tremulous opal, 
The sky more purple than blue, 

And across the Sound to Sweden 
The white gulls flashed and flew,

M y heart was one with the pleasure 
That laughed out around me then, — 

The joy of the sea sun-smitten,
And the life o f the strong brown men.

The curve of the pearl-white shingle 
Ran northward to Marienlyst,

And I thought o f the pale Ophelia’s 
Sad mouth strained to be kissed.

And I knew that from where I was standing, 
In old days long gone by,

Hamlet had heard at midnight 
The ominous spectre cry.

And the art of Shakspere was added 
T o  the great glad splendour there, 

Fulfilling the physical beauty 
And glory of light and air.

Edmund W. Gosse, 1873.

Saxon and Norman and Dane are we,
But all of us Danes in our welcome o f thee

Alfred Tennyson, 1863.

H. W. Longfellow. 

W ELCOM E TO A LE X A N D RA
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THE JOURNEY AND THE ROUTES 
TO COPENHAGEN.

e t  it be supposed  that you w ho read these lines 
are in London, perhaps after a successful voyage 
across the Atlantic, perhaps after a journey  th rough  
E ngland  itself.

You have tu rned  over the leaves of this little 
book, and  feel inclined to pay a visit to D enm ark and  its in
teresting capital.

H ow ever, before you can m ake up your m ind to do so, the 
fo llow ing questions m ust be answ ered:

Which route ought to be chosen? — How long will the 
journey take?  and : A bout how much will it  cost?

Look at the little general m ap w hich is placed at the end  
of the book, and  you will im m ediately find the answ er to you r 
first question. The quickest and m ost expedient routes to D en
m ark are indicated by thick red lines. The narrow  ones ind i
cate o ther very goo d  routes w hich are less direct, if you have 

.chosen D enm ark as the sole aim of your journey, as they g e 
nerally have few er express com m unications.

At the back of the m ap you find the answ er to the tw o 
o ther questions. Y ou will easily find out that the tim e for 
starting  and  the fares betw een a g reat m any tow ns and C o
penhagen , are, in the case of the sea -ro u te , quo ted  on the 
steering-w heel, and  in the case of those, which are chiefly 
land-routes, on the w heels of the trains. If then, as supposed,



T H E JOURNEY AND THE ROUTES TO COPENHAGEN.

you are in London, you will have your choice of th ree direct 
routes, viz. T he sea-route via Harwich— Esbjerg and  the con
tinental routes via Hook Osnabrück— H am burg  and  via 
F lushing— Osnabrück— H amburg, w hilst the continental routes 
via Ostend— Brussels Cologne— Osnabrück— H am burg  and 
via Calais— Brussels— Cologne— Osnabrück— H am burg  can 
only be nam ed  as secondary.

T he tim e and  fare of the sea-rou te  betw een London and 
C openhagen  are to be found  on the steering-w heel (vid. the 
back of the m ap); the tim e and  fare of the F lush ing  route are 
indicated  on the forem ost of the large train-w heels.

In London through tickets are sold fo r  Copenhagen by each 
of the above-m entioned  5 routes.

W hen you have m ade your choice you r next question will 
p robab ly  be th is: H ow  am I to act, and  w hat will be offered 
me, w hen I arrive w ithin the Danish frontier? To this question 
the answ er is the fo llow ing brief description of D anish m odes 
of conveyance.

As D enm ark is year by year visited by a considerably in 
creasing  n u m b er of foreigners of all nations, its railw ays and 
steam ships are, as a m atter of course, already prov ided  with 
the latest im provem ents, and in m ost th ings are on a level 
w ith those of m ore frequented  European countries.

M ost of the  railw ays in D enm ark belong  to the g o v ern 
m ent, and  as D enm ark m ay be said to be partly a k ingdom  
of islands, it is natural that the governm ent should  also own 
the  ferries w hich connect the lines of the m ain routes. In this 
latter departm en t D enm ark actually ranks forem ost in the list 
of E uropean  States, the s t e a m - f e r r ie s  of the D anish g o v ern 
m en t railw ays being  so excellently constructed that they are 
invariably considered to be the best m odels. Besides being  
fast, they w eather a g reat swell splendidly, and are capable of 
tran spo rting  a considerable cargo of railw ay w aggons, standing  
on one o r tw o pair of rails on the deck of the ferry. Fore ig 
ners often liken them  to "floating stations". In these excellent

-  6 -



THE JOURNEY AND THE ROUTES TO COPENHAGEN.

D A N ISH
S T E A M -
FE R R Y

steam ers every th ing  is to be found w hich an exacting traveller 
can dem and. There are d in ing  and  read ing  room s, saloons 
for ladies and  gentlem en, lavatories in com pliance w ith the 
requirem ents of the present day. O n the m ain deck is a sm o 
king saloon, etc., and above the paddleboxes is a splendid 
prom enade deck.

O w ing  to the fact that the gauge of the Danish governm ent 
.railw ays is 1.435 metres, and also ow ing  to the existence of 
the steam -ferries, the passenger carriages of m ost countries, 
indeed w hole trains, can be run  th rough  to C openhagen  from  
abroad. The capital has often been visited by the English and 
Russian royal trains and by several carriages b e long ing  to the 
International S leep ing-C ar C om pany of Brussels.

O n the steam ers betw een Warnemünde and Ojedser and 
betw een Kiel and  Korsør as well as on the steam -ferries be
tw een Nyborg  and K orsør and  betw een Copenhagen and 
M alm ø  convenient opportun ity  will be found for meals, 
repose, and exercise.

The Danish governm ent railw ays have of late years p u r
chased a nu m b er of new  passenger-carriages, constructed on 
the best and  latest principles and in tended for the principal 
trains w ith foreign com m unication. The num ber of these 
carriages is increased every year. They are long  carriages on 
tw o four-w heeled  trucks, and are constructed on the A m e
rican “Pullm an" system with an inside passage th rough  the 
m iddle, o r on the A ustrian "M ann" system w ith an inside 
passage a long  one side, or on the English com partm ent system.

-  7 -



THE JOURNEY AND THE ROUTES TO COPENHAGEN.

ROAD
T H R O U G H
T H E S A N D -

HILLS

T he carriages are all 
high, light, and  spa
cious, and  are fu r
nished w ith lavato
ries and w ater clo
sets; they run  noise
lessly and  sm oothly.

The express trains 
of the D anish g o 

vernm en t railw ays run  very nearly at the  sam e rate as the 
co rrespond ing  trains on the European continent, and  as they 
are com posed  of the above-m entioned  new, lon g  com part
m ents, the journey  th rough  D enm ark is very com fortable.

T he chief trains have all electric light and , in the winter, 
central steam -heat; they are furnished w ith an autom atic va
cu u m -b rak e , constructed on the latest and  m ost approved , 
principle. — A nd now  a few particulars as to each separate 
route.

If the journey  to C openhagen  is undertaken via Harwich 
and  Esbjerg, the passage across the N orth  Sea is m ade in 
D anish steam ers belong ing  to the U nited  Steam ship C om pany 
of C openhagen. This sea-route being  the shortest betw een E ng
land and  D enm ark, the accom m odation is kept as far as possible 
on a level w ith the requirem ents of the age, and  the private 
steam ship com pany receives from  the governm ent a conside
rab le  annual g ran t, so that the best steam ers m ay be run  on 
this route. T he governm ent has spared no expense in m aking 
the h arbou r of Esbjerg as serviceable as possible. It is acces
sible all the  year rou n d  and  has a dock; obstacles caused by 
ice are unknow n. From  the h arbour the D anish governm ent 
railw ays take the traveller by direct express trains to the 
capital of D enm ark.

T ourists w ho com e to D enm ark by this route will have an 
especially favourable opportun ity  of learn ing  to know  an in 
teresting  part of D enm ark, particularly  the excellent w atering-
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THE JOURNEY AND THE ROUTES TO COPENHAGEN.

place, Fanø N ordsøbad , and the old historical tow ns of Jutland. 
A descrip tion  of these really characteristic parts, is to be found 
in the fo llow ing pages.

F or the traveller w ho prefers to go  direct to C openhagen  
from  E sbjæ rg, the route lies first th rough  Jutland and then 
across the tw o belts connecting Jutland w ith Funen and Funen 
w ith Seeland, w hich belts are crossed by steam -ferries. From  
the train the tourist has am ple opportun ity  to see the charac
teristic D anish scenery, w ith its changes from  quiet, barren, 
heathery  m oors, to forest-bordered  fjords and belts. Every
w here in Eastern Jutland the eye is m et by w ell-tilled arable 
land, w ith p icturesque m anor-houses and large, w ealthy villa
ges. In the tow n of Fredericia, the junction of the Jutland rail
w ays, as well as on the large steam ers betw een Funen and 
Seeland, there is excellent opportun ity  for getting  refreshm ents.

S upposing  the continental route to have been chosen, there 
are various ways of reach ing  C openhagen  from  H am burg :

O ne rou te  leads th rough  H o l
stein and Slesvig viå Vamdrup 
(the frontier station) to F rede
ricia, w here it joins the Esbjerg 
rou te; another, w hich is shorter, 
is by railw ay to K iel, then by 
steam er to Korsør, and  thence 
by express train to Copenhagen.
This latter rou te  is a fast one 
by day and  a convenient one 
by night, and  the passage being  
chiefly am ong  islands it is g e 
nerally very calm.

A m ong  o ther routes may be 
nam ed that viå Lübeck. From  
there one m ay travel either by 
steam er d irect to C openhagen , 
o r by railw ay to Warnemünde,

_ 9 _



THE JOURNEY AND THE ROUTES TO COPENHAGEN.

w hence steam ers run  to Gjedser, in com m unication with ex
press trains to Copenhagen. W amemiinde  is on the m ain route 
betw een Berlin Copenhagen. W hen , at no distant day, the 
steam -ferry connection betw een W arnem urrde and  G jedser is 
opened, this route will gain in im portance. In travelling  from  
Berlin to C openhagen  one can also avail one's self of the 
route via Stettin, w hence good  steam ers run  d irect to C o 
penhagen.

Excellent routes to C openhagen  can be m ade out from  all 
the g rea t cities and centres of com m erce. To m ention all of 
them  w ould  take too  long. I am  therefore ob liged  to refer 
in tend ing  travellers to our m ap. Everyone w ho feels inclined 
to see D enm ark and its capital m ay learn from  it how  easy 
it is to get to C openhagen.

C. Fabricius.
Chief for the state railways circular ticket office.



EN ROUTE FOR COPENHAGEN 

F A N 0.

N 30 hours large com fortable steam ers take the 
traveller from Parkstone to Esbjerg on the w es
tern coast of Jutland. A nother sail of 20 m inutes
in a small steam boat — and he is on shore at
N ordby  on Fano! This is a quain t fishing-tow n, 

with narrow  streets w ind ing  am ong  the low  red houses and 
small, fenced gardens. Its w om en w ear a peculiar costum e: 
a full, dark-co loured  skirt w ith a broad  green border, a tight- 
fitting bodice, and a m any-coloured kerchief round  the head. 
M ost of the men being  at sea, on long  voyages, the w om en 
are often to be seen w orking  in the fields, and then they g e 
nerally w ear black masks to protect their faces from  the keen
sea wind.

H ow  fresh the air is here! A nd it is still fresher w hen we 
cross the island and get to the open N orth Sea. The road 
leads over one of those tracts of dow ns w hich are so charac
teristic of this coast — great stretches of sand-hills covered 
w ith w rack -g rass. It is delightful to w ander here on a hot 
sum m er day, w ith the sky arch ing  above the w hite dow ns, the 
scorch ing  sun softened by the sea-breeze. A nd the lover of 
nature in her quiet g randeu r will find pleasure, and rest for 
his nerves, ly ing on the sand listening to the d istant roar of 
the surf.

1 1



EN ROUTE FOR COPENHAGEN.

A
N A R R O W  
LA N E IN  

R IB E

H ere am ong  the dow ns no houses are to be seen, no th ing  
b u t sand and  w rack-grass. But see — w hat is that?  Beyond 
those hillocks rises the ridge of a roof; we catch a g lim pse 
of a tow er; a little farther, and a large bu ild ing  w hich looks

like a castle appears — then another, 
and yet another. Real palaces, and 
row s of villas!

This is F a n ø  n o r d s ø b a d  (the N orth  
Sea w a te rin g -p lace  of Fanø). It is a 
large, fashionable bath ing-p lace, foun 
ded som e few years ago  by en te rp ri
sing Danes on a spot off the w estern 
coast of Ju tland unrivalled  for easy 
com m unication with the rest of the 
world, excellent ba th ing  facilities, and  
peculiar beauty of su rrounding .

A few years ago desolate and  quiet, 
it is now  stirring  with gay life. Large 
and luxurious hotels have been erec
ted, w ith the stately K urhaus as the ir 
centre; and row s of villas of all sizes 
stretch along  the coast, sm art and  co
quettish. M any of these latter be long  
to noble or w ealthy D anish and  fo r
eign families, w ho com e to spend  p a rt 
of every year in this beautiful health 
resort.

O ne cannot im agine a better beach for ba th ing  than that 
of Fanø. It slopes gradually  and sm oothly dow n to the sea, 
is clean, firm, and  w ithout holes, therefore quite safe. B athing- 
m achines are used. O n a day in the height of the Fanø season, 
one m ight easily believe one's self to be in one of the large 
w atering-places of continental E urope or Am erica. There are 
the g rea t hotels, w ith their flags flying, the ladies in light and 
elegant costum es on the terraces and  beach , the children

-  12 -



EN ROUTE FOR COPENHAGEN.

play ing  and  bu ild ing  their castles in the sand, basket-chairs 
and  tents w here visitors are resting and enjoying the sea air 
in com fort and  shelter, and last bu t not least, the green bath ing- 
m achines and the sw arm  of bathers in the blue sea w ith its 
w hite-crested  waves.

Fano N ordsobad , thorough ly  up to date in all its a rran g e
m ents, has already an acknow ledged reputation , and  in all 
p robability  a g reat future before it, as being , on the whole, 
the best of all the N orth  Sea w atering-places.

ESBJERG.

E s b j e r g ,  less than 30 years 
ago  a barren, heathery slope, 
has developed with quite 
A m erican rapidity  into a 
com paratively large tow n of
13.000 inhabitants, w ith as
phalted  streets and  other m o
dern  com forts. It has a physiognom y of its ow n, w hich can 
hard ly  be called Danish, be ing  rather a curious m ixture of the 
new est of the new  with relics of the oldest period of the to w n ’s 
existence. At a short distance from  a fine new  harbour, from  
w hich Danish farm produce is exported to E ngland, stands a 
railw ay-station w hich is no th ing  but a droll addition to the 
little w ooden  shed that sufficed for travellers w hen Esbjerg 
was in its em bryo state. W alking th rough  the town, one sees 
large factories and elegant private houses beside small hovels 
or sites no t yet built upon. O ne gets the general im pression 
that E sbjerg has been built hurry-skurry, w ithout any plan or 
sense of beauty; one house has been put up in order to give 
shelter to the artisans w ork ing  at another, and  so on. T hough  
from  a m unicipal po in t of view bu t a village, it is in reality 
a busy  tow n, w hose inhabitants think of no th ing  bu t m aking 
g reat coups and  earn ing  large sum s — all in no time.

T he rapid  developm ent of Esbjerg can be best illustrated

T H E  R IB E  
C A T H E D R A L
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EN ROUTE FOR COPENHAGEN.

R U IN S
O F

K O L D IN G -
H # S

by g iv ing  som e figures. The custom  receipts w ere, in 1876:
31.000 crow ns (in 1896: abou t 310.000 crowns). T he value of 
the artificial m anure im ported  in 1876 was hardly  V2 a m illion 
p o u n d s sterling  (in 1896: 13 millions). The im port of coal has 
d u rin g  these 20 years risen from  56.000 to abou t 2 m illion 
barrels, and that of tim ber from  15.000 cubic feet to 150.000.

The exports have risen 
since 1876 from  1 m il
lion to 20 m illion lbs. 
of butter, xj2 m illion to 
106 m illion lbs. of pork, 
750 lbs. of fish to 3 m il
lion lbs., and  4 m illion 
to 20 m illion eggs.

R1BE.
This venerable old 

tow n, full of h istori
cal relics, halfforgotten 
in the hu rry  of m o 
dern times, presents as 
striking a contrast to 
Esbjerg, though  only 
an hour's  trip  from  it, 
as one can well im a
gine. H igh above the 
low  tow n tow ers the 

cathedral; from  all sides you see its m ighty square tow er, 
w hich once bore  a spire. This m onum ent of the m edieval 
hierarchy gives the place its character. You feel that you are 
in the A vignon of D enm ark, the cathedral rep resen ting  the 
P o p e ’s palace. T he country round  Ribe is so flat that one can, 
it is said, see for 21 miles in every direction ly ing flat on 
on e’s back.

-  14 -



EN ROUTE FOR COPENHAGEN.

K O LD IN G .

A trip  of a couple of hours from  E sbjerg takes us righ t across 
Jutland to Kolding. The tow n is rem arkable for the im posing, 
rom antic  ru ins of its old royal castle, destroyed by a disastrous 
fire in 1808. O utside the tow n scenes of idyllic beauty  p re 
sent them selves. T he narrow  fjord w inds like a broad  river 
betw een w ooded  banks, w ith here and there a prom inen t 
po in t, from  w hich an unsurpassably  beautiful view  m ay be 
enjoyed. W alk or drive in land, and  the scenery is just as 
fine. It w ould  be difficult to find a m ore tru ly  Danish idyllic 
p icture than, for instance, “M arielund", w ith its leafy trees en 
circling still water, its steeps, and ravines, and charm ing  paths.

It is no t su rp rising  that K olding attracts a steadily increa
sing n um ber of tourists, and that one hotel after ano ther is 
be ing  built on the fjord, to accom m odate those w ho com e to 
enjoy good  sea-bath ing  in these charm ing  surroundings.

G ustav Hetsch.



THE HISTORY OF COPENHAGEN.

o p e n h a g e n  is a com paratively m odern  city, w hich 
in its first beg innings is said to  have been con
nected with the herring  fishery in the Sound in 
the M iddle Ages.

The first tim e it is m entioned , and  then only 
incidentally, is in the “Knytlinge Saga", u n d er the nam e of 
“H avn" (harbour). In 1167 the tow n appears again in history 
as "K öpm annahafn", or, as Saxo calls it, mercatomm portus. 
K ing V aldem ar the G reat (1157—1182) bestow ed C openhagen  
and  a g reat part of the su rround ing  country on his friend and  
counsellor, the w arrio r Bishop A bsalon, who, in a sense, may 
be considered the founder of the tow n , it be ing  indebted  to 
him  for its first developm ent. H e defended it against pirates 
and o ther depredators, and in all probality  founded  the s tro n g 
ho ld  (castrum de Hafn), w hich afterw ards becam e the castle 
of C openhagen. From  him the tow n passed into the hands 
of the episcopal see of Roskilde, and its citizens consequently  
becam e involved in the strife betw een the regal pow er and 
the clergy. T he oldest records of C openhagen  abo u n d  in 
accounts of fighting  and  disturbances. In the 12th and 13th 
centuries it was several tim es taken and sacked by the H an- 
seatic tow ns; in 1427 and 1428 the Lübeckers were, on the 
o ther hand , driven off w ith g reat loss. In 1416 K ing Eric of 
P om eran ia  took possession of the tow n in spite of the protest
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THE HISTORY OF COPENHAGEN.

of the clergy, and from  this date the pow er of the b ishops was 
practically at an end. T he little tow n on the Sound was 
regained  for the crow n and  new  possibilities w ere opened  
to  it. C hristoph of Bavaria conferred upon  it a new  m unici
pal code (the first was conferred by Bishop Jakob Erlandsen 
in 1254). T he first O ldenburg ian  king, Christian I, founded 
the U niversity in 1479, and  his g ran d so n , Christian II, cheri
shed  g rea t and far-reaching  hopes of m aking C openhagen  a 
m ighty  trad ing  city, a m art for the Baltic, and thus pu tting  an 
end  to the com m ercial suprem acy 
of Lübeck in the N orth. D uring  his 
reign the S ound-dues (first im po
sed in 1425 o r 1426, and only re 
pealed in 1857 by international 
com pact) w ere for a short tim e col
lected at C openhagen  instead of 
Elsinore.

These royal plans, how ever, came 
to nothing. W hen K ing Christian 
fled from  his k ingdom , C openha
g en , w hich sided w ith h im , had 
to stand tw o severe sieges, the first 
lasting seven m onths (1523 — 24), 
the second m ore than a year (1535 — 36). The inhabitants en 
dured  the severest sufferings and  privations, especially d u ring  
the latter of the sieges, for "they had no eatables in the tow n, 
neither horses, no r dogs, no r cats, no r crow s, no r anyth ing  
bu t the leaves of the trees", and the result was that the tow n 
was obliged to capitulate both times. After the second siege 
L utheran Protestantism  was introduced. This change em anated 
from  the highest authorities, bu t m et with general approbation  
am ong  all classes. W ith this event are naturally connected the 
new  charter of foundation  for the U niversity (1539), and  the 
first com plete Danish translation of the Bible, prin ted  in 1550.

The reign of Christian IV (1588 — 1648), especially betw een
(2)
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C H U R C H

1616 and 1624, was a happy tim e for C openhagen , 
the prosperity, trade, and  industry  of w hich m ade 
considerable advance. The tow n was greatly  en 
larged and em bellished; m any new  private and 
public bu ild ings w ere erected, som e of w hich 
exist at this day. The fortifications w ere im proved 
and extended, and a new, independen t tow n, C hri
stianshavn, was founded  on the island of A m ager 
(incorporated  with C openhagen  in 1670). Several 
trad ing  com panies w ere form ed, am ong  w hich the 
East India C om pany was destined 
to becom e the m ost fam ous, parti

cularly after its re -constitu tion  in 1670. The 
T hirty  Y ears’ W ar and the w ar with Sw eden, 
how ever, b ro u g h t great disaster upon  D enm ark; 
and  som e years later, d u ring  Frederick Ill’s w ars 
w ith Sw eden, the realm  was th reatened  with 
destruction. It was the citizens and fortifications 
of C openhagen  that held ou t against the Sw e
dish king, C harles X O ustavus, in 1658 and 1659.
T his g lorious tw o years’ struggle, “The siege of 
C o p en h ag en “ par excellence, is also of note as 
a tu rn in g -p o in t in the history of the country.
T he situation after the peace was so desperate 
tha t extraordinary  m easures w ere required. The 
citizens of C openhagen  w ere rew arded  for their 
bravery  w ith “priv ileges“ w hich 
w ere practically of no value, 
w hilst hereditary succession and 
absolutism  w ere in troduced  to 
su p p o rt the crow n against the 
nobility  w ho had failed to do 
their duty  by their native coun
try. At the tim e of this revo lu 
tion the so-called “Kastel" was

T H E  T O W E R  
O F  O U R  

S A V IO U R ’S
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founded, and the fortifications w ere extended southw ards, oc
casioning the incorporation  of a new  quarter, “Frederiks- 
holm " or “K alveboderne".

A g reat deal of bu ild ing  w ent on in the reign of Christian V, 
w ho enlarged the h a rb o u r considerably by new  w orks at 
C hristianshavn and N yholm en (the N ew  Islet). In the m iddle 
of the 18th century ano ther part of the tow n, the quarter of 
A m alienborg, was incorporated , and finally, in 1859, G am m el- 
holm  was given up  to build ing. A few years later, in 1867, 
the fortifications w ere dem olished, the ram parts w ere levelled, 
and the g ro u n d  thus gained  was m ade over to the tow n (1870). 
N ot till then did C openhagen  becom e the m odern  city; an 
extrem ely active bu ild ing  period fo llow ed, w hich cannot be 
said to have com e to an end yet. It gives on som e idea of 
the developm ent of the tow n to know  that in 1680 it had but
42.000 inhabitants; in 1790: 100.000; in 1850: abou t 130.000; 
w hereas now  it has upw ards of 413.000.

C openhagen  suffered g reat disasters in the 18th century. 
It was bom barded  in 1700 by a fleet of English, Dutch, and 
Sw edish vessels, bu t w ith no serious consequences. The great 
plague in 1711, w hich occurred  d u ring  a w ar w ith Sweden, 
w as, on the contrary, very disastrous, involving m uch loss of 
p roperty  and hum an lives (about 23.000); and equally so was 
the great fire in 1728, w hich reduced  1670 houses, or two-fifths 
of the tow n, to ashes. N evertheless, the tim e was in o ther 
respects so prosperous that, sim ultaneously with the rebu il
d ing  of the tow n in 1731, the k ing (Christian VI) could begin
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the b u ild in g  of the splendid  residential palace, "C hristiansborg", 
w hich was b u rn t dow n in 1794, rebuilt in the presen t century, 
and  again consum ed by fire onO ctober3 .1884 . M uch the sam e 
happened  after the second g reat fire, in 1795, w hen 941 houses 
w ere b u rn ed  to the g round . N ine years afterw ards, no traces 
of the calam ity w ere to be found. The p rosperity  of C o p en 
hagen was ow ing  to the very favourable state of trade tow ards 
the end of the century, w hen D enm ark succeeded in keeping  
aloof from  the g reat European wars. D uring  the battle of 
“Rheden" (the road-stead  of C openhagen), on April 2. 1801, 
an English fleet th reatened  to attack the tow n, w ithou t h o w 
ever carry ing  its th rea t into execution. But in 1807 the 
English , w ithout any previous declaration of war, attacked 
C openhagen  and  shelled it for th ree days, afterw ards sailing 
off w ith the D anish fleet. This was a disaster for tow n and 
state, the  political, financial, and econom ical effects of w hich 
m ight be traced  even to the m iddle of this century. T he year 
of freedom , 1848, b ro u g h t w ith it new  strength  and  a fresh 
im petus, w hich has m ade itself felt to goo d  purpose  in m any 
different directions, especially d u rin g  the reign of Christian IX, 
the presen t king.

Carl Bruun.



CLIMATE AND HEALTH.

T H E  CLIM A TE O F  C O PE N H A G E N . 

o p e n h a g e n  is situated in that part of Europe, the 
clim ate of w hich is chiefly determ ined  by the 
num erous atm ospheric disturbances, w hich m ake 
their way eastw ards from  the north  Atlantic, 
either righ t across or north  of the British Islands, 

and proceed in a n o rth -easte rly  direction. South and w est 
w inds prevail, and these, be ing  com paratively warm , give to 
the tow n, considering  its locality, a very high m ean tem pera
ture. This is, accord ing  to observations ex tending  over m ore 
than a hundred  years, 4 5 1/ , 0 F., w hilst the average of m any 
places in the sam e latitude is only abou t 35°. Besides the 
above-m entioned  prevalent w inds, there are frequent w inds 
from o ther d irections, especially from  the east; and, as the 
tem perature  of the sea rises m ore slowly in sum m er than 
that of the great expanses of land , w hilst in w inter it falls 
m ore slowly, the clim ate of C openhagen  is partly deter
m ined by the large land masses lying to the north , south, 
and east of it. As a result of these natural conditions, the 
easterly w inds, for instance, generally  b rin g  intense cold in 
w inter and a h igh tem perature in sum m er, w hilst the westerly 
w inds are m ild in w inter bu t som ew hat cool in sum m er. 
The south-w esterly  w inds, how ever, predom inate  d u ring  all 
the four seasons, and consequently  C openhagen  has compa-

-  21 -



CLIMATE AND HEALTH.

ratively m ild winters and cool summers, or, in o ther w ords, 
an insular climate.

For the sake of com parison we shall state som e facts reg ar
d in g  the respective tem peratures of G reenw ich and C o p en 
hagen. T he degrees are Fahrenheit. The three sum m er m onths 
p roper, June, July, and  A ugust, have in C openhagen  a mean 
tem peratu re  of 59 7 2 ° —627 2 °, w hich is abou t the sam e as that 
of the south-eastern  part of England, w hereas May, Septem 
ber, and  O ctober are som ew hat colder in C openhagen  than 
in G reenw ich. The proxim ity  of the A tlantic m aterially in
fluences the tem perature  of G reenw ich d u rin g  the winter, 
w hich is, on an average, 7 0 h igher than that of C openhagen. 
In com paring  the tem perature  of the tw o places it is in teresting 
to note that the h ighest m ean tem perature  on record  of the 
w arm est m onths of the w inter in C openhagen  (N ovem ber to 
April) is the sam e as the average tem perature  of G reenw ich 
for the sam e m onths.

T he absolutely h ighest tem peratures recorded  in C openhagen  
d u rin g  M ay to S eptem ber is respectively 8 4 7 2°—9 0 7 2° as 
against 8 7 7 2°—97 at G reenw ich. G reenw ich has, on an ave
rage, 15 days with a m axim um  tem perature  of 80° or m ore 
every year, w hile C openhagen  has only 7 such days. The 
rig o u r of the C openhagen  winter, com pared  with that of 
G reenw ich , is dem onstrated  by the low  read ings observed; 
the nu m b er of days w hen the therm om eter falls below  the 
freezing-po in t, and of days w hen the m axim um  tem perature  
is below  the freezing-point (the so-called ice-days) being  con
siderably g reater in C openhagen  than in G reenw ich.

The rainfall and o ther climatic conditions connected there
with, are very sim ilar to those of the neighbourhood  of Lon
don, although they are a great deal m ore favourable to every 
kind of ou t-o f-doo r life. The average annual rainfall of C open
hagen is 22 inches, distributed over 167 days (that of G reen 
w ich is abou t 25 inches); bu t on m ore than one half of these 
167 days the rainfall is very slight; and especially d u ring  the
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sp ring  and sum m er m onths there are often lengthy periods of 
dry w eather. Even w hen a prevalence of continued southerly  
o r w esterly w inds brings frequent show ers, these are generally  
in sum m er only short ones, now  and then accom panied by 
th u n d er - storm s, 
and  quickly suc
ceeded by fine 
weather. D uring  
the three summer 
mon ths,June Ju ly , 
and August, the 
sun has been ob
served to shine on 
an average six 
hours a day.

Speaking g en e
rally w ith regard  
to the clim ate of 
C openhagen , one 
m ay say that, from  
the m iddle of M ay 
till the beg inn ing  
o r end of Septem 
ber, shorter and 
longer periods of 
changeable w ea
ther are to be ex
pected. But the 
passing show ers, 
w hich are often w elcom e because they lay the dust of the streets 
and the roads and  make the air fresher, the m oderate w inds, 
the ab undan t sunshine, and the pleasant tem perature, m ay be 
considered favourable climatic conditions for open-air life.

V. Willaume-Jantzen,
Subdirector o f the Meteorological Institute.

T H E  “ R O U N D  
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A P A R T  O F 
T H E  T O W N  
H A L L , SE E N  

FROM  
" T IV O L I"

T H E  SANITARY C O N D IT IO N  O F  C O PE N H A G E N .
The sanitary conditions of a tow n are generally  gauged  by 

its annual death rate, that is the num ber of deaths in a year 
per thousand  inhabitants. O f all the European capitals, Co
penhagen had in i8g6 the lowest rate o f  mortality only 16.5 
per thousand, w hile Stockholm  had 16.8, Berlin 17.9, London 
18.2, C hristiania 18.3, D resden 18.9, Paris 19, Rom e 19.1, V i
enna 22.3, M unich 23.2, B uda-Pesth 25.4, St. P e te rsbu rg  30.9. 
T his low  death rate m ight, in the case of a single year, be 
due to exceptionally favourable circum stances; bu t that such 
is no t the case in this instance m ay be gathered  from  the fact, 
that the m ortality of C openhagen has been g radually  decrea
sing d u rin g  the last 20 years. In 1875 it was 27.4; in 1880, 
24.7; in 1885, 20.1; in 1890, 20.3; and in 1895, 19 per 1000.

O ne cause of this is to be found in the circum stance that 
C openhagen  is alm ost perfectly free from  those epidem ics w hich 
an English au tor very practically has term ed: "dirty  diseases". 
C holera has only once, in 1853, seriously attacked C o p en 

hagen; in 1857, w hen the disease broke 
out again, the epidem ic w as very li
mited. Exanthem atic typhus has only 
m ade its appearance once since 1872; 
this was in 1893, w hen the ou tbreak  
was confined to a large b u ild ing  oc
cupied by w orking  people. T ypho id  
fever has never spread very widely, 
as will appear from  the fact that in 
1875 only 52 deaths from  it occurred ; 
in 1880, 60; in 1885, 23; in 1890, 26; 
in 1895, 56; in 1896, 24; w hilst it 
m ust be rem em bered  that the p o p u la
tion has increased from  abou t 210.000 
in 1875, to about 340.000 in 1896. It 
is ̂ almost unnecessary to add  that m a
larial fever is quite unknow n. Sm all-
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T H E  Q U A Y  
A T T H E  

E X C H A N G E

pox is of such rare occurrence that few physicians in C open 
hagen have ever had the chance of seeing it; single cases have 
occurred, w here the disease has been com m unicated  by seam en 
to  persons w ho have not been re-vaccinated; bu t the authorities 
have alw ays succeeded in im m ediately stam ping  it out.

T he excellent sanitary condition of C openhagen  is to a g reat 
extent ow ing  to its sp lendid  drinking-w ater. The w ater supply  
is, in contrast to that of L ondon for instance, entirely under 
the m anagem ent of the m unicipal authorities, and  the w hole 
of it is obtained  from Artesian wells, surface-w ater be ing  no 
longer used. Every week a bacteriological exam ination  of the 
w ater is m ade. As it contains iron, it cannot be conveyed 
direct from  the springs into the pipes, bu t m ust previously be 
exposed to the oxidation of the air and  filtered.

T he sew erage system of C openhagen  is a very com plete 
and  efficient one; the only draw back to it be ing  that the se
w age is carried into the harbour. H ow ever, g rea t im prove
m ents in this respect are already in progress. Large u n d e r
g ro u n d  canals will convey the sew age u n d er the h a rb o u r to
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the island of A m ager, w here it will be pum ped  into the Sound 
on the opposite  side of the island. This will m aterially im 
prove sanitary m atters by m aking it possible to in troduce 
w ater closets everyw here. It has h itherto  been necessary to 
set lim its to the ir in troduction  in those parts of the city w here 
the sew age flows into the inner harbour. After the com pletion 
of these im provem ents it will be possible to d iscontinue the 
pail system w hich has been in use up till now . W hat ever 
m ay be the defects of this system , it is to be noted that C o 
penhagen  has carried it th rough  m ore consistently than any 
o ther city of the sam e size, cess-p o o ls , such as are used in 
Paris, M unich, etc.; not hav ing  existed for a g rea t m any years. 
These are always dangerous because they are likely to foul 
the soil.

C openhagen , having the sea on one side and productive 
land on the other, has always a plentiful and  fresh supply  of 
such perishable articles of food as fish, vegetables, and milk. 
T he milk supply  is under the control of the sanitary officers. 
As regards m eat, every anim al m ust be exam ined and killed 
in the large public slaughter houses. N o m eat is offered for 
sale unless passed by the m unicipal veterinary surgeon, and 
then only in shops u n d er the control of the board  of health, w ho 
also supervise the sale of m eat sausages and sim ilar articles.

K  Caroe,
Medical officer o f Health.



THE FREE PORT AND THE HARBOUR 
OF COPENHAGEN.

h e  traveller visiting C openhagen  for the first 
time, and arriv ing by sea from the north, should  
take his seat on deck at E lsinore, w here the 
vessel, leaving the waves of the Cattegat, passes 
into the sm ooth and sheltered waters of the Sound. 

For C openhagen , in a m anner, begins w here the little tow n 
of Elsinore, with its beautiful old castle of K ronborg, ends. 
The m any villas, large and small, which are dotted a long  the 
w ind ing  coast from  Elsinore southw ards, are nearly all inhab i
ted in sum m er by the families of w ealthy C openhagen citizens.

The cannons on the ram parts of "Trekroner" stand like 
sentries before the city, the old fortress itself m arking the d i
vision betw een the outer and the inner road-stead. Those ves
sels w hich, on their way from or to the Baltic, only call at 
C openhagen  to get supplies of provisions or coal, anchor in 
the form er. The latter, w here tourist steam ers, yachts, and 
small craft lie at anchor, is sheltered by the island of Refshale 
on the east and  the land on the west. D uring the sum m er 
m onths quite a fleet of Royal and Imperial yachts may som e
tim es be seen ly ing here, w hen the Danish K ing and Q ueen 
are visited by their illustrious relations from abroad. C on
spicuous am ongst these beautiful vessels are the Russian Im 
perial yachts, the “S tandard", the "P olar Star", the "C zarew na",
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T H E  P O R T  
O F 

C O P E N 
H A G E N

and  the English Royal yacht the "O sborne" , w hich last often 
lies here, d u ring  the visit of the Princess of W ales. — This 
inner road-stead  m akes a g o o d  starting  po in t for o u r survey 
of the new  Free P o rt and the old H arbour of C openhagen. 
The spacious, deep docks of w hich we just caugh t a g lim pse 
w hen passing  "T rekroner", tog e th er w ith the enorm ous block 
of bu ild ings rising  above the p rom enade of "Langelinie", from  
the Free P o rt of C openhagen . It extends over an area of 150 
acres, 89 of w hich are land; and  w here it is now  situated the 
waw es of the Sound w ashed the old shore only seven years ago.

In the sp ring  of 1891 the D anish R igsdag (Parliam ent) pas
sed "The Free P o rt Bill", and  som e few m onths later the g reat 
undertak ing  was com m enced. T he area on w hich the new  
po rt was to be constructed  w as reclaim ed from  the sea — ex
tensive dam s w ere bu ilt, the  w ater was p um ped  out, and  the 
bed  w hich the .waves had w ashed over for centuries, was laid 
bare. Steam excavators w ere used in o rder to obtain the n e
cessary depth  for the docks (1.094.000 cubic m etres of earth 
w ere rem oved). This m aster-w ork  of eng ineering  was pushed  
on w ith such energy that it was com pleted  in the course of 
a year. O n N ovem ber 1st, 1893, p rince V aldem ar of Denm ark, 
by sim ply pressing  an electric button, opened  the dam s w hich 
separated the drained  area from  the sea, and  the w ater rushed 
in and  filled the docks, w hich are from  24 to 30 feet deep, 
w ith abou t 12.000 feet of quay frontage. O ne year later, on 
N ovem ber 8th, 1894, the bu ild ings w ere finished, the railw ays 
constructed , etc.; and  the Free P o rt of C openhagen , one of 
the best in the world, was opened  to traffic. The cost of this 
g reat w ork was £ 1.200.000.
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The G eographical situation of the Free P o rt is excellent. 
T he com parative shallow ness of the Baltic ports m akes of it 
a natural transit place for the goods of the large transatlantic 
steam ers. The distribution  of goods is facilitated by the p er
fect system  of steam -ferries connecting  C openhagen  with 
Sw eden and  N orw ay on one side, and Funen , Ju tland , and 
the w hole of the European continent on the other; in ad d i
tion to w hich there are the num erous lines of steam ers to the 
Baltic and  the N orth  Sea.

O ne of the small steam ers w hich play all day betw een the 
Free P o rt and the old F larbour conveys us across the inner 
roads tow ards the custom  house (the "T oldbod") of C open
hagen. The beautiful p rom enade of "Langelinie", w ith its 
fine old trees, is the first th ing  to catch the eye. W here th e *  
old part of the p rom enade joins the new  part, w hich was 
form ed by the bu ild ing  of the Free Port, we see a small, well 
p ro tected  harbour, full of pleasure boats of all descriptions. 
T he yachting  and  row ing  clubs of C openhagen  have their 
head-quarters here. The H arbour authorities have construc
ted  a solid bu ild ing  of iron and granite just below  the p ro 
m enade, in w hich the row ing  clubs have their boat sheds, cloak 
and  bath room s. A cross the roads com es the sound of ham 
m ering  from  the busy eng ineering  w orks of B urm eister & 
W ain on the island of Refshale, w hich em ploy som e 1800 men.
It was in this sh ip -y a rd  that the late Czar A lexander III of 
Russia drove the first rivet of his new  yacht, the "S tandard", 
w hich he d id no t live to see com pleted. This m agnificent 
vessel, w hich cost about £  500.000; was delivered in 1896 to 
his son, Czar N icholas II. T hat sam e sum m er the y o u n g  Czar
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sailed in her from  C openhagen  to E ng land , w hich was her 
first voyage.

M aking our w ay am ong  steam ers of every size, p ly ing  in 
all directions, we now  pass th rough  the "B om løb", the narrow  
en trance to the H arbour of C openhagen , w ith the custom 
house on the righ t and the anchorage of the fleet on the 
left. In the little box on the cu sto m -h o u se  p ier stands a 
H arbour officer, w ho hails each one of the inw ard and  o u t
w ard  b o u n d  ships. Listen to his brief questions and the 
answ ers he receives, and you will get an idea of the close, 
daily com m unication betw een England and D enm ark. You 
will feel as if you w ere stand ing  in a street w ith crow ds of 
people passing to and fro, every second person calling to you: 
"I com e from  E ngland!" or “1 am g o in g  to England!". The 
large fleet of the U nited Steam -Ship C om pany of C openhagen  
daily conveys Danish farm ing  produce — butter, po rk , eggs 
etc.; — to the English market. T he large, heavily laden E ng
lish steam ers b rin g  English coals to D enm ark. U pw ards of
35.000 sailing vessels and steam ers pass the w a tch -m an  on 

^  the custom -house pier in the course of a year. Leaving the 
custom -house behind, we observe to the left an unrigged  
m an-of-w ar of the old fashioned type. It is the guard -sh ip  of 
the fleet-anchorage, the frigate "S jæ lland", w hich in 1864 took 
part in the battle of H eligoland. In a line w ith the "Sjælland" 
lie several o ther veterans of the Danish Royal Navy, w hich 
are now  used as naval barrack-ships. Behind them  we see 
the Royal D ock Yard. To the righ t there are extensive quays 
w ith old w arehouses and granaries, etc. Beyond the place 
w here the g reat steam ers of the "T hingvalla Line", trad ing  
betw een C openhagen  and N ew  Y ork, are m oored , we see 
"A m alienborg", the residence of Royalty; in the background  
the m ighty  dom e of the Frederick C hurch, its gilt lines sh in ing  
brigh tly  in the sun, tow ers above the su rround ing  tow n.

At " K nippelsb ro", w hich connects the city of C openhagen  
w ith the old suburb  "C hristianshavn" and the island of Am ager,
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T H E
"K V Æ S T H U S "-

P IE R

our boat enters the canals that on all sides su rround  the island 
of "S lotsholm en". W e pass the fish-m arket of C openhagen  
on "G am m el S trand", where, in the early m orning, the fisher
m en land their cargoes. At lenght we reach the southern part 
of the h arbour "K alvebodstrand". This is the quarter of "the 
black d iam onds"; a long  the quays lie the large English stea
mers, un load ing  coals from  the m ines of England.

Before us, a long  the shore, lies the suburb  of V esterbro, and 
in the distance we see a num ber of factories and tall ch im 
neys, the sm oke from  w hich veils the outskirts of the city and 
the shore. A way to the south, w here the Sound and the Baltic 
meet, you may see a fleet of sailing vessels and steam ers ap 
p roach ing  — the H arbour of C o p en h ag en !

Anthon Maaløe.



THE CAPITAL OF DENMARK.

P H Y S IO G N O M Y  O F  C O PE N H A G E N . 

OPENHAGEN is no t one of those cities w hich 
im press by their luxurious sp lendour. But ap 
proach it sailing up  the lovely Sound, and see 
it ly ing before you , its beautiful outline b ro 
ken by the g reat dom e of the F rederick’s C hurch 

and  all the m any spires and tow ers, and  you are sure to  think 
it charm ing. O r enter it from  the fine vaulted hall of the p rin 
cipal railw ay-station, preferably by night, w hen you at once 
find yourself in the crow d of the V esterbro’s Passage, w ith the 
electric lights of the "T ivo li“ garden  on one side and those 
of the “V ariétés“ on the other, and  you get the im pression 
of a lively, fascinating capital. C openhagen  has a charm  of its 
own, a characteristic, p icturesque beauty, a refined, o ld-fashio
ned  hom eliness, m ore attractive than the sp lendid  m onotony  
of m any of the g reat m odern  cities.

Even the stranger soon discovers, that C openhagen  consists 
of an old and  a m odern  part, a lthough the difference betw een 
them  is g radually  d isappearing. Boulevards skirt the old tow n, 
rep lacing  the ram parts and  the p icturesque moats, w hose still 
w aters reflected the foliage of fine o ld trees. The “K astei“ near 
“L angelin ie“ is the last rem nan t of the ram parts; the beautiful 
public parks a long  the B oulevards — the “Ø stre  A n læ g“, the 
“Ø rsteds P a rk “, the “Botanic G ard en s“ and the “A borre

T H E
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Park" — are all that rem ains of the m oats and their su r
roundings.

C openhagen  is no t really a very old city. There have been 
too m any destructive fires for it to retain any m edieval stamp. 
The "H elligaandshus" (the cloister ad jo in ing  the C hurch of 
the H oly Spirit), which 
has been recently re 
stored, and som e ru i
ned vaults, are the only 
very old rem ains. Tw o 
distinct bu ild ing  p e 
riods have given C o
penhagen its architec
tural character. The 
first was d u rin g  the 
reign of the royal bu il
der, Christian IV, in the 
first half of the 17th 
century. The second 
was d u rin g  the last half 
of the 18th century, an 
interm ediate stage b e
tw een the Rococo and 
the Em pire style. The 
nobility and the great 
m erchants w ere then 
the ru ling  pow ers, and 
in H arsdorff C openhagen  possessed an architect w hose genius 
and w hose fine appreciation of antique art were perhaps u n e 
qualled in Europe. To get an adequate im pression of Christian 
I V’s architecture — an independent treatm ent of the G erm an and 
D utch Renaissance style — one should  first exam ine the g race
ful R osenborg  C hateau with its slender towers, so picturesquely 
placed am idst delightful gardens; and then go  on to H ø jb ro 
plads, w here the peasant-w om en from  Amack, in their heredi-

(3)
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tary D utch costum e, sit selling fruit, vegetables, and  flowers, 
w hilst H o lm en’s C hurch in the background  and the fine Ex
change with its fantastic d ragon-sp ire , eloquently  w itness to 
their royal bu ilder's  artistic taste and  gift of attracting the righ t 
m en to his service. In the im m ediate vicinity of H øjbroplads 
are tw o private build ings, one in Ø stergade, b e long ing  to the 
"Efterslægt" Society, and  the other, "H afnia"s bu ild ing  on the 
A m agertorv, both  of w hich date from  the sam e period, as do 
also the "R ound T ow er" (Rundetaarn), w hich im m ediately 
adjoins T rinity  C hurch, and seriously interferes w ith the traffic 
in the narrow  and  busy street, and  "R egensen" (a hom e for 
students) just opposite it.

A m agertorv  and  H øjbrop lads are in a m anner the heart of 
the stirring  life of the city. Leaving A m agertorv  by Ø stergade 
you com e to K ongens Nytorv, once the centre of C openhagen, 
a large, open square with fashionable hotels, business p re 
mises, shops, restaurants, and cafés, w ith the Royal Theatre 
and  C harlo ttenborg  castle, the head-quarters of the fine arts 
in D enm ark. B eyond C harlo ttenborg  the p icturesque N yhavn 
canal, w ith its old houses and num erous old-fashioned vessels, 
looks like a relic of bygone days am ong  these m odern  su r
roundings. S tarting  from  A m agertorv  in the opposite  d irec
tion and p roceed ing  w estw ards along  the Vi m m  el skaftet, you 
com e to G am m el T orv  and  Nytorv, w ith the old T ow n Hall 
and  solid, oldfashioned m erchan t’s houses; a fountain in the 
m iddle sends forth its refreshing jets of w ater and it is an 
old established custom  that it should  send up  gilt balls on 
the b irthdays of the K ing and Q ueen. C lose by this square is 
F rue Plads.

Several of the finest churches of C openhagen  have been 
destroyed by fire; even the C hurch of ou r Lady is alm ost en 
tirely a m odern  structure, dating  from  the revival of the clas
sical style at the b eg inn ing  of this century. It has a square 
tow er surm ounted  by a plain g ilt cross; the entrance is in the 
style of an an tique tem ple façade; and the body  of the bu ild ing
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is bare and ugly; the large, light interior contains T horvaldsen’s 
w o rld -ren o w n ed  statues of Christ and his tw elve Apostles. 
Separated from  the church by a narrow  square lie the U niver
sity of C openhagen and the M etropolitan School, the principal 
public school of the country. Except d u rin g  the hours w hen 
the students and the schoolboys crow d the thoroughfare, there 
is an academ ic quietness about this ne ighbourhood.

The palace of C hristiansborg  having been ru ined  by fire, 
A m alienborg, originally  the palaces of four noblem en, is now  
the residence of ou r Royal family. A m ore handsom e and 
m ore aristocratic square than the A m alienborg-P lads hardly 
exists in Europe. In the m iddle is the adm irable bronze eque
strian statue of K ing Frederick V, by the French sculptor Sally. 
In the im m ediate ne ighbourhood  the Frederick’s C hurch raises 
its gilt cupola above w hat always has been and still is the
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m ost aristocratic quarter of the tow n. A long the very fashio
nable B redgade and A m aliegade one m ay see the p rom enaders 
pass on their favourite walk from  K ongensN ytorv  to Langelinie. 
In this quarter are m any bu ild ings of interest — several fine 
old tow n-houses of the nobility (m ost of them  transform ed to 
suit the needs of the present day, as for exam ple the m ansion 
of the C ounts Schim m elm ann, now  the C oncert-Palais); the 
S u rg eo n ’s Hall, one of the finest bu ild ings in C openhagen ; 
K ing F rederick 's H ospital; the H ouses of the R igsdag (the 
D anish Parliam ent); and the Russian C hurch  with its gilt, b u lb 
shaped cupolas.

A ny one desirous of seeing a scene of genu ine  C openhagen  
life should  take a walk th rough  the fish m arket at »G am m el 

Strand"; thence he m ay proceed to the ne ig h 
b o u rin g  "P rindsens Palais", a beautiful old 
building, w hich houses the archaeological and 
historical M useum s. O pposite  the G am m el 
S trand lies T horvaldsens M useum , the p ro 

duct of B indesbøll’s genius, 
w hich with its richly-coloured 
façade and quaint and original
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southern  design form s a striking contrast to its northern  su r
roundings. Facing the canal opposite  the m useum  stand seve
ral in teresting  old houses, and  on the quay the stout fisher- 
w om en, w rapped  in w oollen shaw ls, sit by their baskets 
of fish.

From  Slotsholm en the “K nippelsb ro“ leads across the har
bou r to the o ld-fashioned and in teresting C hristianshavn, built 
by C hristian IV, and still possessing in an unaltered state 
m any in teresting old buildings, form erly the houses of m er
chant princes. C hristianshavn has m aintained its old w orld  
character, different in m any ways from  the bustling  and  noisy 
C openhagen  proper, betw een w hich and the country it form s 
a link. In the C hurch of O ur Saviour it possesses a bu ild ing
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of singular and characteristic beauty, the tw isted spire be ing  
m ost original and  unique.

C openhagen  has th ree suburbs, and  is ex tending  itself ra 
p idly into the country. B eyond the boulevards and  the green 
parks, w hich give light and air to the tow n proper, new  roads 
lead east and north  and  west.

Ø ste rb ro  form s a continuation of fashionable C openhagen , 
it is situated to the w est of the Free P o rt and  reaches alm ost 
to the w oods. At a short distance from  the handsom e villas 
of "R osenvæ nget" you feel that the air is getting  fresher, and 
the Sound w ith the w hite sails and  the sm oking  funnels a p 
pears on the right. T he "S trandvej" leads in an alm ost straight 
line to the sum m er-residences of the C openhagen  citizens and 
the fishing villages a long  the coast of N orth  Seeland.

N ørrebro , again, with part of V esterbro, is the hom e of the 
w ork ing  classes. V esterbro is the centre of am usem ents. P as
sing  Tivoli and  the su rro u n d in g  cluster of places of public 
entertainm ent, the m ain thoroughfare  leads to the fine old 
F rederiksberg  Allé, at the end of w hich lies F rederiksberg , a 
m ost in teresting old suburb , w orthy of a separate description. 
It has already been said that C openhagen  possesses a strong  
o ld -w orld  interest. This is true; only it is by no m eans a stag
nant, bu t on the contrary  a m ost active and rapidly  g ro w in g  
tow n. The bu ild ings erected d u rin g  the last few years are 
especially interesting. T he new  m ovem ent in architecture em a
nating  from  E ngland has influenced m any countries, and 
am ong  them  is D enm ark. T here is, perhaps, no city w here 
this Renaissance of the present age has set its stam p m ore 
strongly  than in C openhagen . M any of the new  build ings are 
w orthy of notice, bu t none m ore so than the T ow n Hall, d e 
signed  by M artin  Nyrop, a sp lendid  specim en of the influence 
of the new  m ovem ent. T he m ost em inent of Sw edish arch i
tects, a m an w ho has him self erected build ings w hich will 
preserve his nam e for generations to come, has declared this 
T ow n Hall to be the finest bu ild ing  of the last 500 years. Let
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the foreigner com e and see for himself how  D enm ark has 
understood  the new  Renaissance; it will appear to him, that 
C openhagen, w hich has had tw o distinct architectural periods, 
stands on the th reshold  of a third.

O n this account, if on no other, C openhagen is a city well 
w orth visiting by lovers of arts. P c  , .

LZKlfc' oCfll0CltC.

C O PE N H A G E N  O F TO-DAY.

The city of C openhagen  has its own m arked individuality.
It is not the g reat capital with a cosm opolitan population, 

w hose gay, crow ded streets, interesting as they are, have lost 
all specially m arked character. C openhagen is C openhagen! 
In the principal streets, betw een tw o and four, w hich may be 
called the p rom enade hour, the ladies of the tow n are to be 
seen taking their daily walk, do ing  their shopping, paying a 
visit to the confectioner’s. Sm art private carriages are no t very 
num erous, bu t a well-dressed, w ell-m annered public parades 
the side-walks. Friends m eet and talk; the connection betw een 
street life and hom e-life is closer than in a great m etropolis.

A description of the various prom enades of C openhagen  is 
given elsew here in this book. So we will confine ourselves to
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those m ain thoroughfares in w hich a tourist may best study 
the life of the city. A tw o ho u rs’ drive will give him  an idea 
of them  — a drive w ith constant change of su rround ings and 
im pressions. O ne g reat m ain artery stretches th rough  the city 
from  w est to east, beg inn ing  at F rederiksberg.

The F rederiksberg  avenue was form erly  the h igh road  con 
necting  the village of F rederiksberg  with the neig h b o u rin g  
capital; bu t now  that F rederiksberg  really form s part of C o 
penhagen , it is one of the chief tow n prom enades, and is u n 
doub ted ly  the finest avenue in the city. From  the park su r
ro u n d in g  Frederiksberg  Castle the  "Allé" leads straight to the 
city. W alking on a sp ring  day u n d er these ancient lime trees 
in full bloom , one feels as if one w ere w alking th rough  a frag
ran t conservatory. O n a sum m er Sunday the park  and avenue 
of F rederiksberg  are for the people of C openhagen , w hat the 
C ham ps Elysées and the Bois de B oulogne are for the P ari
sians, the Thiergarten  for the people of Berlin, and the P rater 
for the  Viennese. Every one that is interested in the great 
substratum  of the population , and cares to see som eth ing  b e 
sides the gay and fashionable life of the boulevards, o u g h t to 
spend  an h o u r w atch ing  this scene — the inhabitants of the 
garrets and basem ents, and of the poor, narrow  streets in the 
centre of the city tak ing  the ir w eekly airing.

T he scene changes as w e approach  the city, constantly m et 
o r passed by tram -cars. W e soon reach "V esterbro’s Passage", 
the busiest and m ost crow ded street of the tow n. In the light 
of the electric lamps, m ade b righ te r by that w hich stream s 
from  the w indow s of hundreds of shops, carriages roll sm oothly 
over the asphalt and crow ds of cyclists thread their w ay am ong  
cabs and carts. The bells of the tram -cars, all the m ingled 
noises of the crow ded streets, the busy traffic in the shops -  
this is the stirring  life of a g reat city.

Passing  th rough  the crowd, we reach the b road  "Passage", 
the  centre of the C openhagen  of to-day, outside Tivoli. The 
traveller w ho arrives at the principal railw ay station on a
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sum m er evening, has but to walk a few 
steps to find himself in the m idst of all 
this life of "m erry C openhagen", w hich 
he can inspect at his ease from  a seat 

in front of one of the m any cafés. O n the one side lies the 
fam ous pleasure garden  of Tivoli, to w hich foreigners and na
tives w end their way in thousands every evening. O n the 
other, strains of m usic proceed from the largest "Variétés" and 
m usic-halls of the tow n; the tables in front of all the hotels 
and  restaurants are occupied by a noisy and laugh ing  th rong ; 
the streets are crow ded with people passing and repassing, 
m oving  tow nw ards and countryw ards.

From  his seat outside the café the foreigner will see the 
C openhagen  ladies; and  he is sure to find them  very char
m ing. C openhagen  is justly p roud  of its m any pretty faces, 
fresh and  fair. A lthough their toilettes may not be strictly P a
risian, they are daintily and tastefully dressed; and they have 
a p ro p er appreciation of their ow n value. — Leaving this an i
m ated scene, the tourist passes the handsom e new  Tow n Hall, 
and  proceeds a long  Frederiksberggade, the beg inn ing  of C o 
pen h ag en ’s daily "parade", the first of those streets with the 
French politely call "les grands boulevards de C openhague".

C H A N G IN G  
O F T H E  

G U A R D S A T  
A M A L IE N 

B O R G  PLA C E



T H E  CA PITAL O F  D ENMARK.

The w iden ing  of this narrow  th roughfare  has often been 
advocated, bu t as yet it has been allow ed to rem ain in its o ld- 
fashioned state w hich is no t devoid of a certain charm . Be
tw een F rederiksberggade and Ø stergade w e pass a couple of 
p icturesque squares and a fine old red  church, the C hurch  of 
the H oly  Spirit (H elligaandskirken). Ø stergade itself is the 
p rom enade p ro p er of fashionable C openhagen . It leads from 
A m agertorv  to K ongens N ytorv. In it and the streets leading 
off it are the  principal shops, w hich are quite w orthy  of a 
large and flourishing city; am ong  the m ost attractive to for
eigners are undoubted ly  those d isplaying D anish china, w hich 
has of late years been universally acknow ledged  to be as fine 
as any in the w orld.

In C openhagen  Ø stergade goes by the nam e of "S trøget", 
and  the „S trøgtid", o r p rom enade hou r from  2 to 4 already 
m entioned, is quite an ancient institution of the capital. D uring  
these hours Ø stergade presents a lively scene of sm art, good- 
hum oured  street life, in w hich all kinds and  conditions of men 
are represented.

But the stranger ough t also to see "S trøget" on a sum m er 
evening, w hen it presents a different, bu t no less in teresting  
picture. The large stores and shops are closed, and ou t into 
the evening light tro o p  a sw arm  of sm art little shop  girls, 
seam stresses, and grisettes, w hile cab after c a b . drives past 
w ith gay y o u n g  people on their way, after the w ork of the 
day, to spend  a m erry  evening at Tivoli o r F rederiksberg.

C rossing  K ongens Nytorv, a large and handsom e square, 
w ith num erous fine bu ild ings (the Danish Royal Academ y, 
form erly the palace of C harlo ttenborg ; the Royal State T h e
atre; the H otel d ’A ngleterre; the handsom e offices of the G reat 
N orthern  T elegraph  C om pany; the new ly erected office of the 
S tandard  Life A ssurance C om pany; the m ansion of the Barons 
R eedtzThott) w e proceed  dow n Bredgade, the m ost fashionable 
place of residence in C openhagen . H ere are m any bu ild ings 
w orthy  of notice, am ong  w hich may be m entioned the palace
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of K ing G eorge  of G reece, part of w hich is the tow nhouse of 
P rince and Princess C harles of D enm ark; the Frederick's, or, 
as it is usually called, the M arble C hurch; the Russian C hurch 
etc. A short b road  street connects B redgade w ith A m alien
b o rg  Square. Every day at twelve o ’clock, w hen the K ing is 
in residence at A m alienborg  Palace, the band of the Royal 
Life G uards plays in the Square. M em bers of the Royal fa
m ily m ay often be seen at the Palace w indow s, listening to 
the m usic; som etim es the gates open , and a Royal carriage, 
w ith its scarlet liveried servants, drives out into the town.

A few m inutes’ walk from B redgade brings us to Langelinie. 
T he view  is incom parably  beautiful. To the north  are the 
w ooded  slopes of N orth  Seeland; to the south is the harbour, 
w ith its hundreds of crafts of all descriptions, from  the largest 
steam ers dow n to the tiniest pleasure boats. In the distance 
are the blue w aters of the Sound, studded  with w hite sails, 
and the Sw edish coast is dim ly visible on the horizon.

Johannes Hansen.
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M U N IC IPA L  IN STITU TIO N S.
The tourist w ho  travels w ith the purpose  of studying  art 

and  k indred matters, o r sim ply w ith the purpose  of am using  
himself, does no t as a rule hear m uch abou t the m unicipal 
institutions of the tow ns he visits, a lthough his daily w ell
being  to a g reat extent depends on them . T o a D ane it is a 
p leasure to enlarge upon  this subject; for it is a generally  
acknow ledged  fact that, w ith regard  to m unicipal a rran g e
m ents, C openhagen  m ay be looked upon  as a m odel tow n.

C openhagen  is a. clean tow n. It is an ancient custom  that 
every househo lder has to see to  the street and  pavem ent in 
front of his house being  properly  sw ept; several tim es a day 
the asphalt is brushed, and  even a D utchm an w ould  no d o ub t 
express his satisfaction w ith it. Q uite a reg im ent of able- 
bod ied  paupers sally forth to sw eep the streets and squares; 
they  present a quain t appearance in their black clothes and 
w ooden  shoes, each carry ing  his w eapons in the shape of a 
huge b room  and  an im m ense w atering-can , w hich he uses 
w ith aston ish ing  dexterity. The Salvation A rm y recently 
established a shoe-black brigade, bu t it is said not to  be 
thriving.

A question of interest to people visiting a city for a few days 
is: Have the authorities p rovided  convenient and sufficient
m eans of locom otion?

To this question the citizen of C openhagen  can give a m ost 
satisfactory answ er. A ny one w ho has travelled enough to 
be able to jud g e  fairly, will adm it that the C openhagen  cabs 
com pare favourably w ith those of o ther cities. T here are large, 
room y, family cabs, m ore often used open than closed; there 
are neat victorias; and  there  are sm art b rougham s w hich m ight 
be m istaken for private carriages if it w ere not for the city 
arm s on the coachm an’s cockade. The tram w ay system is 
extensive and well m anaged; the cars are clean and com for
table, and all strangers adm ire the fine horses. Electric tram s 
are now  also com ing  into use. The th ird  m eans of conveyance
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is finally the excellent electric boats on the lakes, one of the 
greatest beauties of C openhagen.

The tourist really interested in the study of m unicipal insti
tu tions will find m uch in C openhagen  w orthy of his notice.

The standard  of public education is unusually  high; the in 
struction given in the free schools is m ost com prehensive, and 
the teachers are m en of acknow ledged ability. The school- 
bu ild ings are large, com m odious, adm irably adapted  to their 
purpose, and possess all the m ost m odern  im provem ents.

The C openhagen  hospitals are so well arranged  and ap 
pointed that it will interest foreign doctors to pay them  a visit. 
Som e of the prisons too are m odels in their way. The P oor 
Law G uard ians have at their disposal vast blocks of buildings, 
and everything possible is done to ensure that the poo r shall 
receive considerate and hum ane treatm ent.

The C openhagen  fire brigade is perhaps the m ost popular 
of all the m unicipal institutions: every one turns out to see 
them  tear th rough  the streets. O n the .occasion of a b ig  fire 
even m em bers of the Royal family m ay be seen am ong  the
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onlookers; the greatest enthusiast in this way being  Princess 
M arie of O rleans (wife of K ing C hristian’s youngest son, P rince 
V aldem ar) in w hom  the firem en have a generous friend.

A m ongst all the bu ild ings of C openhagen  the place of h on o u r 
m ust be given to M artin N y ro p ’s m agnificent new  Tow n Hall, 
w hich is rapidly  app roach ing  com pletion. The g reat tow er 
dw arfs all the su rro u n d in g  tow ers and spires. The large 
covered courtyard, w hich will be the "G ilde H al" (G uild Hall) 
of the  corporation , is decorated  in the style of the Italian Re
naissance. O n three sides the first storey has open galleries 
supported  by pillars; and fine portals lead th rough  the cross
w ing  into the open courtyard  at the back, in w hich the low  
arched  gallery im m ediately u n d er the eaves is one of the m ost 
strik ing features. The g ran d eu r of the m ain façade is en h an 
ced by the castellated wall w hich rises above the roof, flanked 
by tw o small tow ers. In front of this castellated wall is a flat 
open space, protected  by a balustrade su p porting  a row  of 
life-size gilt bronze figures, rep resen ting  the C openhagen  
w atchm en of days gone  by. O ver the principal entrance is a 
statue of Bishop A bsalon, the founder of C openhagen .

A m ong  the architect’s m any pretty and original ideas is a 
dove-co t in the shape of a ro u n d  tow er, on the side facing 
Tivoli, in tended for a flock of w hite doves w hich will hover 
as em blem s of peace over this civic palace.

K ristian Dahl.

T H E  CA PIT A L O F  DENMARK.



THE SIGHTS OF COPENHAGEN.

T H E  TH O R V A LD SEN  M U SEU M .

Slotsholm en, betw een the huge ru ins of C hri
stiansborg  castle and  the canal at G am m el- 
strand , stands the T horvaldsen  M useum , in 
po in t of architecture one of the m ost charac- 
eristic bu ild ings of C openhagen . This un ique 

tem ple of art contains the only com plete collection of T h o r
valdsen’s works, valuable no t m erely from their intrinsic artistic 
merit, bu t as a contribution  to the history of art. T horvaldsen 
is a p re-em inen t representative of the so-called N ew -classic or 
Pseudo-classic style, w hich superseded  the G rotesque style, 
and was in vogue d u rin g  the first half of the 19th century. 
This has now  itself been superseded by m ore naturalistic as 
well as m ore rom antic  tendencies. But even though  T horvald 
sen’s style m ay seem strange and  obsolete to people of the p re 
sent day, it possesses so m uch sim ple beauty that every one 
with any feeling for art is instinctively captivated by it.

N ow here do you get so com plete and strong  an im pression 
of the N ew -classic style as in this m useum , bu t you ough t to 
be at leisure w hen you visit it, and  not hurry  th rough  it. 
A bandon ing  yourself to the contem plation of som e of the 
chief works, their beauty  will ■ g row  upon you, and  this art 
will becom e dear to yoii, because it speaks to your soul in 
term s so straightforw ard and  easily understood. The style did

(4)
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not gain  com plete ascendency until T horvaldsen  b ro u g h t his 
w orks before the public.

W hen he arrived in Rome, on M arch 8th, 1797, he was 26 
years of age. H e had received his p reparatory  artistic educa
tion at the academ y of C openhagen , w hich was then conduc
ted  in the spirit of the G rotesque style. But his healthy nature 
had  no ben t tow ards the stilted and m annered, and  his great 
artistic ability w ould  no t be confined w ithin any strict limits. 
In Rom e he lived w ith the accom plished D anish archaeologist 
and  art connoisseur, Zoëga, w ho taugh t him  to see the beauty 
of the an tique w orks of art, and u rged  him  to study and  copy 
the best am ong  them . After som e attem pts w hich did not satisfy 
himself, the y o u n g  artist at last p roduced  his fam ous statue, 
Jason — the v ictorious y o u n g  hero re tu rn ing  to his galley after 
fetching the go lden  fleece from Kolchis. This noble and sp i
rited figure, finished in the sp ring  of 1803, aroused universal 
adm iration ; even Canova, the greatest scu lp tor of the day, saw 
in Jason “a new  and g rand  style". N ow  T horvaldsen knew  that 
he was on the righ t path, and he kept to it w ith surprising  
accuracy ever after. In a series of statues and  bas-reliefs on 
vary ing  scales, m ostly w ith m otives from  the G reek and Ro
m an m ythologies and hero-legends, he gave shape to his 
ideals of hum an beauty, influenced by the best Rom an an 
tiques. N ever-failing taste and exquisite artistic instinct w ere 
his strong  points. T he w atchw ord of the tim e was one that 
had  often been heard before and  has been heard since: "G o 
to natu re"; bu t to this was added : "and learn from  the an 
tique how  to look at it". Thorvaldsen follow ed this teaching  
in his ow n w ay; he was fortunately too m uch of the p ro d u c
tive genius to be content with an aesthetic im itation of ancient 
art. A nd he was determ ined to avoid the exaggeration and 
affectation w hich offended him in the art of the m ore im m e
diate past, from  M ichael A ngelo to Canova. He aim ed at the 
ancient scu lp tu re’s presentation of pure, absolute beauty, with 
no d istu rb ing  elem ent. But he chose for im itation only w hat
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harm onized w ith his ow n nature. A nd that nature was a no r
thern, or, to be even m ore correct, a typically Danish one, 
com paratively passionless, inclined to take life and all its 
d ispensations philosophically, w ithout loss of equanim ity. 
W ith his calm tem peram ent he looked placidly and good- 
naturedly upon men and gods, and a sly smile w ould often 
pass th rough  his soul and into his art, especially w hen dealing 
with C upid  and his caprices. He gave form alm ost exclusively 
to purity  and goodness, b rig h t
ness and happiness. Pain, m is
fortune, consum ing  passion, 
great suffering of every kind, 
he preferred to avoid. H ence 
the wealth of youth  and beauty 
w hich m eets the eye in this m u 
seum, and hence also possibly 
the strong  im pression p roduced  
by T horvaldsen’s art.

Next to Jason, H ebe (1806) 
and A donis (1808) m ay be spe
cially m entioned  am ong  his 
chief w orks; also the large bas- 
relief, T he E ntrance of A lexander into Babylon (1812), which 
one m ay alm ost say he im provised, in three m onths, for a 
hall in the Palace of the Q uirinal, on the occasion of the ex
pected visit of N apoleon to Rome; the tw o w orld-renow ned 
bas-reliefs N igh t and Day (1815); G anym ede with the Eagle 
of Jupiter, and V enus (1816); the Shepherd Boy and H ope 
(1817); M ercury the A rgos Slayer (1818).

In 1819 T horvaldsen paid a visit to his native country. In 
C openhagen  he go t m any orders — a w hole series of w orks 
for the principal church, Frue Kirke (Church' of O ur Lady), 
and for C hristiansborg  castle, both at that tim e in process of 
rebuild ing. From  o ther places too he received so m any orders 
that on his return  to Rom e he was obliged to enlarge his

P O R T R A IT  O F 
T H O R V A L D S E N , 

P A IN T E D  BY 
E C K E R SB E R G
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studios, w here at tim es he em ployed  as 
m any as 40 assistants — artists and m arble- 
hewers. — T hough  Rom e had becom e 
T horvaldsen’s second hom e, he was deeply 
attached to his native country, and w hen 
a friend suggested  to him  that he should  
bestow  on it the alm ost com plete collec
tion of his w orks w hich he him self pos
sessed (partly plaster m odels, partly finished 
works, partly  m arble replicas), he eagerly 
took up  the idea and did all he could to 
realize it. Influential m en in D enm ark 
took the m atter in hand, and when, after 
a residence of 41 years in Rome, T h o r
valdsen left that city in the autum n of 1838 
and settled in C openhagen , every th ing  was 
so far arranged  that the b u ild ing  of the m u 
seum  could com m ence the fo llow ing year.

M oney w as scarce in D enm ark at that time, and the m u 
seum  com m ittee had no t m uch at their disposal, so they g ra te 
fully accepted K ing Frederick V i’s offer of an old stable at 
the castle for adaptation as a m useum . The walls of the bu ild 
ing  w ere solid, and the question was how  to m ake as m uch 
of it as possible. Bindesboll, the architect, solved the problem  
ingeniously. He tu rned  the old stable into a m onum ental 
m useum . The build ing, tw o stories high, form s an extended 
quadrangle, enclosing a court of the sam e shape. R ound this 
court, w ith doors open ing  on to it, runs a corridor, w hich in 
part of the back w ing  w idens ou t into the "C hrist H all", the 
H oliest of Holies of this tem ple of art, w hich thus opens d i
rectly on to the court, by a huge door, the only one on this 
frontage. The C hrist Hall and the g reat vestibule w hich form s 
the w hole front of the bu ild ing  run up  th rough  bo th  stories. 
Seen from  the outside the vestibule looks like a separate part 
of the building. Behind the corridor, in both  stories, is a suite
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of small room s o p en ing  into each o ther .hope

Each room  contains one statue, som e bas- 
reliefs inserted in the walls, and a couple 
of busts. This arrangem ent was m ade by 
T horvaldsen’s desire; he w ished the spec
tator to concentrate his interest, as far as 
possible, on one w ork at a time.

The effect of the bu ild ing  as a w hole 
is uncom m on; w ith all its apparen t sim 
plicity it has a distinct style of its own.
As regards architectural decoration, Bin- 
desboll has for the m ost part confined 
him self to one m otive, taken from  the 
old Etruscan rock-sepulchres, nam ely the 
fram e of a door, the slanting  lines of which 
m eet at the top  and are surm ounted  by 
a b ro ad er lintel line o r frame. He has 
m ade use of this both  on the outer 
façades and  on the walls facing the court, and by the help 
of colour has produced  a m ost effective decoration with 
very small m eans. But w hat is m ost characteristic and inge
nious abou t the bu ild ing  is the way in w hich its style and 
w hole design fit it to serve its double purpose of m useum  
and m ausoleum . N o one approach ing  from the front and 
seeing the b road  flight of stone steps leading up to the five 
great doors, w hich form  alm ost the w hole front of the façade 
and are surm ounted  by a beautiful Ionian architrave crow ned 
by a w inged  V ictory with a team  of four pow erful horses,
could for a m om ent d o ub t that it is a tem ple of art which
stands before him. Then, w hen he enters the court, sees the 
tom b (enclosed by high walls richly decorated in antique 
fashion w ith palms, delicately foliaged trees, wreaths, vases, 
tripods —light on a black ground), and, raising his eyes from 
it, beholds, th rough  the open door of the C hrist Hall, the 
m ighty form  of ou r Saviour betw een the double row  of
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apostles, he feels that this court and tom b  are the real heart 
of the b u ild ing  and that everything a round  exists for the sole 
purpose  of m inistering to the g lo ry  of him  w ho rests here.

Yes, to his glory! T urn  w here you will in this m useum , 
y o u r m ind is filled w ith adm iration, for each w ork and for 
the w hole g reat collection, w hich bears such speaking  w itness 
to the fruitful artistic activity untiring ly  continued  to the last 
h o u r of the old m an's life. E ighty statues, 130 busts, 240 reliefs, 
and  3 large friezes, a long  with a num ber of m odels, rem o d el
led works, and sketches, fill the halls and room s of the m u 
seum . It is unfortunately  im possible here to give any detailed 
account, bu t a short sum m ary of the collection will give som e 
idea of its riches.

In the vestibule are the m odels for the large m onum ents — 
the equestrian statue of Poniatow sky w hich was destined for 
W arsaw , bu t was carried off to Russia after the Polish rising 
in 1830; the sepulchral m onum ent of Pius VII., w ith the ex
cellent portrait-statue of that unhappy  P ope; the splendid  
equestrian statue of the Elector M axim ilian, w hich is in M u
nich; and the statues of Schiller, G utenberg , and the D uke of 
L euchtenberg. A m ong the objects in the co rridor beyond  is 
the m odel of the fam ous "Swiss Lion", hew n in a rock at 
Lucerne in m em ory of the Swiss G uard 's defence of the Tui- 
leries, A ugust 10. 1792. In the left s ide-corridor are the m o-

N IG H T

dels for the g ro u p  of John the 
Baptist in the C hurch  of O u r 
Lady — St. John in the centre, 
preaching; on both sides g roups 
of listeners.

In the room s beh ind  this co r
rido r are m agnificent m arble 
statues of G reek gods and h e 
roes and the statues of Princess 
Bariatinska and C oun tessO ster- 
m ann. In the righ t side-corridor
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are busts, m odels 
of several of the 
statues, and a 
copy of the A lex
ander frieze. In 
the room s behind 
it are T h orva ld 
sen's statue of 
himself (rapt in m editation over his work, the statue of Hope), 
the S hepherd  Boy, the Graces, Adonis, C upid T rium phant, the 
idealised statue of Prince Potocki, G anym ede with the Eagle 
of Jupiter, Lord Byron — all in marble. In the back w ing of 
the m useum  is the C hrist Hall, with the beautiful figure of 
Christ in the background, before him the Apostles, arranged 
in tw o row s, and in front of all, a kneeling baptism al angel. 
Christ is represented  as the G od of mercy. “C om e unto me, 
all ye that are w eary and heavy laden . . .  Learn of me; for I 
am m eek and low ly of heart," is w hat this speaking figure 
with the outstretched arm s and the beautiful bow ed head 
seem s to say.

In one of the room s ad jo in ing  the Christ Hall are portrait- 
statues, in the o ther som e of the artist’s tom b-reliefs. His bas- 
reliefs are the simplest, m ost spontaneous, and m ost sym pathetic 
of his works. M any of them  are like little lyric idyls o r ana
creontics in m arble, w ith all the freshness of im provisation 
about them . A nd they were, as a m atter of fact, p roduced  with 
incredible facility. "N ight" and “Day", for instance, are said 
to have been m odelled in the course of one day. In these 
reliefs T horvaldsen’s natural hum our has often found charm ing 
expression, endow ing  them  with a life and grace w hich has 
m ade them  so popu lar that they are to be found in thousands 
of rep roductions all over the world.

In the u p p er story of the m useum  the corridors are occu
pied with plaster m odels of statues and reliefs; bu t in one of 
them  is to be found a beautiful reproduction  in m arble of the
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A lexander frieze, on a som ew hat sm aller scale than the o rig i
nal (70 feet by 110 feet). T he upstairs room s are, like those 
on the ground-floor, richly decorated  in the P om peian  style, 
w ith a fine deep w all-colour, w hich show s off the m arble to 
full advantage. Besides som e statues, such as the tw o D an
cing G irls and  several C upids, they contain T horvaldsen ’s col
lection of pictures, in w hich the D anish and G erm an painters 
of his day w ho lived in Rom e are especially well represented. 
H ere are also to be found  his books, antiquities, ancient coins 
and  gem s, considered, in his time, to be a fine collection. In 
one room  are his clay m odels and  his draw ings; in another, 
a long  w ith som e of his furniture and personal belongings, are 
the  last pieces of w ork on w hich he was engaged  — an u n 
finished bust of Luther, and  a sketch for a relief of the G enius 
of Sculpture, draw n with chalk on a slate. The strokes of his 
m odelling-stick  are visible on the Luther-bust, and  the little 
lum p of clay w hich he placed on the breast w hen he stopped  
his w ork, a few hours before he died, is still there.

M . Galschiøt.

T H E  PIC T U R E  GALLERIES O F  C O P E N H A G E N .
The N ational A rt G allery is situated in the Sølvgade. The 

build ing , p lanned  by V  Dahlerup, was com pleted  in 1896. 
The g ro u n d  floor contains a collection of casts and the Royal 
collection af engravings. O n the first floor are paintings and 
sculpture, div ided into tw o sections, one for Foreign Art and 
one for Danish. —

It was no t until this century  that D anish art acquired  its 
m arked national character. W e can trace it back into old times. 
In ou r churches dating  from  the M iddle A ges we often discover, 
beneath  the plaster, original decorations by unknow n and, no 
doubt, un im portan t painters. In the seventeenth century, our 
art-lov ing  king, Christian IV., em ployed D utch artists to w ork 
for him ; am ongst these w ere the gifted painters, Karel van 
M andem  the  Y ounger and Abraham Wuchters. In 1754
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the A cadem y of the Fine Arts was founded in C openhagen. 
The able pain ter Abildgaard  was, at the close of the century, 
appoin ted  its president, bu t the public was indifferent to his 
too learned illustrations of the least popular of classic authors, 
w hich show ed no signs of fresh observation of nature. At 
the sam e period  D enm ark possessed a clever, at tim es first-rate, 
portrait-pain ter in Jens Juel.

C. V  Eckersberg (1783 — 1853) is the founder and the first 
teacher of the D a
nish School, p ro 
perly so called.
From  1810to 1813 
he was a pupil 
of the classical 
■ French painter,

D avid , w hose 
teaching had a 
great influence on 
the technical side 
of his art, — 
though  Eckers
berg  never becam e a classic himself. His portraits often 
com bine cool, clear, delicate colouring, and solid, careful 
draw ing, w ith beauty  and style. His landscapes and m arine 
p ictures are all of them  small, and som ew hat laboured in 
execution; bu t they com m and respect by the thorough  study 
of nature they reveal, and they charm  by the delight in nature 
pervading  them  all. It is nature in its every-day dress which 
Eckersberg depicts; he does not seek subjects thrilling with 
im pressive sentim ent; bu t whilst he saw only prose w here 
others saw  poetry, he discovered poetry w here others only 
saw prose.

His pupils follow ed in his steps. He understood h o w to  com 
m unicate to them  his .interest in and love of m odest and sim ple 
subjects. Christen Kobke (1810—1848), besides characteristic

T H O R V A L D S E N ’S 
G R A V E IN  T H E  
T H O R V A L D SE N  

M USEUM
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and  spirited portraits, has left us fine p ictures of the then very 
p icturesque outskirts of C openhagen .

The endeavour to create a national art found a zealous 
advocate in Hoyen, the able and  influential art-h istorian  and 
critic, and was aided by the flourish ing  state of D anish poetry 
at the beg in n in g  of this century. The best am ongst the lan d 
scape-pain ters — J. T. Lundbye (who was also an excellent 
anim al-painter), P. Skovgacird, G. Rum p, V. Kyhn, — en 
deavoured  to give a faithful representation of D anish scenery; 
and the figure painters largely occupied them selves with the 
depiction  of every-day life in D enm ark. Sonne, D alsgaard, 
Vermehren and Exner, tow ards the m iddle of the century, p ro 
duced  pictures with subjects from  peasant life, w hich are 
beautiful and full of feeling.

There was, how ever, one dangerous tem ptation  that often 
enticed the Danish painters aw ay from  the representation  of 
the ir ow n nature and hom e life. N early all of them  w ere draw n 
tow ards Italy, w here T horvaldsen had gained  his w orld-w ide 
fame. Beautiful Italian pictures w ere painted by Constantin 
H ansen, w ho , after he re turned  to D enm ark, executed the 
fine decoration of the Lobby of the U niversity of C openhagen. 
The m ost pow erful gen ius am ongst all the Danish painters, 
Vilhelm M arstrand  (1810 — 1873), is the one w ho has m ost fre
quently  depicted Italy in its sp lendour, as people then loved to 
see it and did  see it. He has treated the m ost varied subjects 
w ith equal success — Bible subjects, com ical figures from  the 
plays of H olberg , the Danish M olière, pathetic scenes from 
D anish history, and the stir of Italian street-life. It was also in 
Italy that Carl Bloch (1834—1890) attained a proficiency that 
enabled  him to give to his pa in ting  a strength and brilliancy 
of effect till then unknow n in ou r art. His pow erful pictures, 
"Sam son in the Prison H ouse" and "K ing Christian II. in 
P rison", p roduced  — and with goo d  reason — an ou tbu rst of 
surprise  and adm iration.

Otto Bache, and m any of the o ther younger painters, have

T H E  S IG H T S  O F  C O P E N H A G E N .
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directly o r indirectly been influenced by French art. P. S. 
Krøyer's years of apprenticeship  to M. Bonnat fitted him to 
becom e the forem ost of ou r y o ung  artists. As such he has 
everyw here gained  the approval of .foreign critics, and he has 
had a very g reat influence on the younger painters. Krøyer 
is, unfortunately, no t very well represented in the Royal Picture 
Gallery, and the sam e may be said of the greater num ber of 
those y o u n g  Danish painters w ho are best know n on the 
C ontinent. The gallery 
possesses an excellent 
picture by the d istin
guished pain ter Viggo 
Johansen: " E vening in 
the A rtist’s H om e".

Lovers of art w ishing 
to m ake them selves 
m ore intim ately ac
quainted  w ith the D a
nish school, will have 
no difficulty in ge tting  
adm ittance to tw o of 
the m ost im portan t private collections Mr. H. Hirschsprung's, 
w hich contains specim ens of all the m ost em inent Danish 
painters of this century, and Dr. Alfred Bramsen's, which 
represents the m ost talented of the younger generation of 
painters. A m ongst these are the brilliantly gifted Julius Paulsen, 
and the very original Vilhelm Hammershøj, who, in his p ic
tures, seeks the simplest, m ost delicate, and m ost refined effects, 
and often proves him self akin to W histler.

In the Collection of Sculpture in the N ational Art G allery 
som e excellently executed w orks by J. A.Jerichau (1816 —1883) 
— "The P an ther H unter", “Hercules and H ebe" — are the m ost 
noticeable, a long  with a series of strikingly characteristic busts 
by H. V  Bissen (1 798-1868 .). -

The C openhagen  Galleries further contain an interesting

G A N Y M E D E
W IT H

j u p i t e r ’s
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collection of fo re ign  paintings. The Italian School of the fif
teenth century is represen ted  by tw o w orks of distinction 
— a P ieta by M antegna, and a p icture by Filippino Lippi, 
rep resen ting  the m eeting  of Joachim  and Anna, the parents of 
the V irgin. A m ost striking, pow erful picture, show ing  m ar
vellous technical skill in its colouring, is said to be a portrait 
of Tintoretto, pain ted  by himself. O f p ictures be lon g in g  to 
the decadent period  of Italian art, those of Salvator Rosa  are 
the m ost notew orthy. They w ere pain ted  for the Danish King, 
Christian IV., and the largest of them , the m agnificent rep resen 
tation of Jonah anno u n cin g  the ir doom  to the inhabitants of 
N ineveh, form erly h u n g  in the C hapel of F rederiksborg  Castle. 
The picture of C adm us addressing  M inerva after he has killed 
the dragon  m ay be looked on as one of Salvator Rosa’s m ost 
characteristic and excellent works. The gallery  ow ns tw o 
m asterly paintings of ascetics by Salvator Rosa’s teacher, 
Ribera; bu t a m ore beautiful specim en of the best Spanish 
A rt is the g reat portrait of Q ueen Isabella of B ourbon, w hich 
cam e from  the studio of Velasquez.

The old Flem ish and G erm an Schools are m eagrely rep re
sented. An unknow n Flem ish m aster pain ted  the excellent, cha
racteristic little portrait of the Danish King, C hristian II. There 
are som e fine specim ens of Lucas Cranach; the sim ple little 
p icture of C upid  com plain ing  to a charm ing  V enus of the sting 
of a bee, is especially taking. By far the grea ter n um ber of the 
best pictures in the Foreign Section are Flem ish pain tings of the 
seventeenth century. Rubens is represen ted  by a couple of 
portrait-sketches and the splendidly  painted, m arvellously life
like portrait of the A bbot M atthew  Irselius. T here is a lso th eg rea t 
Rubens p icture of the Judgm en t of Solom on, w hich cam e to 
D enm ark as a gift from Field-M arshal Josias Rantzau to C hri
stian IV., and  was originally  in tended  for a tow n-hall.

T he collection contains th ree w orks of note by Jacob Jor- 
daens, viz., a finely com posed picture of C hrist b lessing the 
C hildren, a ra ther coarse jovial representation  of Susannah and
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the Elders, and a large m ythological subject, N ym phs decorat
ing a cornucopia  for the victorious Hercules. A m ongst 
the exam ples of Snyders the large fruit-picture is specially 
noticeable. Its strength, richness, and beauty m ake it one of 
his best works.

There are several goo d  specim ens of Dutch portrait-pain ting 
at the beg in n in g  of the seventeenth century — stately citizens 
with their w ives and daughters, daintily depicted in their best 
finery by Mierevelt, Nicolaes E lias, Ravensieyn, Moreelse, 
and others.

Of the pictures by Rembrandt, both  of the portraits belong  
to his latest and best period. The male portrait is especially 
rem arkable for its perfect, p icturesque beauty. The female 
portrait is supposed  to be that of H endrikje Stoffels, w ho was 
the com fort of the artist’s old age. In the picture of C hrist at 
Em m aus, R em brandt has alm ost repeated the com position of 
his fam ous pain ting  in the Louvre, bu t he has increased the 
beauty and sentim ent of the picture by altering the light effect.

Finally, the Foreign Section of the Gallery contains m any 
good  D utch landscapes and m arine paintings — a m agnificent 
van Goyen; a large and  beautiful picture by Dubbels, rep re
senting  a fresh, storm y day on the coast of the Z uyder Sea; 
several g o o d  exam ples of Simon de Vlieger; five of the finely 
executed little p ictures in w hich van der Neer has depicted 
the calm of evening  by a D utch canal, w ith the m oon ap 
pearing  th ro u g h  dark clouds, o r tow n and country in the fanta
stic glare of a distant fire; and four landscapes by Jacob van 
Ruisdael, the tw o sm allest of w hich are perfect gems. Fine 
pictures by the anim al-painters, Potter, Cuyp, Jacob van der 
Does, and Jacomo Victor, and still-life and flow er-pictures by 
Willem Kalf, van H uysum , and others, contribute to m ake the 
collection an attractive one to all lovers of Dutch Art. —

Count M oltke 's Gallery situated in D ronningens Tvergade, 
contains chiefly pictures of the Flem ish School of the seven
teenth century. T here is an excellent and characteristic study
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T H E  
" D A N IS H  H A L L " 

IN  T H E  
G L Y P T O T H E K

of the head of a fat b ishop  by R ubens; and am ongst the Teniers 
are tw o w hich are considered to b e long  to his very best, viz., 
a kitchen w ith a new ly-killed pig, and an in terior with an old 
m arried  couple hav ing  a quiet talk. T he D utch School, how ever, 
is the one best represented. T he gem  of the collection is 
Rem brandt's  adm irable picture of an old w om an, pain ted  about 
1656. Besides a g reat m any o ther goo d  D utch pictures, the 
collection possesses beautiful genre-pain tings by Ostade, M etsu, 
and  Jac. Ochtervelt; tw o excellent landscapes by Hobbema; 
four landscapes by Ruisdael; and a fine m arine p icture by 
Dubbels.

Kcirl M adsen.

T H E  "NY CARLSBERG G L Y P T O T H E K ".
The N y C arlsberg  G lyptothek is an independen t public 

institution, founded  in the year 1888 by Mr. Carl Jacobsen, 
the g reat brew er, and  d irector of the Royal Collection of 
Sculpture, and his wife O ttilia J., w ith the cooperation  of the 
Danish governm en t and the m unicipality  of C openhagen . It
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derives its nam e from  Mr. Jacobsen’s fam ous brew ery at Valby, 
w here it orig inated  as a w inter garden  with a few m arble 
figures. The n um ber of these soon increased, and m any original 
m odels in plaster w ere added  to the collection. In 1888 the 
collection had attained such dim ensions and im portance, that 
he and M rs Jacobsen, in o rder to preserve it complete, resol
ved to  presen t it to the nation. Between the years 1891 and 
1897 a m agnificent bu ild ing  was erected for the reception of 
this valuable gift. Being a "young" collection, it has not yet 
assum ed definite form, bu t as it contains m any excellent w orks 
of art, it possesses the fundam ental conditions for becom ing 
a sculpture m useum  of high rank.

W hen Mr. Jacobsen, tow ards the close of the Seventies, began 
to collect statues, he was especially interested in the o lder 
Danish and the m odern  French sculpture. This tw ofold interest 
has set its stam p on the collection, w hich consists of tw o distinct 
sections, the Danish and the French. O n the one side of the 
large arched  entrance hall are the room s containing the 
French, on the o ther those contain ing the Danish sculptures. 
The m arked difference betw een the Rom anic and the northern 
styles is m ost strik ing, and of interest not only to the art 
student, bu t to the student of national life.

The d istingu ish ing  peculiarities of the tw o 
nationalities are still further b rough t out in this 
case by the French section principally con
tain ing scu lp ture of the period after 1870, 
the m ost b rilliant and influential in the 
history of F rench art, w hilst nearly all the 
chief Danish w orks are by T horvaldsen 's 
tw o talented pupils, H. V. Bissen and J.
A.Jerichau, excellent exponents of the 
Danish art of the Fifties and Sixties.
C ontrasted  w ith the French sculpture, 
the Danish becom es the expression 
not only of Scandinavian, but, in a

C H A P U : T H K  
PR IN C E SS O F 

W A LES, IN 
T H E  G L Y P T O 
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w ider sense, of G erm anic art; and  it consequently  adds to the 
in terest of the  D anish section that it em braces also a small 
collection of English and G erm an sculpture.

T he N y C arlsberg  G lypto thek  derives a certain im portance 
from  the fact that it offers a better opportun ity  than any o ther 
existing  m useum  of directly com paring  o riginal w orks of scu lp 
tu re  by artists of different nationalities. But even above its 
g rea t value for this purpose  m ust be placed its intrinsic value 
as a collection of excellent w orks illustrating the developm ent 
of art d u rin g  the g rea te r part of the presen t century.

T he first room  in the D anish section, the Bissen room , con
tains art w hich rests firm ly on sound  trad itions; am ongst the 
finest exam ples of Bissen's art are the beautiful and  charac
teristic bust of A nders Sandøe Ø rsted , the statue of the in d ig 
nan t A chilles, and  tw o fem ale figures, a b a th ing  girl and  a 
flow er g irl, d istinguished  by purity  and refinem ent of con 
ception. T here  are m any o ther statues deserv ing  m ention, 
also busts, in a broad, m asterly style, and several excellent 
reliefs. Passing  from  the Bissen room  into the next, the Jeri- 
chau room , w e at once feel that w e have m oved a step further 
from  the tim e of struggle. T here is no t the sam e strength  of 
character in Jerichau’s w orks, as in Bissen’s, b u t there  is still 
m uch of the old spirit, coupled  w ith a d istingu ish ing  refine
ment, w hich are particularly  strik ing  in the beautiful g ro u p  
of A dam  and  the new ly created Eve.

A nd now  w e com e to one of those stages of developm ent 
w hich m ay be called dram atic, because of the v io lence of the 
conflict betw een the old, w hich is passing away, and  the new, 
w hich is tak ing  its place. A new  generation, eager to strike 
ou t new  paths, beg ins to play the lead ing  part — a generation  
w hich is no t rich by inheritance, no r as yet ennobled  by 
struggle. A characteristic representation of the art of this new  
generation  is to be found  in one of the ad jo in ing  room s, in 
the w orks of Stephan Sinding. W hilst the m en of the old 
school, in the ir w orks and ways, show ed that they bu ilt upon
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and found rest in a C hristian view of life, no such firm spiri
tual basis is discernible in the productions of this section of 
the new  school; they are d istinguished  by unrest, aspiration, 
craving. T he artists insist on w hat is real and tangible; in 
place of the g randeur, peace, and spiritual vision of their p re 
decessors, they m ust have life, passion, and m otion.

It is at this po in t that Scandinavian art m ost nearly ap 
proaches French. Its aspirations are the sam e,and m any northern 
sculptors have, like their fellows from  other countries, stu 
died in the F rench 
schools. Yet in spite 
of certain points of 
resem blance, the dif
ference betw een the 
tw o arts is very m ar
ked. O ne is struck 
by the evidence of 
a m ore th o ro u g h  u n 
derstand ing  of ana
tom y of the French 
scu lp ture , by  the 
freer, m ore charm ing  attitudes of its figures. The spirit of the 
northern  artists is distinctly m anly; that of the French has 
som eth ing  softer abou t it; they take special pleasure in p o r
tray ing  w om en. Yet the ir pathos has a certain m ilitary tone, 
a rem iniscence as it w ere of the “M arseillaise". Looking at 
C hapu’s beautiful statue of “Jeanne d 'A rc“, the kneeling pea
sant girl gazing  forw ards and upw ards in confidence and 
hope, one feels, in spite of the stillness w hich the figure ex
presses, that she is g o in g  to cry: “A ux armes, citoyens!"

A m ong  the m ost im portan t statues in the French section 
m ust be m entioned  P. D ubois’ “Eve" and his “Florentine 
Singer". T here are m any o ther characteristic w orks by this 
artist, and D elaplanche, Falquiere, G autherin, Barrices, Chapu, 
Mercie, and G erom e are also represented.

(5)
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In addition  to the tw o principal sections of the G lyptothek, 
there  is a small picture gallery, w ith goo d  D anish pain tings and 
M illet's fam ous picture, “Death and the W o o d cu tte r“, and also 
a small collection of w orks of art be long ing  to the tim e of the 
Renaissance, am ong  w hich special m ention m ust be m ade of 
a beautiful p icture by R em brandt, “A Y outh R ead ing“.

T/i. Oppermann.

T H E  C H U R C H  O F O U R  LADY.

The g reat fire in 1728 reduced  the C hurch  of O u r Lady 
(Frue Kirke) to ashes, bu t in the course of 10 years it w as 
rebu ilt, w ith a m agnificent tow er and spire, by Thurah, 
the w ell-know n architect, noted  for his spires. This one, 
385 feet high, be ing  the point in C openhagen , becam e the 
principal m ark for the English guns d u rin g  the b o m b ard m en t 
of 1807. It was dem olished, and  the church consum ed by 
fire. T he church was rebuilt betw een 1811 and  1829 in an 
a ltogether different style, w hich bears the stam p of the strict 
econom y of those times. C. F. Hansen, the m ost noted 
D anish architect of the E m pire period, designed  it in w hat is 
called the G reek Renaissance style. It is a kind of basilica w ith 
a substructure  of m assive, plain pillars, connected by arches, 
an u p p er storey with a D oric gallery, and  an apse w ith a 
sem i-dom e. It is lighted  from  above. The outside ap p ea
rance of the church, w ith is low, spireless tow er, is heavy and 
bare. The principal entrance is a D oric portal w ith six co
lum ns.

The in terior is sim ple bu t im posing, w ith its restful over
head ligh t falling on grey walls and colum ns w ithou t any 
co loured  decorations — a spacious tem ple of Puritan , alm ost 
ascetic sim plicity. In spite of its bareness and  em ptiness, the 
C hurch  of O u r Lady is second to none in artistic and  re lig i
ous effect. Looked at from  an artistic po in t of view, the m ost 
ancient and  fam ous churches are, for the m ost part, m useum s, 
w ith m onum ents of art of m any periods and styles. This, on
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the contrary, is a churh decorated by the w orks of a single 
master, w hich w ere designed for it. In strict harm ony w ith 
the plain, alm ost poor, architectural su rround ings, that form 
a subdued  and sim ple background  for them , the serene, d e
vout m aster-pieces shine out like jew els in an unpretentious 
casket. The C hurch of O u r Lady is thus m ore than a church; 
it is, in the h ighest 
sense of the w ord, 
a C hristian temple, 
peopled by the crea
tions of Thorvaldsen.
The portal is flank

ed by the principal 
figures of the old 
Testam ent, bronze 
statues of Moses (by 
Bissen) and  D avid  
(by Jerichau). These 
tw o stand outside.
In the pedim ent 
g ro u p  stands John 
the Baptist, the voice 
in the w ilderness, 
the fo re-runner of C hrist p reaching  to young  and old. And 
above the m ain entrance, inside the colum ns, there is a long 
frieze rep resen ting  the entrance of Jesus into Jerusalem  — 
People th ro n g in g  out of the city, w aving palm branches, and 
sp read ing  the ir garm ents on the road before the Saviour.

Inside the tem ple, in front of the pillars, are the figures of 
the tw elve Apostles, larger than life, six on each side. Each 
bears his character depicted  in his face, and is further identi
fied by his sym bol, o r token of m artyrdom , as determ ined 
by ancient tradition. T hrough  this sacred and beautiful P a
ladin w atch one approaches the altar, w here the Saviour stands 
as the G od  of the tem ple. This fam ous and beautiful statue

IN T E R IO R  O F 
O U R  LA D Y ’S 

C H U R C H
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of C hrist is perhaps the w orthiest and  noblest represen tation  
ever p roduced  of the g rea t P rince of Peace, the risen and 
glorified  Saviour. He is b en d in g  his head and stre tch ing  out 
his arm s as if to em brace all those that labou r and  are heavy 
laden. H is soul th rilling  w ith the deep and holy harm ony  of 
this altar statue, the spectator raises his eyes and  discovers, in 
the  dom e above the long  rich frieze dep ic ting  the road  to 
G o lgo tha , C hrist him self the central figure, no t sink ing  b e 
neath the bu rden  of the  cross, bu t strong, and com forting  the 
w eep ing  w om en. O n the floor of the choir, in front of the 
altar, kneels the beautiful Baptism al A ngel, w ith a w reath of 
flow ers rou n d  her gentle , u p tu rned  head, ho ld ing  the bow l 
for the christen ing  w ater in the form  of a shell.

F urther proof of the elaborate care w hich the m aster b e 
stow ed on the decoration of this church is afforded by the tw o 
chapels, the Baptistery to the left, w ith a relief rep resen ting  
the baptism  of Christ, and  to the  righ t the C om m union  C ha
pel, w here a co rrespond ing  relief represen ts the Last Supper. 
Even the tw o poor-boxes ow e their o rnam entation  to T h o r
valdsen — reliefs represen ting  Christian C harity  and  the G u a r
dian A ngel of C hildren.

Sophus Michaelis.

R O SEN B O R G  CASTLE.

R osenborg  Castle, now  situated alm ost in the centre of 
C openhagen , was founded  by K ing C h r i s t i a n  IV in the 
year 1610, outside the capital, w hich at that tim e was only a 
small tow n. After its com pletion in 1624 or 1625, the castle, 
w hich is built in the style of the D utch Renaissance, served 
as a place of residence for the royal family until the b eg in 
n in g  of this century. As early as the m iddle of the 17th cen
tury  it was enclosed by the ram parts of C openhagen, now  
changed  into boulevards. Since the tim e of K ing Frederick  III 
(1648 — 1670) is has been used as a store-house for objects of art, 
w eapons, royal robes, and  sim ilar treasures; and  in the course
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R O S E N B O R G
C A STLE

of tim e this family m useum  has grow n into an im portant and 
extensive historical collection, w hich is of peculiar interest from  
the circum stance that the objects are arranged in the room s 
in w hich their royal ow ners lived, and that various periods 
of art are represen ted  in the decorations of the different 
room s. T hus the first apartm ents which the visitor enters on 
the g ro u n d -flo o r have been preserved in their original state 
from  the tim e of Christian IV — the Renaissance period — 
w hile som e of the follow ing, decorated by his successors, 
are in the Rococo style. In passing th rough  the castle we get 
a g lim pse of the successive periods of culture of the last three 
centuries, and  of the history of D enm ark at those periods.

T he Danish national song, “King Christian stood by the 
lofty m ast“, w hich celebrates the naval battle of Fehm ern in 
the Baltic, July 1st, 1644, in w hich Christian IV was w ounded, 
is illustrated in the m useum  by such national relics as pieces 
of the suit w hich he w ore on board  the line-of-battle ship 
“The T rin ity “, w hen he was w ounded  — still stained with his 
b lood  — and tw o small go ld  enam elled hands, one ho ld ing  
a piece of the Sw edish iron cannon ball, and the o ther a 
piece of the Danish bronze cannon by which his forehead and
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eye w ere struck. These w ere w orn as ear-pendan ts by one of 
his daugh ters in m em ory of the battle.

T here are m any objects w hich will have a special interest 
for English visitors to the castle. A m ong  others m ay be m en 
tioned : the insignia of the O rd er of the G arter conferred on 
K ing F rederick  II by Q ueen  Elizabeth in the year 1582; 
a portrait of P rincess A nne of D enm ark, wife of K ing 
Jam es I, presented  to R osenborg  by an English gentlem an; 
tw o busts in m arble of the nephew  of Christian IV, K ing 
C harles 1 of England, and  his consort, Q ueen H enrietta  Maria, 
dated  1633 and 1640, perhaps by B ernini; som e sm aller p o r
traits of K ing C harles I, C harles II, and Jam es II of England, 
P rince G eorge of D enm ark, his consort, Q ueen A nne of E ng
land, and their son, D uke W illiam  of G loucester; a m edallion 
in m arble, of English w orkm anship, rep resen ting  Prince G eorge 
in the robes of the O rd er of the G arter; C hristian V II’s d ip lo 
m as as D. C. L. of the U niversities of O xford  and C am bridge, 
the docum ents conferring on him the honorary  m em bersh ip  
of the G oldsm iths’ C om pany and the freedom  of the City of 
L ondon , w ith the go ld  caskets for the tw o la s t-m en tioned  
deeds (1768); C hristian VIII’s d ip lom a as D. C. L. of the U n i
versity of O xford (1822); and, finally, portraits of Prince A lbert 
E dw ard  and  Princess A lexandra of W ales.

T he K nights’ Hall is very im posing; its m agnificent arched 
stucco ceiling dates from  the beg inn ing  of the 18th century; 
the tw elve large pieces of tapestry  on the walls, rep resen ting  
the m ost im portan t events of the Scanian w ar (1675 — 1679), 
w ere w oven in the m anufactory of the D utchm an, Bernt van 
d e r Eichen, in D enm ark, tow ards the end of the 17th century. 
In front of the great fire-place at the northern  end of the hall 
is a velvet canopy, underneath  w hich are the coronation  chairs 
of the k ing and queen; the k ing’s is m ade of n a rw h a l-h o rn  
and  adorned  w ith e igh t allegorical figures; the queen ’s is 
covered with solid silver and  adorned  w ith tw o figures which 
rep resen t the Fear of G od and Charity. Before the coronation
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chairs stand three 
silver lions, rep re
sen ting  the Sound, 
the G reat Belt, and 
the Little Belt. At 
the opposite  end of 
the hall is the royal 
silver-gilt baptism al 
font, w hich is still 
used. Tw o tow er- 
room s, ad jo in ing  the 
K nights’ hall, con 
tain fine collections 
of very rare old V e
netian glass and  of 
C hinese, Japanese,

Indian, D resden,
F rench , Sw edish, 
and  D anish p o r
celain.

P. Brock.

T H E  N A TIO N A L M USEUM .

T he N ational M useum  is located in the P rince’s Palace, 
w hich was at tim es a Royal residence. D uring the first half of 
this century  the old Royal Collections containing archaeological 
and  ethnographical objects w ere organised by C.J. Thomsen 
and  new  collections w ere added. In 1892 the Danish C ol
lection, the E thnographical Collection, and the Collection of 
Classical A ntiquities w ere united into "The N ational M useum ". 
The exhibits are p rov ided  w ith labels g iv ing all necessary 
inform ation. — The Royal Collection of Coins is also to be 
found in the P rince’s Palace.

T h e  D a n is h  C o l l e c t io n  illustrates D e n m a r k ’s p r e 
h i s t o r i c  t im e s  a n d  th e  h i s to r i c a l  p e r io d  ending  in 1660.

R O S E N B O R G
C A STLE
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It was founded  in the year 1807, at w hich tim e sim ilar collec
tions w ere unknow n in o ther parts of Europe, and it g radually  
g rew  into a very valuable one, especially as regards p re-h istoric  
relics. As far back as 1845 it contained abou t 10,000 objects, 
and now  there  are m ore than 70,000. This rap id  g row th  is 
ow ing  not only to those system atic excavations and scientific 
explorations w hich are now -a-days undertaken  to a far g rea ter 
extent than form erly, bu t also to the g reat interest w hich all 
classes have taken in the collection. It has alw ays been arranged  
acco rd ing  to strict scientific rules, and has consequently  served 
as a pattern for several of the archaeological m useum s on the 
C on tinen t — am ongst w hich it is still able to hold  its own.

T he collection has been arranged  chronologically , the p re
historic section being  divided into the three principal periods, 
the  Stone Age, the Bronze Age, and the Iron A ge w ith the 
subdivisions of these periods. In each chronological section 
the objects have been arranged  partly  geographically , partly 
w ith regard  to the ir character and the circum stances under 
w hich they  w ere found, viz., grave-finds, field-finds, bog-finds, 
and  separately found articles.

T he earlier Stone A ge is fully represen ted , especially by 
finds from  the large shell heaps (K itchen-m iddens), of w hich 
a g rea t n um ber have been excavated of late years. As an 
exam ple of these relics a pillar m ay be m entioned, w hich was 
cut ou t of a shell heap m easuring  4 %  feet in thickness. 
A m ongst the exhibits in the section of the later S tone A ge 
special attention o u gh t to be paid to the flint axes, w hich have 
been collected in thousands, and are often rem arkable for their 
size and  careful sharpen ing ; to the num bers of flint daggers 
and spear-heads, the w orkm anship  of w hich is no less rem ark 
able; and  to the large collection of am ber ornam ents found 
in bogs — a single find consists of abou t 4000 beads.

The Bronze A ge is also very fully represented . T here  are 
som e hundreds of un in jured  bronze sw ords, and quite as m any 
w om en’s ornam ents for neck, arm, and waist. M any of these,
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beautiful in form , rich in decoration, and at the sam e tim e 
characteristically Scandinavian, bear w itness to the high degree 
of skill attained by the bronze-w orkers of this country. F urther 
proof of this is g iven by the curious trum pets ("Lurer", see head
piece pg. 49), of w hich m ore than tw enty have been found, 
m ost of them  in excellent preservation. There are som e finds 
of a un ique  character from  oak-coffins in Jutland, namely, 
com plete m en 's and  w o m en ’s dresses in w oven w oollen material.

A m ongst the exhibits be long ing  to the Iron A ge are a series 
of bog-finds, consisting of a large collection of all the objects 
requisite to the full equ ipm ent of a w arrio r; a peculiar and 
well preserved chario t w ith beautiful metal m ountings; copies 
of the tw o go lden  horns w hich w ere found at G allehus in 
Schlesw ig in 1639 and 1734, and w ere stolen and m elted dow n 
in the year 1802 (their m ysterious representations have not yet 
been satisfactorily explained); a g rea t silver bow l from  G unde- 
strup  b o g  in Ju tland  w ith representations of figures in the G allo- 
Rom an style; a large series of finds of go ld  and silver o rna
ments, am ongst w hich are several of the “gold  bracteates“ so 
characteristic of Scandinavia; and a find from  the oldest Royal 
g rave in D enm ark, that of K ing G orm . C. Neergaard.
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T h e  H i s to r i c a l  S e c t io n  o f th e  D a n is h  
C o l l e c t i o n  contains objects b e lo n g in g  to three 
periods — the early M iddle Ages, the later M iddle 
Ages, and the Renascence. They have been a r
ranged  accord ing  to the ir character and , as far 
as possible, in chronological order.

The early M iddle Ages, or Romanesque period, 
from  abou t 1000 to 1250, are principally  rep re 
sented by ecclesiastical relics. T hose from  the 
earliest, w ooden, churches are few in num ber, 
bu t from  the first granite churches, w e have 

pillars, bases, and o ther parts of the bu ild ings, w ith ec
clesiastical belong ings such as an altar and baptism al fonts. 
T he runic stones w hich are to be seen in the entrance hall 
date from  the 9th to the 11th century. The altars from  Ju t
land  ornam ented  with representations of figures on gilt copper 
plates, the ecclesiastical ewers in the shape of arm ed horsem en 
o r of animals, the num erous censers, several of w hich are in
scribed with runes, bear w itness to a distinctly Scandinavian 
type of art; and crucifixes, candlesticks, book-covers, o rn a
m ents in enam elled or m oulded  w ork (Q ueen D agm ar’s cross) 
and carved objects (G undhild ’s cross), prove the g reat skill of 
the artists. Axes, swords, coats of mail, and dom estic utensils, 
the finds of S jorring  and Lilleborg, th row  a light on the se
cular side of the life of those times.

The later M iddle Ages, the Gothic period, 1250 to 1536, 
are also to a g reat extent illustrated by ecclesiastical objects. 
T here are altar-pieces with carved o r painted figures, the latter 
dating  from  the end of the period. T here is an altar from 
E lsinore w ith pictures of Christian II. and Q ueen Elizabeth, and 
a representation of C hrist’s grave (Funen) and of St. G eo rg e’s 
fight w ith the dragon. There are carved figures of saints, beauti
fully w rough t gilt m onstrances, church-vessels, baptism al fonts, 
censers, reliquaries, b ishops’ copes, and church cupboards. 
The secular exhibits include collections of w eapons (am ongst
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w hich are som e of the very first cannons), instru
ments of to rtu re , stocks for crim inals, household 
vessels of various k inds, d rink ing -ho rns, spoons, 
runic calendars, chests, cupboards, and divers finds 
from Søborg, K øge and  D ragør.

The chief ecclesiastical exhibits belong ing  to the 
Period o f the Renascence, 1536 to 1660, are som e 
altars, tw o of silver. The high degree of artistic skill 
show n in the ir w orkm ansh ip  gives to this section 
of the m useum  quite a different character from 
the others. The m ilitary life of the period is illu
strated by an excellent collection of a rm our and w eapons — 
cross-bow s, guns, sw ords, rapiers — and its hom e life and the 
developm ent of its arts by beautifully w oven tapestry from 
K ronborg  (1581 — 1584) w ith pictures of Danish kings; by 
beds, cupboards, chests, chairs (Tycho Brahe's), a spiral-stair- 
case — m ost of these th ings finely carved; by bridal ornam ents 
(principally from Iceland and Norway), silver drinking-cups 
and spoons, knives, forks, w atches, locks, glass and earthen
ware vessels.

P. Hauberg.

T H E  DANISH "FO LK EM U SEU M ".

This M useum  (situated at 3 V esterbrogade) is an offspring of 
the Historical Exhibition w hich was arranged in C openhagen 
in the sum m er of 1879. In the beg inn ing  of that year Mr. 
Worsaae, a w ell-know n scientific man, com m unicated with Mr. 
Bernhard Olsen, w ith the view  of arrang ing  a separate section 
represen ting  peasant life. The character of the space and of the 
received exhibits suggested  to Mr. O lsen the idea of form ing 
"Interiors" — room s furnished exactly as they were in olden 
times. This was qu ite  a new  sort of arrangem ent at that time. 
O n account of the interest in peasant life aw akened by this 
section, Mr. W orsaae begged  Mr. O lsen not to let the idea die 
with the Exhibition, bu t to try to carry it out in a perm anent
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form . The late Mr. Jacobsen p rov ided  sufficient m oney for 
prelim inary  expenses, and a M useum  was founded  (1885).

T he w ant of space m akes it difficult to get a g o o d  general 
im pression of the "D anish F olkem useum ". The appearance of 
the "Interiors" has been som ew hat altered by o ther exhibits 
hav ing  been added  to their original contents; still they are all 
there  m uch as they  w ere in 1885 —room s from  U rendorf in 
H olstein, A alborg  (2), Samsø, M id-Zealand, N orth-Z ealand , and 
Røsnæs in Scania. T he M useum  from  the beg in n in g  also con
tained exhibits illustrating  the developm ent in culture of the 
o ther classes; and later it was fortunate enough  to obtain the 
silver em blem s of alm ost all the old G uilds, fo rm ing  the 
largest collection of w ro u g h t silver in D enm ark, w ith the excep
tion of that in R osenborg  Castle. To this has been added  the 
fine collection of ancient fem ale-ornam ents from  Scania m ade 
by  the late Mr. Thomsen, the fam ous antiquarian.

It was originally  in tended  that a section of the M useum  
should  be devoted  to o ld , historically interesting  houses. In 
1895 it was decided to get hold  of som e of these rapidly  
d isappearing  build ings. Perm ission was ob tained  (A ugust 
1897) to set up tw o w ooden  bu ild ings on the d rill-g round  in 
front of R osenborg  Castle, a room  from  H alland and a "loft- 
house" from  Sm aaland, near the boundary  of Blekingen.

T H E  DANISH IN D U STRIA L ART M U SEU M  A ND 
DANISH ART INDUSTRY.

In this M useum  are exhibited  specim ens of the art industries 
of D enm ark from  the end of the 18th century  up  to the p re 
sent time, and  also specim ens of the art industy  of various 
foreign countries at different dates.

In the D anish section, the only one w hich w e shall describe, 
the first th in g  to be m entioned  is a large and  beautiful collec
tion of vieux Danois from  the china m anufactory  w hich was 
founded  in C openhagen  by Frantz Heinrich Müller, in the 
year 1775, and a few years later becam e state property  under
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the nam e of the Royal C openhagen  Porcelain M anufactory. 
M ost of the exhibits b e long  to last century, w hen the m anu
factory first becam e fam ous. They m ay be divided into tw o 
classes, the first consisting of useful articles — small services, 
turreens, dishes, plates, etc.; and  the second of decorative ar
ticles, such as figures, and groups. W hilst the shapes are 
m ostly in that Rococo style w hich was in favour in the G er
man china factories, especially at the fam ous M eissen works, 
the decoration  has the graceful, if som ew hat cold elegance 
of the fascinating style peculiar to the French industry  d u ring  
the reign of Louis XVI. The so-called M onrad set, of w hich 
every single piece is decorated  differently, illustrates the excel
lence of the factory’s m ethod of pa in ting  in colours. There 
are also several fine specim ens of the blue fluted w are of last 
century, the so-called M uschel china, the blue pattern of 
w hich is an adaptation of a Japanese flow er design. This pat
tern has been greatly  in dem and  ever since the factory was 
started, and  to this day w hen Danes talk of “C openhagen  
china", they m ean this M uschel w are (see the head-piece pg. 
21). A no ther fam ous service dating  from  an early period of 
the china m anufacture is the "F lora danica", of w hich an old
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m ade itself a first class position ; som e of its beautiful p ro d u c
tions are to be seen in the m useum .

Of late years D enm ark has done g o o d  w ork in the dom ain 
of art pottery. T he m useum  possesses a n u m b er of deco ra
tive earthenw are dishes and vases, executed by som e of the best 
representatives of m odern  D anish art — Joachim  Skovgaard, 
Th. B indesboll, Philipsen and others. Several pots and jars, 
m ostly w ith “lustre '' glazing, com e from  the m anufactory  of 
H erm an A. K ahler at Nestved, the p roductions of w hich are 
know n and adm ired  everyw here abroad.

D eserving of m ention is a cradle, decorated  w ith sym bolic 
figures by the y o u n g  artist, H arald  Slott-M oller, from  w hose 
designs m uch goo d  w ork has been done, especially in silver 
(A. Michelsen).

M ost of the artists just m entioned  have done g reat service 
to the artistic b o o k -p ro d u c in g  industry, w hich has thriven of 
late years, especially since the found ing  of the “Society for 
B ook-Industry" u n d e rth em an ag em en to fF .H en d rik sen . Special 
p rogress has been m ade in the art of b ind ing , and the M useum  
possesses fine specim ens of w hat has been done in this d ep art
m ent. Som e of the b ind ings show n w ere designed  by the 
celebrated illustrator, H ans Tegner. The m useum  ow ns his 
principal work, the th ree vo lum e illustrated edition of H ol- 
b e rg ’s plays, and  also illustrated w orks by Frolich, Jerndorff, 
V iggo Pedersen, N. Skovgaard  and others, w hich all testify to 
the h igh standard  attained in the art of illustration.

Ch. Been.



PARKS AND PROMENADES.

h e  capital of D enm ark m ay — in p roportion  to  
its size and  population  — be said to be well 
p rov ided  w ith public parks. London has 13, 
C openhagen  5. But the parks of C openhagen  do 
not vie w ith those of L ondon; they have charm s 

of the ir ow n; they  are beautiful, well kept, w ooded  gardens.
T he oldest of these is the Rosenborg Garden, or, as it is 

generally  called, the R ing 's  Garden. W hen first laid ou t by 
K ing C hristian IV. in the beg in n in g  of the 17th century  it 
was outside the city, and  R osenborg  Castle was then a coun
try house. T he garden  w as in the stiff F rench style, b u t it 
was afterw ards re-p lanned  in w hat is know n as the English 
style. In the centre is a fountain, the open space round  w hich 
is one of the favourite play g ro u n d s of the C openhagen  chil
dren. T here are fine avenues of old trees, one or tw o old 
pavilions, and  various statues. At the end of one of the ave
nues is the statue of the w orld -renow ned  H ans Christian  
Andersen. H e is represen ted  sitting, w ith one hand stretched 
out, as if he w ere in the act of telling  a fairy tale.

T he tw o o ther parks w ithin the tow n, have no t the  Rosen
b o rg  G ard en ’s charm  of antiquity, for they w ere only laid ou t 
som e tw enty  years ago, on the old ram parts. The Østre A nlæ g  
is quite rural. T he n ightingale  and the cuckoo often bu ild  
their nests in its trees, and  w ild ducks swim abou t in its

(6)
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waters, under banks overgrow n with high, w aving  rushes. A 
narrow  and w ind ing  path, a delightful "lovers’ w alk", runs 
along  the lake, w ith seats under the shady old trees, the  high 
rushes in front enhancing  its privacy. The park is situated at 
the eastern end of the tow n, and d u ring  the day it is a p o pu la r 
thoroughfare ; at dusk w hen it is quiet and lonely, it is a favourite 
haun t of y o u n g  lovers.

T he Ørsted Park  is ten m inutes’ walk from  the Ø stre  Anlæg, 
to  w hich it form s a com plete contrast, be ing  the m ost e labo
rately laid ou t and best kept park in C openhagen . It has a 
lake w ith sw ans and w ith all kinds of fish p lay ing  in shoals 
on the surface of the w ater; it has p icturesque g ro u p s of trees, 
sh rubberies, law ns w ith beautiful flow er beds, artistically 
arranged  views, pretty  walks, and, last bu t no t least, a m agnifi
cent collection of bronze statues, for the m ost part gifts of the  
C openhagen  art patron Carl Jacobsen, the g reat brew er. N o

park in C openhagen  has so m any 
s. M ost of them  are copies from  
.le G reek orig inals in the C apitol, 

in the Vatican, in the Louvre, in 
F lorence,and  in Naples. A m ongst 
the m odern  w orks of art is an im 
posing  statue by Jerichau of the 
fam ous D ane after w hom  the park 
is nam ed, H ans Christian Ørsted. 
It was this em inent scientist w ho, 
in 1820, discovered the m agnetic 
influence of electricity, and  th e re 
by prepared  the w ay for the in
vention of the electric te leg raph . 
H e stands in the m ost elevated 
spot in the park, w ith the electric 
w ires in his hand, as if he w ere 
explain ing the g reat law of nature 
w hich has m ade his nam e fam ous.
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The o ther tw o 
parks are the Fre
deriksberg G ar
dens and Sønder
marken, situated 
in the ad jo in ing  
parish of F rede
riksberg. T hey are 
only separated  by 

the h ig h -ro a d .
Each of them  
covers an area of 
abou t 90 acres, 
which, for C o p en 
hagen , is a very 
considerable extent of g round . T hey w ere laid ou t in the 
beg in n in g  of the 18th century, and both of them  have in te
resting historical associations.

As far as F rederiksberg  Park  is concerned, these associa
tions centre ro u n d  the Castle. H ere dw elt the unhappy  D a
nish queen, Caroline M athilde, sister of K ing George III. of 
G reat Britain, w hen she first cam e to D enm ark at the age of 
15, in 1766; and  here  she also spent som e of the  last days 
before m isfortune overtook her. After her royal husband, 
K ing Christian VII., w ent ou t of his m ind, she form ed an 
unfortunate connection w ith the then all pow erful prim e m ini
ster, Struensee, on w hose fall she was banished the country. 
She d ied  at the early age of 24 at Celle in H annover. The castle 
rem ains unaltered, and  a secret d o o r is show n which, accord ing  
to trad ition , led from  Struensee's apartm ents to the queens’.

W hen the English b o m b ard ed  C openhagen in 1807, they 
occupied  F rederiksberg , and  G eneral Ludlow  m ade his head
quarters in the castle. T he English soldiers on this occasion 
behaved adm irab ly ; they neither p lundered  no r com m itted 
any o ther excesses.

T H E  S T A T U E  
O F  H . C . 

A N D E R S E N  
IN

R O SE N B O R O
G A R D E N
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E N T R A N C E
TO

F R E D E R IK S B E R G
G A R D E N S

Frederiksberg  G ardens contain 
m any rem iniscences of the end 
of last century and the beg in n in g  
of the present. T here are tw o 

o ld su m m er-h o u ses  w hich w ere used as tea-pavilions by 
the royalties of those days. O ne of them  goes by  the nam e 
of th e  Swiss H ouse; the gay  co louring  of the other, w hich is 
a C hinese pavilion, has an adm irab le  decorative effect. In 
front of the castle are m any fine avenues, — som e beech, lime, 
and  chestnut. The canals in the park form  small islands, 
covered w ith luxurian t vegetation. S tanding  on the top  of the 
so-called "C openhagen  Hill" one has the w hole city w ith its 
cupolas and tow ers at one’s feet.

C lose to  the  castle is the principal entrance of the Z oo lo g i
cal G ardens. The specialty of these gardens, w hich w ere laid 
ou t abou t 30 years ago, is the ir collection of Arctic anim als. 
As regards situation and g rounds, they m ay be reckoned 
am ongst the finest in Europe. T he im m ediate proxim ity  of 
the capital m akes the charm ingly  rural spo t doub ly  attractive.

T he Søndermarken is very m uch like a w ood. T he w estern 
p art especially is quite w ild w ithou t either roads o r p a th 
w ays; one has to m ake one’s w ay th ro u g h  a thick underg row th  
beneath  the high, dark trees, am idst silence broken only by  the 
ripp le  of som e little stream.
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O n Sundays both  F rederiksberg  Park and Sønderm arken 
are crow ded ; artisans and tradesm en w ith their w ives and 
children b rin g  provisions w ith them  and spend the day lying 
in the grass, and play ing  all kinds of gam es, until the bell
w arns them  that the  h o u r for closing has c o m e .-------

— O utside that part of the tow n w hich has been built upon 
the old fortifications, and form ing  a sort of boundary  betw een 
the  o ld tow n and  the suburbs, lie th ree contiguous lakes 
w here form erly  a small river flow ed th rough  flat m eadow s. 
O n the banks of these lakes stand sm art houses and villas, 
and  fu rther ou t on the suburban  side are long, h igh row s of 
w o rk in g  peo p le ’s houses. O n the tow n side there is a fine 
p r o m e n a d e  consisting  of a pretty  walk, with seats and trees, 
by the w ater’s edge. Electric boats ply in various directions 
on the lakes, and  in sum m er tim e great flocks of sw ans swim 
ab o u t on the ir tranquil waters. At the end of Queen Louise’s 
Bridge  (see pg. 40), w hich connects the old tow n w ith the 
popu lous su burb  of N ørrebro , the prom enade expands into a 
square, w hich is one of the busiest centres in C openhagen. A 
con tinuus stream  of electric cars, carriages, w aggons, om ni
buses and  cycles passes across the bridge, on the farther side 
of w hich the prom enade is continued.

A still finer p ro 
m enade than the 
one by the lakes 
is that of Lange- 
linie. N ot m any 
tow ns can boast 
of its equal. The 
w ater that w ashes 
against this p ro 
m enade is no t that 
of a qu iet lake; it 
is the salt w ater of 
the Sound, w here

T H E  C H IN E S E  
P A V IL IO N  IN  

FR E D E R IK SB E R Q  
G A R D E N S
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“ L A N G E L I N I E “

steam ers, w ar-ships, sailing vessels, m oving  o r at anchor, take 
the place of swans and small boats.

T he rising road  leading from  the tow n to Langelinie passes 
betw een splendid  beds of roses; from  the to p  of the rise there  
is a charm ing  view. O n the one side lies the English church 
of St. A lban’s — built som e ten years ago, m ainly th ro u g h  
the instrum entality  of the Prince and Princess of W ales — a 
beautiful G othic edifice w ith a shady avenue in front and at 
the back the old m oat of the Kastel, w hich reflects the 
slender beauty  of the bu ild ing  in its dark waters. Beyond 
the m oat is the ram part of the Kastel, w ith its sp lend id  leafy 
o ld trees. O n the o ther side, beyond the prom enade, one sees 
the custom  house and the harbour, and look ing  tow nw ards, 
the royal residential palace of A m alienborg  is visible.

O n Langelinie rom ance and reality meet. O n the left hand 
is the ram part of the "Kastel", a bit of genu ine  old rom ance 
w hich carries ou r though ts far aw ay from  the m odern  su r
roundings. O n the righ t hand  w e have the roadstead, alive 
w ith ships, and the large ship-yards w ith the ir ceaseless noise 
of ham m ering  — a picture of bustling  m odern  life. As we 
p roceed , the Free P o rt com es in view ; little by little the
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ram parts d isappear, h idden  beh ind  the w arehouses — the 
reality of life has vanquished  rom ance.

The last portion  of the prom enade, a straight, narrow  line 
passes over the roofs of som e of the w arehouses of the Free 
Port. To the one side, far below, lies the huge Free Port, 
w ith its s tirring  life; and  to the other, just below  the p rom e
nade, is the  Sound w ith the naval fortifications, and on the 
horizon the island of Hveen and the coast of Sweden. It is 
fresh and b rac in g  ou t here, and  the view from  the light-house 
at the end of the w alk is m agnificent.

Langelinie shou ld  be seen on a Sunday m orn ing  in spring, 
w hen the w hole of C openhagen  turns ou t to show  off the 
new  toilettes, w hen there  is scarcely elbow -room  for walkers, 
w hen the drive is. c row ded w ith sm art carriages, w hen there 
is not an em pty chair in the restauran t pavilion, and every 
seat a lo n g  the p rom enade is occupied. But it is at its very 
best on a sum m er evening, w hen the noise from  the Free 
P ort and the sh ip -yards has subsided, w hen the waves of the 
S ound are at rest, and the dark  form s of the ships stand out 
in silhouette against the starry n ight sky. Then a walk a long 
Langelinie is a poem  — a poem  set to m usic by the n igh tin 
gale in the trees of the old ram parts, o r the ship 's boy w ith 
his m elancholy  concertina on som e vessel in the roads.

P. C. V. Hansen.
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n  the broad  bustling  thoroughfare  w hich connects 
C openhagen  w ith the suburb  of V esterbro, su r
rou n d ed  by row s of tall houses, in the m idst of 
the noisy hum  and  the crow ding  of business- 
life, lies a spot devoted  to care-d ispelling  and 

peaceful diversion. This is the place of am usem ent know n 
as "T ivoli". H ere, under the green trees, all th ro u g h  the 
sum m er m onths, harm less, peaceful en joym ent prevails. H ere 
in the  ligh t sum m er evenings is heard  the jing le  of lively m e
lodies, the sound of g lad  voices, and the clinking of glasses. 
H ere the w hite light of the arc lam ps is m irrored  in the sh in 
ing  w ater of a tranquil lake, w hile fragm ents of son g  and 
the  incessant hum  of talk float th ro u g h  the air.

Tivoli is resorted  to by persons of all ranks and of all ages. 
T he  bearers of the m ost h onoured  nam es am ong  the aristocracy 
and  the u p p er m iddle class are m et side by side w ith w orkm en 
and  peasants from  Sealand and the south of Sw eden; here 
com e solitary old people and children w ho have scarcely 
learned  to  walk, the families of sedate citizens and careless stu 
dents, parents w ith their children and  y o u n g  m en w ith their 
sw eethearts. A nd Tivoli is a g reat co rnucop ia  w hich offers 
som eth ing  to each one. There is h igh art and ju gg ling ; there 
is the peaceful idyll, and the brilliant festival. Its p rog ram m e 
is a g am ut of the m ost varied am usem ents, ran g in g  from
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round ab o u ts  and sw ings, shoo ting  galleries and trials of 
strength, to perform ances by the m ost renow ned  artists.

Tivoli is m ost popular. A gain and again portions of its 
g ro u n d s, w hich orig inally  form ed a part of the old fortifica
tions of C openhagen , have been included in the plans for new  
streets, rendered  necessary by the rapid  grow th  of the city. 
But pop u lar feeling has always been jealously on the watch 
to see tha t the m unicipal authorities did no t pare away any 
portion  of that classic g ro u n d  w ithout g iv ing  com pensation 
in the w ay of the  extension in o ther directions; and though 
Tivoli has u n d erg o n e  m any alterations since its establishm ent 
in 1843, it has, on the w hole, fairly well preserved its original 
characteristics.

The place is perhaps seen to the greatest advantage on a 
Sunday, a b rig h t and m ild Danish Sunday, w hen the sun 
has been sh in ing  all day, and the heat has been alm ost like 
a tangib le  m ass in the nearly deserted streets.

A t 4 o ’clock the cannon salute announces that T ivoli’s varie
gated pleasures are to  begin. D uring  the next few hours 
people stream  in thousands th ro u g h  the stately portal — an ex
pectant crow d, dressed in its Sunday best, and conversing in 
foreign to ngues as well as in the dialects of all parts of the 
country. Som etim es there  is a crush outside, bu t once in, the 
stream  divides itself and spreads over the vast grounds.

T he so ld ier and 
his sw eetheart 

from the gen tle 
m an’s kitchen 

w ander tow ards 
the open platform  

w here dancing  
goes on every 
Sunday, a small 
charge for adm is
sion bein g  m ade.

E N T R A N C E  
T O  TIV O L I
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T H E
C O N C E R T

H ALL

The bulk of the public, the m iddle-class fam ily pub lic , has 
in the m eantim e gathered rou n d  "K unstnerplaenen" (Artists’ 
lawn). This is an enclosed space, at one end  of w hich a 
raised platform  has been constructed, w ith d ressing-room s for 
artists attached. O utside the enclosure stand the thousands 
of closely packed spectators w ho do not care to  pay the extra 
charge for adm ission to the reserved seats. T he w hole rem inds 
one som ew hat of the arrangem ent of the ancient theatres. On 
"Kunstnerplaenen", in the open air, appear artists of all kinds 
— acrobats and athletes, rope-dancers and anim al trainers, 
jugglers, clowns and trapeze perform ers. Som etim es the p er
form ance is p receded  by a balloon ascent, w hich always 
aw akens the keenest interest.

Before the com m encem ent of this perform ance the co n d u c
tors of the tw o large orchestras have already g rasped  their 
bâtons, and above the g lid ing  stream  of people  ripp le  the 
strains of the latest popu lar m elodies, a lternating  w ith m usic 
of a m ore serious stamp. The larger of the tw o orchestras 
is that of the C oncert Hall. T he C oncert Hall is th ro u g h o u t
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T H F.
P A N T O M IM E

T H E A T R E

the sum m er the centre of the musical life of C openhagen; 
and the really valuable renderings of orchestral and vocal 
m usic w hich are given there  b rin g  together under its glass 
dom e, especially on Saturdays, an audience of musical people. 
It is, how ever, no t m erely to  the w orship  of m usic that the 
place is devoted. In the  back part of the hall and in the ve
randah ru n n in g  ro u n d  it, w aiters in dress-coats hurry  to and 
fro, b rin g in g  the genu ine  Danish "S m ørrebrød" (bread and 
butter w ith layers of delicacies) and o ther refreshm ents to those 
of the public  w ho  have seated them selves at the small tables.

R ound the C oncert Hall passes a constant stream of p rom e
naders. H ere only  detached  scraps of m usic reach the ear; 
but the chatter is all the m ore lively. By the glare of the arc 
lam ps people  spy ou t fam iliar faces, m eet friends and relatives, 
and m ake appoin tm ents. F or the walk round  the Concert 
Hall is the g rea t rendezvous, and  the favorite resort of Tivoli's 
regular frequenters.

The m usic perform ed by the o ther orchestra is of a d i
stinctly p o pu lar character; this w ell-conducted band plays in
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an open pavilion 
close by the en 
trance. H ere “S m ør
reb rø d " and  beer 
play a still m ore  im 
portan t rô le than in 
the C oncert Hall. 
D arkness has m ean 

w hile been setting 
in , and  now  is the 
tim e for Tivoli to 
show  itself in all its 
glory. T he illum ina
tion begins. O ver 

the garden  walks rise spark ling  trium phal arches of g reen  and 
red  lanterns, law ns and  flow er-beds are bo rd ered  w ith pearl 
chains of w hite g round-g lass lam ps, and on all sides rise fan
tastic castles of fire. A rad ian t fairy-palace blazes th ro u g h  the 
darkness; this is the “Bazaar", a lon g  w ooden  b u ild ing  in the 
M oorish style, accom m odating  several restaurants; bu t for the 
m om ent it looks like the fantastic offspring of som e g reat m a
g ician’s m om entary  w him .

In every direction lights flash and  blaze. In the shubbery  
gleam  m any-co loured  lam ps, like spark ling  stones in a w o 
m an ’s dark  hair, and  the to rches’ flam e tongues cast the ir red, 
w avering  g lare  over the crow d. O n gala  evenings it is p e r
haps finest by the lake, b o rdered  w ith thousands of lam ps, 
w hich are m irro red  on its still surface. T he crow d p ro m e
nades in ceaseless m arch ro u n d  its m argin, and on the w ater 
the regu lar stroke of oars is heard. Boats g lide continually  
to and  fro, sw arm ing  ro u n d  a fu ll-rigged  frigate w hich lies 
m oored  in the m iddle of the lake. This frigate is an exact 
copy of K ing C hristian IV.’s battle-ship  “T refo ld igheden“ (The 
Trinity), bu t accom m odates in its cabin w hat its venerable 
exterior w ould  never suggest — a variety entertainm ent. This
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is of a com paratively  prim itive type, and cannot com pete w ith 
its d istinguished  colleague, the A rena-Theatre, on the o ther 
side of the  lake.

T he festive illum ination w orks its effect on the m ood of the 
public. T heir spirits too  are as it w ere fanned into full glow. 
T he laugh ter rings ou t louder and freer, and the waves of 
talk rise h ig h er and  stronger, like a sea stirred by the wind. 
The strains from  the tw o orchestras — now  pom pous op era
tic airs and now  light dance-tunes — those from the dancing- 
platform , from  the V ariety entertainm ent, and from  the barrel- 
o rgan  of the m erry -g o -ro u n d ; the reports of the guns from  
the shooting-gallery ; the heavy thud  of the m allet from  the 
“trials of s tren g th “ all com bine to p roduce  a sort of popular- 
festival sym phony, in w hich all the instrum ents together con
tribu te  to  create that feeling of sym pathetic enjoym ent w hich 
is the real “T iv o li-h u m o u r“. It is a hum our w hich com m u
nicates itself to every one, even to those w ho from  long  custom  
are indifferent to the am usem ents in them selves.

Its focus is perhaps in front of the open-air theatre. He 
m ust be a very blasé son of C openhagen  w ho is no t to 
be found  now  and 
then am o n g  the crow 
ded  o p en -a ir au d ien 
ce, look ing  on at one 
of those pantom im es 
w hich fascinated him 
as a child. T he Tivoli 
pan tom im e rests on old 
tradition . It w as p ro 
bably  derived  from  the 
Italian “m asked com e
dy", b u t in its develop
m ent it has been influ
enced by  the easy
g o in g  geniality  of the

T H E  FR IG A T E
“ SA N C T

G E O R G E "
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C openhagen  m iddle class. T he m ost popu lar figure in the 
pantom im e, P ierrot, is certainly im ported ; bu t w ith his good- 
natured  m ixture of cunn ing  and stupidity, of m alicious teazing 
and  boorish  aw kw ardness, he is a genu ine  C openhagen  figure. 
T hat this sou thern  type of art has so readily  taken ro o t in 
Danish soil is due first and forem ost to Pierrot, represented , 
as he has been , by artists w ho  w ere really m asters of the 
m im ic art. P ierro t is the g reat deligh t of all the  spectators, 
especially of the  children , and evening  after evening, w hen 
H arlequin  and his C olum bine, their trials over, are united  by 
a g o o d  fairy, P ierro t is called for and g ree ted  w ith thun d ero u s 
applause and  rin g in g  shouts of enthusiasm .

W hen the perform ance at the P an tom im e T heatre is over, 
a large p roportion  of the public have had  enough  of T ivoli; 
bu t there  is still a stream  of life everyw here w ithin its p re 
cincts. The orchestras play till m idnight, and  som e tim e be
fore then crackling, hissing, and loud  explosions announce the 
display of firew orks on “Kunstnerplaenen". Loving couples 
betake them selves to  the sum m er-houses and dim  alleys, and 
all the restaurants are full of people , eating and drinking, 
laugh ing  and  c h a ttin g . . . .

F or the stranger Tivoli is no t only a place w here he can 
spend  an enjoyable evening, bu t also one w here he can get 
an insight into the character of the capital w hich num bers 
Tivoli am ong  its institutions. Albert G nudtzm ann.



THE SURROUNDINGS OF COPENHAGEN.

EREM ITA G EN  (TH E HERM ITAGE). 

n  the highest rising of an open plain in the m iddle 
of "D yrehaven" (the deer-forest), stands the small 
and  ancient Royal hunting-lodge, "The H erm i
tage". It is an unpreten tious bu ild ing  on an 
unpre ten tious height, and yet it has a princely 

appearance, stand ing  there on the green slope, w ith its white 
walls g listen ing  in the sun. It overlooks the forest and the p la in ; 
from  its w indow s the view is w ide and beautiful. To the east 
the plain slopes quickly dow n tow ards the Sound, from  w hich 
it seem s to be separated  only by a narrow  strip of forest 
and  of villas, and w hich stretches out, open and blue, aglow  
and alive in the g littering  sun, tow ards an airy, cloud-like, 
softly-toned strip of co lour — the Sw edish coast. To the west 
the even plain stretches far and wide, bordered  in the distance 
by the g reat beech forest.

D uring  a few days in sum m er, part of this plain is the scene 
of the D anish races. T he D erby of the north is run here. The 
prizes am ount only to a couple of thousand  pounds — th o u 
sands and not hundreds of thousands change hands. It is a 
small Derby, in a small country. These races form  the chief 
event in Scandinavian sport. The G en tlem en-riders from  
Sw eden, N orw ay, and D enm ark m eet here to com pete w ith 
each other, and against the G erm an sportsm en, w ho never
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fail to pu t in an appearance. W hile the races last, the plain 
presents the usual anim ated spectacle of a race -co u rse ; bu t 
in a few days it again subsides into serene quietness, and, 
for ano ther year, the sky, the visitor, and  the deer are in 
sole possession.

The forest is one g reat deer preserve, fenced in by  a 
faggo t hedge m any m iles in length. H ere and  there  large 
gates, pain ted  red, w ith the royal m onogram , are th row n open 
to all. A t a few of them  vehicles and  horsem en pay a copper 
o r tw o in toll. N obody  pays this toll w ithou t g rum b lin g ; 
b u t o ld  custom s proverbially  die hard , and  g ru m b lin g , it 
w ould  seem, does no t hu rt the vitality of this one.

T he deer in the forest b e long  to the King, and none bu t 
the K ing's keeper dare kill them . N ow  and  then a buck is 
sho t for the Royal kitchen. O therw ise they are left in peace, 
and  form  one of the chief attractions to the visitor. T hey graze 
in large herds u n d er the beeches, tam e to the extent of be ing  
accustom ed to the sight of m an, bu t tim id and frightened 
w hen approached  too  closely. T hey then lift the ir beautiful 
heads, prick the ir po in ted  ears, and  gaze at the in truder w ith 
a startled expression in their liquid  eyes. N o anim al stands 
on its four legs w ith such firm ness and  g race as does a listen
ing  doe; let the in tru d er take ano ther step, and  the herd  that 
a m om ent ago was still as stone, is m oving  aw ay in rap id  
flight. N ot far, how ever, do they run. T hey pu t betw een 
them selves and  the cause of their flight w hat they  consider a 
safe distance, and  begin to graze again. But then, of course, 
no one ever harm s them ; the ir only foe is the keeper, w hen 
the Royal larder needs replenishing.

O u t in the open they are even m ore num erous than in the 
forest. T hey herd  together in hundreds closely w atch ing  each 
o th er’s m ovem ents, aw aiting the signal to be off. A m ongst 
the graceful, slender hinds tow er the g rea t antlered stags, — 
m asters severe and  jealous w here the rights of the harem  are 
at stake. D uring  the au tum n loud  roars m ay often be heard
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T H E
H E R M IT A G E

PL A IN

from  the depth  of the forest, — it is the stags fighting for the 
favour of the hinds. But at all o ther tim es the different fam i
lies graze quietly  toge ther under the sp read ing  beech boughs. 
L ooking from  the H erm itage at a large herd  in the distance, 
its m ovem ents seem  heavy and slow; bu t near at hand  one 
sees how  lightly  each single deer trips over the greensw ard.

The little old hun ting -lodge overlooks the forest, the plain, 
and the noble  gam e. The deer are no longer hunted  th ro u g h 
out the forest; bu t in a separate part of it, the "E rm elund", 
the Royal H un t still m eets for an occasional battue. Lunch is 
then laid in the little room s of the H erm itage, w here live the 
m em ories of seven kings. T he pious Christian the Sixth m ust 
have been in a parsim onious hum our, when, in the year 1736, 
he gave his architect, de Thurcih, orders to build  this little 
shoo ting  lodge. It was his son, the m erry Frederick the Fifth, 
and  his gay  court, w ho consecrated the bu ild ing  in p roper 
fashion to D iana and  her beautiful cousin.

N ow adays the H erm itage is seldom  visited by Royalty. 
The Royal H un t belongs to days gone by. The K ing of 
D enm ark walks abou t the streets like a private citizen, 
and  in a room  below  the K night’s Hall in the Royal h u n 
tin g - lo d g e  there  is a public restaurant. As you sit there

(7)
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at the w indow  sip 
p in g  y o u r wine, 
y o u r eyes d ream i
ly w and erin g  over 
plain, forest, and 
sea, y o u r m ind 
w andering  back 
to d istant, m ore 
stirring  tim es, a 
streak of sm oke 

suddenly  crosses the picture. It is the new  C oast Railway 
d raw ing  its practical dark line th rough  the deer forest and  
the idyll. Ove Rode.

T H E  SO U N D  AND ITS COAST.
T he Sound! T here is no D ane bu t yearns for it, and  no 

stranger w ho, once having seen it, ever forgets it. See it on 
a day in July, w hen the w ater is violet-blue, and  the w oods 
on the coast a long  w hich w e are sailing have tu rn ed  dark, and 
the villas are lost am ong  gardens thick w ith roses, and  the 
sky is like a deep, still ocean. O r see it tow ards autum n, 
w hen the billow s are dark and tipped  w ith white, w hen the 
w oods look grave, as though  they w ere g u ard in g  dark  secrets, 
and the sky is like glass. Every outline is sharp, as th o u g h  
it w ere lighted up. The H erm itage in the m idst of its b eau ti
ful plain, the houses on the slopes of Skodsborg , and, a long  
w ay further dow n, the m assive dom e of the M arble C hurch, 
tow ering  above everything else — these all shine; w hile the 
S ound itself is dark, and the w oods are as solem n as the portals 
of a church.

T hen the Sound is beautiful.
T hen one understands w hy all D anes long  to dw ell here, 

w hy the  capital of D enm ark w as founded  here, and  w hy all 
h er poets have sung  the praises of these w aters and  this coast.

A bove all else they have praised its sum m er nights. The
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sum m er n ig h t in D enm ark is no t ano ther d a y , as is the case 
in N orw ay, w here  the sun does no t seem to set at all, bu t to 
shine on , laugh ing  to scorn m an’s distinctions of time. A 
sum m er n igh t by the Sound  is bu t the day grow n d im ; it is 
as tho u g h  a g ian t shade w ere p laced in front of the sun ’s g ian t 
lam p. E verything is bathed  in a soo th ing  half-light. E verything 
is visible, gardens, castles, and  piers, — bu t seen as if beh ind  
a veil. T hen is the tim e to unloose a boat, row  a few strokes 
w ith the w hite oars, from  w hich the w ater d rops like m olten 
silver, and  glide ou t over the Sound. All a round  there  is a dark  
lustre. O n the w ater there  is a strange light, as of day w aiting  
for the s u n ; over the w oods there  is a qu ivering  gleam , like 
the last flicker of departin g  day. See y o n d er faint blush in 
the east, over the coast of Sw eden; there  too a gleam , like a 
fringe, breaks forth. It is the salute of the com ing  day to the 
day tha t is going .

O f these sum m er nights D enm ark’s poets have sung  their 
m ost beautiful songs — songs w hich D anes hum  w hen they 
are far from  hom e.

At the entrance to the Sound lies Kronborg  w ith its casemates,

K R O N B O R G  
C A ST L E
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turrets, and spires, and on its ram parts cannon — w hich fire sa
lutes. It is as though  D enm ark’s history stood there  keep ing  
w atch at the ou term ost point, on the ou term ost redoubt. T ra
ditions from  the earliest tim es cling to these old walls. D ow n 
in the deepest vault, beh ind  walls w hich none can penetrate, sits 
H o lger Danske, the nation’s hero. H e has slept for a th o u 
sand years. His w hite beard  has grow n fast to the  stone table, 
w hile he slept. But w hen the last die is to be cast to decide 
the fate of D enm ark — and they have played h igh  and  they  
have played long  for the land of the D anes — then  the hero  
will awake, tear his w hite beard  from  the table and  g rip  his 
sw ord for the  final struggle.

Far dow n below  H olger Danske w aits his day. H am let’s 
shade w anders on the ram parts above.

H ere it was that the Danish prince saw his father’s ghost. 
H ere he kept w atch at m idn igh t w ith H oratio  and  M arcellus. 
T he w hole  place is H am let’s. C lose by, on a slope in the 
park  of M arienlyst Castle, now  a prom enade for the sum m er 
visitors, is his grave. Beeches cast their shadow s over it. All 
foreigners com e to see it.

H am let is still tradition. H istory too lives at K ronborg.
At the  tim e the castle was erected, both  sides of the Sound 

belonged  to D enm ark. K ronborg  stood sentry at the gates of 
the k ingdom  and of the Baltic. It p rotected  the tow n of Elsinore, 
and its soldiers took care that the ships paid the Sound  duties. 
T hey w ere m erry  days these in old Elsinore. All ships w ere 
ob liged  to  stop here, and all their captains w ere ob liged  to 
go  ashore. T here w ere m ore ale-houses in the narrow  streets 
than there  are clergym en in a diocese, and  th ro u g h  these streets 
ro lled  the carriages of consuls from  every country  in Europe. 
But an end was pu t to the Sound duties in 1857. E lsinore 
becam e still, — a sum m er tow n, visited by strangers interested 
in its historical m em entoes o r on their w ay to M arienlyst.

A m ore beautiful spot than M arienlyst the country  does not 
possess. The hotel lies quite near the Sound in a park  w ith ca-
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nals and lim e-trees, enclosed by thick bram ble-hedges. N o 
w here can one spend  a m ore delightful sum m er night. He 
w ho w ould  know  D enm ark’s soft beauty  m ust tarry  one n ight 
at M arienlyst.

N ext m o rn in g  he m ust take the shortest road to Gurre. Of 
th is place h u ndreds of Danish songs have been sung. At one 
tim es a castle stood by the Lake of G urre, a castle h idden by 
the forest. In this castle, now  a mass of ruins, one of D en
m ark ’s g rea t kings, K ing Volm er, concealed his passionate love.

Im agine yourself on the deck of a ship sailing past K ron
borg, past Elsinore, into the Sound, a long  the coast of Z ea
land, past country  house after country  house, village after 
village. B ehind them  all stretches the forest — m ighty, luxu 
riant, radiant, and high, as only a beech forest can be — the 
belt of the Sound. G o ashore, w here you will! Land, if you 
chose, at Rungsted. You have m erely to cross a road and 
you are in the forest. N ot a heavy forest of oaks, no t a forest 
of pines in w hose stillness the b irds dare no t sing, bu t in 
the beech forest, w here it is light, in spite of the massive 
tree-tops, m ild, in spite of the g ian t trunks — and full of 
song; for in the beech w ood all the b irds sing.

W e proceed  further a long  the coast of Zealand, — still from 
the deck of the steam er seeing country  house after country 
house like a fringe. N ow  they g ro u p  them selves once m ore 
into a tow n. It is Vedbæk. T hose w hite banks, those h igh h o u 
ses, those num erous verandahs — that is Skodsborg, now  p e r
haps the m ost renow ned  of all the beautiful places a long  the 
Sound. E lsinore is the Past, Skodsborg  is the Present of this
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coast. In front of the slope the g reat expanse of b lue w ater 
spreads itself out, w ith the sky for its border. F rom  the m idst 
of all th is sum m er blue a lon g  w ay ou t, w hite banks rise. 
T hat is the island of H veen, w here D enm ark 's g rea t son, 
T ycho Brahe, the astronom er, erected his U ran ienborg . N ow  
K ing O scar of Sw eden hunts upon  the w hite "star-island", 
w ith his guest, the Czar of Russia, w ho com es across from  
F red en sb o rg  Palace in D enm ark.

To the gazer stand ing  on a S kodsborg  balcony  on a fine 
sum m er day, sea and sky seem to m elt into one — one ligh t 
brillian t blue. Ships suddenly  appear; w ith ou tsp read  sails 
they float a long  as if floating aw ay into infinity. T he eye 
loses itself fo llow ing them . O ne seem s to be liv ing in a 
dream , a dream  of eternity.

From  the very day that Skodsborg 's first house w as erected, 
C openhagen  knew  w hat beauty  was to be found  there. It 
becam e "the th ing" to live at Skodsborg. All knew  that 
now here  else was the sea bath ing  so health-giv ing, and  som e 
actually d iscovered that now here else w as the sky so blue. 
G ardens w ere p roduced  as if by m agic. Lawns, flow er-beds, 
hedges of w ild roses covered S kodsborg ’s sand. All sum m er 
tim e the place seem ed to be perpetually  en fê te ;  for C o p en 
hagen g o t into the w ay of tak ing  all its visitors there, to  show  
them  the  m ost beautiful sight in the country  — the beauty  of 
the Sound. S kodsborg ’s fam e for brilliant festivity w ent forth 
over the w orld. N ow adays no stranger leaves D enm ark w ith 
ou t having  gazed w ith adm iration tow ards H veen from  the 
slope of Skodsborg .

A little to  the South of the hotel of S kodsbo rg  lies the 
"W hite Palace". Here, am idst the beatiful gardens, the 
m erry  K ing Frederik  VII. held his court. T he road  a long  the 
shore from  this po in t seem s to run  th ro u g h  one g rea t flow er 
garden  for a distance of six or seven English m iles to  C o p en 
hagen.

H ow  well I rem em ber the place w e are com ing  to  now,
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Taarbæk, in the days of my childhood. It was then a place 
of som e distinction — the qu iet villa-tow n, w here large g a r
dens spread  them selves ou t over terraces, and country houses 
lay side by side w ith fisherm en’s cottages. It was so far from  
C openhagen  as to  be quite a journey, and one solitary and 
bad baker supplied  us w ith his tough  bread. But how  rem ote 
is m y ch ild h o o d ’s Taarbæ k now ! T he Taarbæ k of to -day  is 
a tow n that extends as far as to C openhagen ; and  busy trades
m en’s carts d ischarge the ir g o ods in front of every door, and 
send the dust flying above the roofs of hundreds and hundreds 
of closely packed villas.

In the m idst of the  tow n of villas, still defying all com peti
tion, lies Klampenborg, the  o ldest w atering  place hotel in the 
country. O u r g randfathers founded  this H ydropath ic  Esta
b lishm ent on a m odest scale. N ow  th ings are very different. 
D ecorated w ith palms, su rrounded  by conservatories and veran
dahs, the large hotel stands on its grassy slope, w ith the Sound 
spread  ou t before it. It is the Sound that lends everything here its 
beauty  — O re su n d ’s beautiful road  to beautiful C openhagen. 
Let us spend  an evening  on the balconies of K lam penborg  
H otel! It is late in A ugust, and the sky is dark and thickly 
strew n w ith stars. The air is filled w ith the heavy scent of
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w et m ignonette  and  heliotrope. O u t in the n igh t the  dark  
Sound  sighs in its sleep u n d er the  ligh t of the stars. G reat 
steam ers g lide along  th ro u g h  the darkness, ligh t stream ing  
from  their portholes. Noiselessly they m ake the ir way th ro u g h  
the water. A nd again the Sound is dark, except w here it takes a 
bend  inw ards u n d er a b rig h t cloud aw ay there  to  the south. 
A lum inous mist, a g leam  like the reflection from  a d istant 
fire — it is the light-cloud over C openhagen . Below that 
it lies w ith all its tow ers. But here on the terrace at K lam 
p en b o rg  it is dark and still. Look! look at the sh o o ting  stars 
over the Sound!

T here is no D ane in w hose breast O resu n d  does no t aw a
ken m em ories. T here is no stranger w ho has seen it and 
does no t th ink of it again in leisure m om ents — the b lue 
m antle spread for the feet of the queen — for the feet of 
C openhagen .

Herman Bang.

F U R E S 0E N .
(T H E  LAKE Q F FU R E .)

Furesoen! T he nam e itself is a description to the D anish ear. 
W e seem to know  the place even if w e have no t seen it. O ne 
th ing  abou t the D anish lakes is, that they have no resem blance 
to the sea. T hey are small com pared  with the lakes in large 
countries, and their waves never attain the size and  force of 
sea billows. Their aspect is m arked by that peacefulness w hich 
is a characteristic of all D anish landscapes. S u rrounded  by 
forest, g reen m eadow s, and  go lden-yellow  fields of rip en in g  
corn , they resem ble hum an eyes look ing  ou t from  a quiet, 
peaceful soul. It is w ith eyes like these, b lue and  sm iling , o r 
b lue and  grave, bu t ever loving, that ou r m others look at 
the ir children.

Furesoen! W e had a g reat poet once, w ho sang  its praise. 
It sings in ou r hearts; it is an expression of o u r com m on love 
for tha t little spo t of earth we call ou r country. I quo te  the
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first verse*. It will describe the D anish lake better than I could 
hope to do:

Fly, birdie, fly o’er thewavesof the Fure-Sø I Dark night is now coming on,

But when to-mor-row a-ga in  you come back here, Tell me then all that you saw.

It is very easy for the traveller spend ing  a few days in C open
hagen to  becom e acquain ted  w ith o u r coun try ’s m ost charac
teristic beauties, from  the fact that the scenery in the im m ediate 
n e ig h b o u rh o o d  is typically Danish. The Lake of F ure  lies only 
som e seven m iles d istant from  C openhagen, w ith several sm al
ler lakes near it — like a large sapphire  su rrounded  by sm aller 
gem s. It is a delightful walk there, o r a few m inutes ride by 
train. If you go  by train, you take you r ticket either to Lyngby 
o r to Holte. Lyngby, the m ore southerly  of the two, is con
nected by Lyngby Lake and a canal w ith Furesoen, so from  
there  you m ay sail to y o u r destination. A nd a charm ing  sail 
it is, w ith an ever vary ing  outlook on slop ing  fields, m eadows, 
and forest on bo th  sides. You pass Fredriksdal, ly ing alm ost 
h idden  am ong  the tall and sp read ing  beeches. O n nearing  the 
end of the canal, the view opens out, and soon the beautiful 
b rig h t-b lu e  w aters of the lake lie before you. T ow ards the 
south the forest, and  tow ards the north  and north-w est green 
fields slope dow n to its shores. In the east the w oodclad  
"Naess" stretches ou t into the lake.

* This attempt at a translation of the first verse of Chr. Whither3s beautiful 
poem, gives only a very faint idea of its perfect simplicity, its lyrical sweetness, 
and its exquisite picture of a Danish landscape. (The music, composed by /. P. 
E. Hartmann, reprinted by permission of Mr. Wilh. Hansen, the Publisher.)
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If you have left the train at Holte, you have only a couple 
of m inutes’ walk, past the new  hotel on the "Naess", dow n to  
the shore of the lake. From  there  you  shou ld  take a boat 
across to Fiskebæksbro, and to Farum sø — one of the gem s 
su rro u n d in g  the sapphire.

O n y o u r w ay back to C openhagen , you  o u g h t to  walk 
southw ards th ro u g h  the forest, a long  the shores of the  Farum  
Sø and the Furesø. This will b rin g  you  back to  F rederiksdal, 
and  thence you go  on to the little Bagsværsø tha t lies alm ost 
h idden  under h igh banks covered w ith m ighty  beeches.

T he traveller can find the Furesø  now here else in the w orld. 
O ther lakes m ay have a beauty  of the ir ow n, often m ore im 
posing, bu t the beauty  of the Furesø and  its com panions, that 
quiet peaceful beauty — the beauty  of the hum an eye — you 
will see now here bu t in D enm ark. L. C. Nielsen.

FRED ERIK SBO RG  CASTLE.
There is, to D anish ears, a quite peculiar rin g  abou t the 

nam e of this fine castle, which, distant only a few m iles from  
the capital, raises its h igh tow ers above the green  forests and  
sm iling  lakes of N orth  Zealand. M any historical rem iniscences, 
both  b righ t and gloom y, are b o und  up  w ith it.

T H E  LAKE 
O F F U R E
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F R E D E R IK S 
B O R G  C A STLE

T he little architectural gem  called the Bath H ouse (Badstuen) 
in the  ad jo in t w ood  is due to Frederick II. In 1603 Christian IV. 
began to bu ild  the castle. F or tw enty years the w ork w ent on, 
bu t at the end of that tim e a castle had been reared w hich was 
w orthy  of its builder. It was in the style of the Dutch Renais
sance, of red stone, with bands, p ro jecting  bays, and o ther 
em bellishm ents of g rey  sandstone, and three great towers, 
above w hose slender p ierced spires the g ilded w eather-cocks 
g leam ed in the sun. H ere dw elt D enm ark’s hero-king, except 
w hen he was at sea figh ting  D enm ark’s foes, and m any w ere 
the m em entoes preserved in the old castle of the m onarch. 
In a single n igh t all sp lendour vanished. T ow ards C hristm as
tim e in 1859, w hen K ing Frederick VII. and his consort, the 
C ountess D anner, occupied  the castle, an unfortunate fire 
broke out w hich com pletely destroyed the building, leaving 
only the charred  outer walls standing. All D enm ark, however, 
was unan im ous in favour of rebu ild ing  F rederiksborg  Castle, 
and  a national subscrip tion was started. M oney poured  in, 
and, as the g roun d -p lan s of the Castle had luckily been saved 
from  the flames, it was possible to re-erect it exactly in its 
original form. To M eldahl, the architect, and Heinrich Hansen,
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F R E D E R IK S 
BO RG  CA STLE

the architectural painter, fell the h o nour of carry ing  out this 
w ork.

O nce m ore the slender spires and red walls of F rederiks
b o rg  Castle w ere reflected in the w aters of the castle lake, 
bu t as yet it was only an em pty shell.

O ne of D enm ark 's greatest a r t-p a tro n s , the late J. C. 
Jacobsen, the brew er, came to the rescue. O n condition that 
the castle should  be used as a N ational H istorical M useum , he 
gave one donation after another, am oun ting  in all to abou t 
600,000 K roner (about £ 33,330) tow ards the furn ish ing  and 
decorating  of the interior. The chapel and  the tw o large halls 
— the K nights’ Hall and "R osen" (the Rose) — w ere success
fully re-p roduced  as they existed in the tim e of C hristian IV. 
T he so-called "O ratory" of the chapel is now  adorned  w ith 23 
exceedingly fine sacred pictures by the celebrated Danish 
artist, Carl Bloch; and the old organ  is prized by conno is
seurs as a perfect w ork of art. T he new  peal of bells w hich 
rin g  out over the silent w oods rep lacing  those w hich w ere 
m elted by the flames, w ere the gift of J. C. Jacobsen. It was 
the sam e m unificent donor w ho presented  the successful re 
p roductions of the tw o fountains, N ep tune’s well in the inner 
courtyard, and The L ion’s well in the outer.

T he various apartm ents and halls of the castle now  accom 
m odate the collection of the N ational H istorical M useum ; bu t 
such a m useum  is no t form ed in a day, and  least of all in a 
country  like Denm ark, w hose m ost im portan t historical m e
m orials are already collected at R osenborg  Castle (see pg. 68).
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N evertheless the foundation  has been laid of a collection which, 
in the course of tim e, will be of g reat im portance to national 
history. P ain tings and  portraits by D enm ark’s best artists p er
petuate the m em ory  of all the g reat events and im portant p er
sonages in D enm ark’s recent history. There are scenes from  
the struggle  for Schlesw ig from  1848 to 1850, and again in 
1864, and  excellent portraits of Danish m en and w om en w hose 
fam e has spread  th ro u g h o u t the w hole w orld  — artists, poets 
and scientists — Ø rsted , M advig, W orsaae, H ans Christian 
A ndersen, N iels W . G ade and  others.

Ferd. Bauditz.

FR ED EN SB O R G  CASTLE.

T here are abou t five English miles and one hundred  years 
betw een F red rik sbo rg  and  Fredensborg . It is bu t a walk from  
the one castle to the other. C om ing  from  the m agnificent 
royal residence to the w hite su m m er-p a lace , a tw o -sto ried

F R E D E N S E O R G  
CA STLE
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b u ild in g  su rm ounted  by an elegant cupola and four slender 
tow ers, one notices the hundred  years m ore than the five miles. 
— T he Palace was begun by Frederick  IV. in 1720, and  was 
called F redensborg  in h o n o u r of the recently  proclaim ed peace, 
w hich had, above all else, un ited  Schlesw ig to the k ingdom  of 
D enm ark "for ever", upon  the guaran tee of the G reat Pow ers.

F o r long  F redensborg  was neglected. T he m agnificent park 
laid ou t in the English style, w ith the w onderful avenues, 
w here  the m ighty  o ld  trees w h isper so m any secrets to each 
o ther; the "M arm orhaven" (M arble G arden) w ith its small 
Italian canals, b ridges, and  sh rubberies; the beautiful Lake 
Esrom , w ith N oddeboskoven’s and G ribskoven’s deep  rom antic 
shades and the ru ins of the m onastery  of E srom , rich in tra 
dition — all this peaceful, half m elancholy  idyll, only a few 
m iles distant from  the busy capital, seem ed to be forgotten 
like the palace of the S leeping Beauty — only artists and poets 
found  the ir way there. But one fine day the w hite palace 
becam e the Royal sum m er-residence, no t m erely of D enm ark 
b u t of Europe. In the hall u n d er the cupola, w hich is over 
80 feet h igh , there  assem bled the Sovereigns of D enm ark, 
Russia, and G reece, w ith the H eir A pparen t of G reat Britain 
and his consort. T h ither cam e too the K ing of Sw eden and 
N orw ay. In the silent avenues and on the g rea t law ns there  
w as life and gaiety. There the lovely Princess A lexandra 
w alked arm  in arm  w ith her sister, the C zarina M arie — 
always know n as D agm ar in D enm ark; there  the G rand  D uke 
N icholas, the presen t Czar, w restled w ith his cousin the 
D uke of Y ork; there  the tall, b road -shou ldered  Czar A lexander 
strolled th ro u g h  the w ide avenues, su rrounded  by his y o u n g  
kinsfolk; th ither cam e new spaper-co rresponden tsand jou rna lis ts  
from  all parts of the w orld, to get hold, if possible, of any 
th read  of the secret w eb of E uropean politics.

The tiny  sh in ing  w aves of Esrom so beat softly against the 
shore. T he old trees in the avenues w hisper abou t these g reat 
doings. R ound abou t in the qu iet little tow n and  in the fore-
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T H E
R O SK ILD E

C A T H E D R A L

sters’ cottages stories are to ld  over and over again of the tall 
Czar, of the gentle  Czarina, and of the beautiful Princess of 
W ales. Palace and  forest and  lake are, as before, the beautiful, 
m elancholy  idyll — beloved of artists and poets and all w ho 
care for N atu re  in her gen tler, sadder m oods. For a m ore 
peaceful and  charm ing  
spo t than  F redensbo rg  
is hard ly  to be found 
in the w orld.

Ferd. Bauditz.

ROSKILDE.
R oskilde, the form er 

Royal residential tow n 
of D enm ark , is situated 
ab o u t e ighteen English 
m iles from  C openhagen , 
and  the h a lf-hou r’s rail
w ay journey  there  is 
well w orth  taking. The 
tow n has abou t 6000 in 
habitants. It has a strik
in g  situation, h igh on a 
hill, at the foot of w hich 
lies one of those F jords so 
frequently  m entioned  in 
Scandinavian literature.
T he su rro u n d in g  scenery is of the soft, characteristically 
D anish type. It will interest the tourist to pay a visit to the 
little fishing quarter at the foot of the hill. W ooded  paths 
lead dow n to it, and  everyw here w ater gushes from  the springs 
(Kilder), to the abundance  of w hich Roskilde owes its name. 
In the stony in terior of the largest spring, the “M aglekilde", 
you  can see the w ater w ork ing  its w ay up from  the deep- 
ly ing rich veins at the rate of 300 gallons a minute.
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But of still g reater interest to the tourist is the m agnificent 
Roskilde Cathedral, finished tow ards the end of the eleventh 
century, w hose tw o m ighty  tow ers rise above the houses of 
the tow n like g iants am ongst a crow d of dwarfs. It has seve
ral tim es suffered by fire, bu t has always been restored, and 
now  its m assive stone walls are practically fire-proof. In its 
num erous chapels rest all the Kings and  Q ueens of D enm ark 
from  the tenth dow n to the presen t century. The decoration  
of the C athedral is very fine, especially in the  chapel of 
C hristian IV., the k ing w ho built the Exchange and  the R ound 
T ow er of C openhagen . The altar of this chapel is a m aster
piece of sculpture, and the organ  has a finer tone than any 
o ther in Scandinavia.

Every year, w hen the Danish Royal family are en terta in ing  
their num erous guests, a visit is paid  to Roskilde. T his seem s 
to be an old established custom , for on a stone pillar in the 
chapel of Christian I. the v isitor will find m arks indicating  
the height of Peter the Great, as well as that of A lexander III., 
of the E m peror N icholas, and of m any m em bers of the p re 
sent Danish Royal family.

Carl M uusm ann.
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T H E  PR O M O T IO N  O F -IN D U STR Y OF CO PE NH AG E N .

BOOKSELLERS.
G. E. C. G a d ,  32 Vimmelskaftet.
H . H a q e r u p ,  30 Gothersgade.
V i l h e l m  T r y d e ,  1 Østergade.

BREW ERIES.
T h e  U n i t e d  B r e w e r i e s  C o m p . L m td . ,  

18 Vestergade.
G a m le  C a r l s b e r o ,  5 Brolæggerstræde and 

Valby.

CH E R R Y  B R AN D Y M A N U F A C TU R E R . 
P e t e r  F. H e e r i n q ,  11 Overgaden n. V.

C H IN A  M A N U FAC TO R IE S .
B in g  & G r ø n d a h l ,  8 Amagertorv.
D e n  K g l . P o r c e l l æ n s f a b r i k ,  lOAmagertorv.

CO N FE C TIO N E R S ’ SHOPS AND  
R ESTAU RANTS.

A. S a l u z ,  S t e p h a n  a  P o r t a  & C o m p ., 17 
Kongens Nytorv.

J. S t e e n ,  O t t o s  E f t f l g . ,  23 Amagertorv.

D E ALER  IN  OBJETS D ’A R T  AND  
A N T IQ U IT IE S .

S. V e r d i e r ,  4 Østergade.

H O TELS.
Copenhagen :

H o t e l  d ’A n g l e t e r r e ,  34 Kongens Nytorv. 
H o t e l  D a g m a r ,  12 Vestre Boulevard. 
H o t e l  K o n g e n  a f  D a n m a r k ,  15 Holmens 

Kanal.
H o t e l  M é t r o p o l e ,  55 Raadhusplads. 
H o t e l  M o n o p o le ,  1 Vingaardsstræde, Cor

ner o f Kongens Nytorv.
H o t e l  P h ø n i x ,  37 Bredgade.
T e m p e r a n c e  H o t e l ,  41 Vesterbrogade. 
T u r i s t - H o t e l l e t ,  8 Vestre Boulevard.

Frederiksborg:
H o t e l  L e id e r s d o r f f .

JEW ELLER.
A. M ic h e l s e n ,  Court jeweller, 12 Kongens 

Nytorv.

M ILL IN E R .
A. F o n n e s b e c h ,  47 Østergade.

PLACES OF AM U SE M ENT. 
T i v o l i ,  1 Vesterbrogade.
T i v o l i s  V a r i é t é ,  1 Vesterbrogade.

P R IV A TE  G E N TLE M E N .
Mr. J. C. F e r s l e w ,  Conseiller d’ Etat, Owner 

o f the "Central Printing Press", Copen
hagen.

Mr. M. J. M a n d a l - B e r t e l s e n  , Solicitor, 
Copenhagen.

Mr. C. B r e i n h o l t ,  Consul, Esbjerg.

STEAM SH IP CO M PANY.
T h e  U n i t e d  S t e a m s h ip  C o m p a n y , 9 Kvæst

husgade.

STEAM BO AT OFFICES.
Owners o f the daily route Liibeck-Copen

hagen, Hallands Ångbåts Aktiebolag, 
per C a r l  K r a r u p ,  31 Amaliegade. 

Owners o f the daily route K o rsø r-Kiel, 
Messrs Sartori G- Berger, K ie l, per 
Consul J ø r g e n s e n ,  Korsør.

Agent general o f the Thingvalla-Line, Mr. 
A. E. J o h n s o n ,  28 State street, New 
York U .S .A .

STORE.
M a g a s in  d u  N o r d ,  13 K o n g en s  N y to rv . 

T h .  W e s s e l  & V e t t .

TEA-D EALER.
D a v id  M e tz ,  9 Nørrevoldgade.

T H E  W O M E N ’S SCAND INAV IAN  
A R T  IN D U STR Y .

D e n  N o r d i s k e  K v i n d e in d u s t r i s  U d s a l g ,  
Ny Østergade 3.

TO BACCO NIST.
A. M . H ir s c h s p r u n g  & S o n s , 6 Ø s te rg a d e .

W ATE R IN G -PLA C E S  AND  
TH E IR  H OTELS.

F a n ø  N o r d s ø b a d .
K l a m p e n b o r g  B a d e a n s t a l t .
M a r i e n l y s t  S ø b a d e a n s t a l t ,  Elsinore. 
R u n g s t e d  B a d e a n s t a l t .


