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Forord Foreword

A n d r é  L e th  h a r  v æ r e t  d i r e k tø r  f o r  C . L . D a v id s  

F o n d  o g  S a m lin g  s id e n  1 9 6 2 , o g  b e s ty r e ls e n  h a r  

ø n s k e t  a t  a n e r k e n d e  h a n s  in d s a ts  v e d  e n  sæ r l ig  

u d s t i l l in g  i f o r b in d e ls e  m e d ,  a t h a n  t r æ k k e r  s ig  

t i lb a g e  d e n  1. j u l i  1 9 8 5 , h v o r  h a n  e f te r fø lg e s  a f  

K je ld  v . F o ls a c h .

D e n  s a m lin g ,  A n d r é  L e th  o v e r to g ,  v a r  a f  h ø j 

k v a l i t e t ,  id e t  d e n  v a r  s k a b t  i e t  s a m a r b e jd e  m e l le m  

C . L . D a v id  o g  f ø r e n d e  e k s p e r te r  p å  d e  o m r å d e r ,  

s o m  s æ r l ig  in te r e s s e r e d e  g r u n d læ g g e r e n .

D e t  e r  d o g  n æ p p e  n o g e n  o v e r d r iv e ls e  a t f r e m 

h æ v e ,  a t  A n d r é  L e th ’s in d s a ts  g e n n e m  c irk a  25  å r  

h a r  v æ r e t  a f  h e l t  a f g ø re n d e  b e ty d n in g  f o r  s a m lin 

g e n s  u s æ d v a n l ig e  s ta n d a r d .

L e th  h a r  r e o r g a n i s e r e t  s a m lin g e n ,  m e n  f ø r s t  o g  

f r e m m e s t  i k r a f t  a f  s i t  s a m le r in s t in k t  f o r m å e t  a t 

t i l f ø r e  d e n  e r h v e r v e ls e r ,  s o m  h a r  u d v id e t  d im e n s i 

o n e r n e  o g  d e r m e d  b r a g t  m u s e e t  o p  i in te r n a t io n a l  

k la s se .

N å r  m a n  h a r  o p le v e t ,  m e d  h v i lk e n  u t r æ t te l ig  

e n e r g i  h a n  s tø v e r  r u n d t  i I s ta n b u ls  b a z a re r ,  fo r k la 

r e r  o m  S in a n s  h e r l ig h e d e r ,  d r ø f te r  in d k ø b  a f  S h a h -  

N a m e h  i l l u s t r a t i o n e r  e lle r  e n d e  v e n d e r  p la n e r  f o r  

a t  fa  u d le v e r e t  in d k ø b  f ra  G h a z n i ,  k a n  m a n  fo rs tå ,  

a t  d e  e r h v e r v e ls e r ,  d e r  e r  s k e t  i h a n s  p e r io d e  s o m  

d i r e k tø r ,  h a r  g j o r t  m u s e e t  s tø r r e  o g  m e r e  le v e n d e .

Erik Hoffmeyer

André Leth has been director o f  the C . L . D avid Collec
tion since 1962 and the Board has wished to show its 
recognition o f  his work by arranging a special exhibition 
to mark his retirement on 1st Ju ly  1985, when he will 
be succeeded by Kjeld v. Folsach.

The collection André Leth took over was o f  high 
quality as it had been assembled through collaboration 
between C . L . D avid and leading experts in the fields 
which especially held his interest.

However, it is hardly any exaggeration to emphasize 
that André L eth ’s work during the past 25  years or so 
has been o f  the utmost importance to the M useum ’s 
unusually high standard.

Leth has reorganized the collection, but first and fore
most he has succeeded, through his collector’s instinct, in 
making acquisitions that have expanded its dimensions 
and thereby raised the Museum to an international level.

Those o f  us who have witnessed the indefatiguable 
energy with which he can roam through the bazaars o f  
Istanbul, explain the marvels o f  Sinan, discuss the buy- 
ing o f  Shah-Nameh illustrations, or go through plans 

fo r  the handing over o f  purchases made in G hazni, 
appreciate to how great an extent the acquisitions made 
during his period as director have served, not only to 
increase the size o f  the collection, but also its vitality.

E r ik  H o f f m e y e r

3



André Leth i 
Davids Samling 
1962.

André Leth in the 
D avid Collection 
1962.
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Indledning Introduction

N æ s te n  a lle  m u s e e r  e r  o p s tå e t  s o m  fø lg e  a f  m a g t 

f u ld e  p e r s o n e r s  v i l je  o g  in te re s s e ,  d e t  v æ re  s ig  f y r 

s te r ,  læ r d e  e lle r  p r iv a te  s a m le re ,  o g  D a v id s  S a m 

l in g  e r  i n g e n  u n d ta g e l s e  f ra  r e g le n . M u s e e t  e r, 

s o m  d e t  s e r  u d  i d a g , p r æ g e t  a f  to  s å d a n n e  m æ n d :  

d e ts  s t i f te r  o g  d e ts  f ø r s te  d i r e k tø r .

C .  L . D a v id  (1 8 7 8 -1 9 6 0 )  b e g y n d te  a l le re d e  t id 

l ig t  a t  s a m le  p å  k u n s t ,  o g  e f te r h å n d e n  s o m  h a n s  

r e s s o u r c e r  v o k s e d e ,  g jo r d e  h a n s  s a m lin g  d e t  o g så . 

D e n  o m f a t t e d e  b å d e  æ ld re  o g  s a m tid ig  m a le r 

k u n s t ,  e u r o p æ is k  k e r a m ik  o g  m ø b le r  fra  d e t  

18. å r h u n d r e d e ,  d a n s k  s ø lv ,  i s la m is k  k u n s t  m e d  

h o v e d v æ g t  p å  p e r s is k  k e r a m ik ,  s a m t  f o r s k e l l ig t  

a n d e t .

I 191 8  k ø b te  C . L . D a v id  e je n d o m m e n  K r o n 

p r in s e s s e g a d e  3 0 , h v o r  m u s e e t  s ta d ig  h a r  t il  h u se . 

S o m  f ø lg e  a f  K ø b e n h a v n s  b r a n d  i 1795  h a v d e  k o n 

g e n  s k æ n k e t  e n  s t r im m e l  a f  R o s e n b o r g  H a v e  til  

k o m m u n e n ,  o g  h e r  u d la g d e s  e n  g a d e  s a m t  d e n  

h u s r æ k k e ,  h v o r a f  n r .  3 0  b le v  o p f ø r t  1807  m e d  

s t a d s k o n d u k t ø r  J .  H .  R a w e r t  s o m  a r k i t e k t  (F ig . 1).

E f te r  a t  D a v id  h a v d e  e r h v e r v e t  e je n d o m m e n ,  

b le v  d e n n e  s t r a k s  i n o g e n  g r a d  o m b y g g e t ,  id e t  

a r k i t e k t e r n e  C a r l  P e te r s e n  o g  K a a re  K l in t  m e d  

n o g le  å rs  i n te r v a l  i n d d r o g  d e le  a f  t a g e ta g e n  til 

s a m lin g e n ;  b la n d t  a n d e t  in d r e t te d e s  to  o v e n ly s s a le  

t i l  m a le r i e r  o g  m ø b le r  o g  e t  g a lle r i  t il  k e r a m ik .  

S e lv  b o e d e  D a v id  p å  2 . sa l, m e n s  1. sa l u d le je d e s ,  

o g  s tu e n  b r u g te s  t il  k o n to r e r .  E f te r h å n d e n  s o m  

s a m lin g e r n e  u d v id e d e s ,  b le v  2 . sa l in d d r a g e t  til 

d isse , o g  e je r e n  f ly t t e d e  n e d e n u n d e r .

I 19 4 5  b e s lu t t e d e  C . L . D a v id  a t  g ø r e  h u s  o g  

s a m lin g ,  s u p p le r e t  m e d  e n  v is  fo r m u e ,  t il  e n  s e lv -

Nearly all museums have come into being as a result o f  
the will and interest o f  powerful persons, be they 
princes, scholars or private collectors, and the D avid  
Collection is no exception. A s  it stands today, it repre
sents the work o f  two such men: its founder and its first 
director.

C .L .  D avid (1878-1960) started collecting art at a 
relatively early age, and as his resources expanded, so 
did his collection. It included old master as well as con
temporary paintings, European pottery and furniture o f  
the 18th century, Danish silver, Islamic art (especially 
Persian pottery) and various other items.

In 1918 C .L .D a v id  bought N o. 30, Kronprinsesse
gade, where the collection is still housed. A fter the 
Great Fire o f  Copenhagen in 1795, the king gave a 
strip o f  the gardens o f  Rosenborg Castle to the munici
pality o f  Copenhagen to provide space fo r  a street and a 
row o f  houses, o f  which N o. 30 was built in 1807, the 
architect being f .  H . Rawert, city surveyer o f  Copen
hagen at the time (Fig. 1).

A fter D avid had acquired the property it was im
mediately converted to some extent. Two architects, 
Carl Petersen and Kaare K lint, with a few  years’ inter
val, incorporated parts o f  the top floor fo r  the collection: 
amongst other things, two rooms with overhead lighting 
were made for paintings and furniture, and a gallery for  
pottery. D avid him self lived on the 2nd floor, the 1st 
floor was let, and the ground floor provided office pre
mises. A s  the collection expanded, the 2nd floor was 
also taken over and the owner moved downstairs.

In 1945 D avid decided to turn the house and his 
collection, augmented by a certain amount o f  capital, 
into a self-governing institution associated with the M u-
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e je n d e  i n s t i t u t io n  m e d  t i l k n y tn in g  til  D e t  d a n s k e  

K u n s t in d u s t r im u s e u m .  S a m lin g e n  b le v  o f f e n t l ig  

t i lg æ n g e l ig ,  m e n  a ll ig e v e l  s ø g te  m a n  a t b ib e h o ld e  

e n  v is  in te r iø r m æ s s ig  v i r k n in g  i u d s t i l l i n g s r u m 

m e n e ;  f o r  D a v id  v a r  d e t  v ig t ig t ,  a t d e  b e s ø g e n d e  

f ø l te  s ig  h j e m m e  i h u s e t .  N y e r h v e r v e l s e r  b le v  s o m  

h id t i l  f o r e ta g e t  a f  D a v id  se lv , d o g  o f te  i s a m r å d  

m e d  K u n s t in d u s t r im u s e e t s  t id l ig e r e  d i r e k tø r  V i l 

h e lm  S lo m a n n .

I 1 9 6 0  d ø d e  C . L . D a v id ,  o g  i 1 9 6 2  u d n æ v n te s  

A n d r é  L e th ,  s o m  v a r  i n s p e k tø r  v e d  K u n s t i n d u s t r i 

m u s e e t ,  t il  d i r e k t ø r  f o r  C. L. Davids Fond og Sam
ling. E n  n y  æ ra  p å b e g y n d te s .  K r o n p r in s e s s e g a d e  

3 0 , s o m  h a v d e  v æ r e t  e n  p r iv a tm a n d s  s a m lin g  o g  

l iv s v æ r k ,  b le v  o m d a n n e t  t i l  e t  m o d e r n e ,  p r o f e s s i 

o n e l t  l e d e t  m u s e u m .  T i l  d e t t e  s to r e  a rb e jd e  h a v d e  

A n d r é  L e th  i d e  f ø r s te  m a n g e  å r  » k u n «  m u s e u m s 

s e k r e tæ r  M a r ie  N ø r t o f t  s o m  s in  d a g lig e  h jæ lp e r .

I p e r io d e n  m e l le m  C . L . D a v id s  d ø d  o g  A n d r é  

L e th ’s t i l t r æ d e n  v a r  d e r  b le v e t  f o r e ta g e t  e n  f o r e lø 

b ig  r e g is t r e r in g  a f  s a m lin g e n .  D e n n e  s k u l le  n u  f ø 

re s  t il  b u n d s ,  g e n s ta n d e n e  s k u l le  b e s te m m e s  n ø je 

re ,  l i t t e r a tu r h e n v i s n in g e r  fø je s  t il  m .m . ;  e t  k r æ 

v e n d e  a rb e jd e  d a  d e r  så  g o d t  s o m  in g e n  o p ly s n in 

g e r  fo re lå  f ra  D a v id s  h å n d .  D e n  f ø r s te  s p ir e  t i l  e t 

b ib l i o t e k  la g d e s ,  o g  e f te r h å n d e n  s o m  d e  f ø r s te  

v a n s k e l ig h e d e r  v a r  o v e r s tå e t ,  b e g y n d te  m a n  o g s å  

a t  u d g iv e  m in d r e  k a ta lo g e r  o v e r  d e le  a f  s a m lin 

g e n . D e n  f o r m e l le  t i l k n y tn in g ,  d e r  f ra  19 4 5  h a v d e  

v æ r e t  t i l  K u n s t in d u s t r im u s e e t ,  o p h ø r t e ,  m e n  v e d 

b le v  d o g  r e e l t  a t  e k s is te re ,  o g  s a m tid ig  k n y t te d e s  

d e r ,  ik k e  m in d s t  i n d e n f o r  d e t  i s la m is k e  o m r å d e ,  

f o r b in d e l s e  t il  s a m le re ,  læ r d e  o g  h a n d le n d e  o v e r  

h e le  j o r d k lo d e n ,

T o  t in g  h a r  v e l  o p t a g e t  m u s e u m s m a n d e n  o g  

c o n n a is s e u r e n  A n d r é  L e th  m e r e  e n d  n o g e t  a n d e t:  

d e ls  a t  k o m p le t t e r e  s a m lin g e r n e  o g  d e ls  a t  s ø r g e  

fo r ,  a t d is se , v e d  d e re s  o p s t i l l in g ,  d a n n e d e  e t 

s m u k t ,  o p ly s e n d e  o g  n a tu r l i g t  h e le .

seum of Decorative Art in Copenhagen. The collection 
was opened to the public, but an attempt was neverthe
less made to retain a certain personal atmosphere in the 
display rooms; David very much wanted visitors to feel 
at home in the house. New acquisitions as hitherto were 
always made by David himself though often in consul
tation with the former director of the Museum of De
corative Art, Vilhelm Slomann.

In 1960, C. L. David died, and in 1962 André Leth, 
who was a keeper at the Museum of Decorative Art, 
was appointed director of the C. L. David Collection. A  
new era commenced. The house in Kronprinsessegade, 
which represented a private individual’s collection and 
life work, was transformed into a modern, profession
ally run museum. For this immense task, during the first 
many years, Andre Leth had “only” the assistance of 
Marie Nor to ft  as his daily helper and secretary.

In the period between C. L. David’s death and André 
Leth’s appointment, a basic inventory of the collection 
had been drawn up. This now had to be gone into 
thoroughly: items were assessed more closely, references 
appended and so forth -  a demanding task as hardly any 
information was available from David’s own pen. The 
nucleus of a library was formed, and as the difficulties 
were gradually overcome, small catalogues covering 
parts of the collection were published. The formal as
sociation that had existed with the Museum of Decora
tive Art since 1945 ceased, but an informal one con
tinued to exist, and at the same time links were estab
lished, particularly in the field of Islamic art, with col
lectors, scholars and dealers all over the world.

Two things probably absorbed André Leth the mu
seum director and connoisseur more than anything else: 
first, the task of completing the collections, and second, 
that of ensuring that these, through their arrangement, 
constituted a beautiful, informative and natural whole.

As regards the collecting field, this had already been 
established in broad outline by C. L. David’s magnifi
cent gift. However, André Leth found that certain
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Fig. 1. Kronprinsessegade 30 malet omkring 1845 afH . G. F. Holm. 13/1977. Akvarel på papir. H:20, B:22.

Fig. 1. No. 30, Kronprinsessegade about 1845, by H. G. F. Holm. 13/1977. Water-colour on paper.
H:20, W:22.
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H v a d  in d s a m l in g s o m r å d e t  a n g å r ,  v a r  d e t te  a lle 

r e d e  i s to r e  t r æ k  m a r k e r e t  v e d  C .  L . D a v id s  g r a n 

d io s e  g a v e . V is s e  g r u p p e r  f a n d t  A n d r é  L e th  d o g  så 

g o d t  r e p r æ s e n te r e t  p å  a n d r e  d a n s k e  m u s e e r ,  a t e n  

v id e r e  u d b y g n i n g  n æ s te n  ik k e  h a r  f u n d e t  s te d . 

D e t  g æ ld e r  f .e k s .  n o r d i s k e  fa ja n c e r ,  a r b e jd e r  fra  

D e n  k o n g e l ig e  P o rc e la in s f a b r ik ,  d a n s k  s ø lv  m .m . .  

A n d r e  g r u p p e r  e r  b le v e t  s u p p le r e t ,  n å r  p a s s e n d e  

t in g  e r  d u k k e t  o p ,  m e n s  o m r å d e r  s o m  f r a n s k  p o r 

c e læ n , e n g e ls k e  m ø b le r ,  c h in o is e r i  o g  i s la m is k  

k u n s t  e r  b le v e t  o p d y r k e t  m e d  iv e r .

A t  m u s e e ts  s a m lin g  a f  f r a n s k  p o r c e læ n  e r  b le v e t  

så  f in , s o m  d e n  e r , s in  l id e n h e d  t i l t r o d s ,  sk y ld e s  

ik k e  m in d s t ,  a t  A n d r é  L e th  h a r  h a f t  e n  u v u r d e r l i g  

s tø t t e  i d i r e k tø r  i N y  C a r ls b e r g f o n d e t  S v e n d  E r ik 

se n , s o m  h a r  s t i l le t  s in  s to r e  v id e n  t il  r å d ig h e d  fo r  

m u s e e t .

S a m lin g e n  a f  e n g e ls k e  m ø b le r ,  s o m  v e l  e f te r 

h å n d e n  e r  b la n d t  d e  b e d s te  u d e n f o r  d e  e n g e ls k 

ta le n d e  la n d e , e r  b y g g e t  o p  i e t  s n æ v e r t  s a m a r b e j 

d e  m e d  e n  r æ k k e  L o n d o n - k u n s th a n d le r e .  D e n  e r  

k o n c e n t r e r e t  o m k r in g  d e t  18. å r h u n d r e d e  o g  k a n , 

m e d  s in e  m a n g e  p r a g t f u ld t  u d s k å r n e  m ø b le r ,  ses 

s o m  e n  m o d s æ tn in g  t il  K u n s t in d u s t r im u s e e t s  

s a m lin g ,  d e r  e r  p r æ g e t  a f  a r k i t e k te n  K a a re  K lin ts  

f o r k æ r l ig h e d  f o r  e n  m e r e  p u r i ta n s k  e n g e ls k  m ø 

b e lk u n s t .

P å  K u n s t in d u s t r im u s e e t  v a r  A n d r é  L e th  h o v e d 

k r a f te n  b a g  o p b y g n in g e n  a f  e n  b e ty d n in g s f u ld  k i 

n e s is k  s a m lin g .  D e n n e  in te r e s s e  m å t te  h a n  la d e  

fa re  i D a v id s  S a m lin g ,  m e n  f ik  d e n  a ll ig e v e l  l u k k e t  

i n d  a d  b a g d ø r e n  v e d  a t  f o k u s e r e  p å  d e t  f a s c in e re n 

d e  f æ n o m e n  i e u r o p æ is k  k u n s t -  o g  k u l tu r h i s to r i e ,  

s o m  k a ld e s  c h in o is e r i .  S v æ r m e r ie t  f o r  d e t  e k s o t i 

s k e  g a v  s ig  m a n g e  k u r iø s e  u d s la g ,  m e n  v a r  o g s å  

d r iv k r a f t e n  b a g  n o g le  a f  d e t  18. å r h u n d r e d e s  f in e 

s te  o g  m e s t  c h a r m e r e n d e  p o r c e læ n e r ,  m ø b le r ,  

t e k s t i le r ,  m a le r ie r  m .m . ,  a f  h v i lk e  D a v id s  S a m lin g  

e f te r h å n d e n  h a r  e t  s m u k t  u d v a lg .  S a m tid ig  e r  d e t

groups were so well represented in other Danish mu
seums that further expansion has hardly taken place at all. 
This applies, fo r  example, to Scandinavian faience, 
wares from  the Royal Copenhagen Porcelain Manufac
tory, and Danish silver. O ther groups have been sup
plemented whenever suitable items have turned up, 
while areas such as French porcelain, English furniture, 
chinoiserie and Islamic art have been cultivated zea l
ously.

That the M useum ’s collection o f  French porcelain 
should have become as excellent as it is -  despite its 
modest size -  is due largely to the invaluable support 
André Leth has had in Svend Eriksen, director o f  the 
N y  Carlsberg Foundation, who has placed his enor
mous knowledge at the disposal o f  the Museum.

The collection o f  English furniture, which by now is 
among the best to be found outside the English-speaking 
countries, has been built up in close collaboration with a 
number o f  London dealers. It is concentrated around the 
18th century, and the many splendidly carved items it 
includes provide a contrast to the Museum o f Decorative 
A r t’s collection, which reflects Kaare K lin t’s predilec
tion fo r  English furniture o f  a more puritanical kind.

A t  the M useum o f  Decorative A rt, André Leth was 
the prime mover behind the building up o f  an important 
Chinese collection. This was an interest he was obliged 
to abandon in the D avid Collection, but nevertheless 
managed to let in via the back door by focussing on the 
fascinating phenomenon in the history o f  European art 
and culture known as chinoiserie. Infatuation with the 
exotic Orient found many curious forms o f  expression, 
but was also the impetus behind some o f  the 18th cen
tury’s finest and most charming examples o f  porcelain, 
furniture, textiles, paintings, etc., o f  which the D avid  
Collection has assembled a fine  selection over the years. 
A t  the same time the Chinese fashion o f  the 18th cen
tury is merely an example among many o f  the important 
cultural exchange which has always taken place be
tween East and West, incidentally often with the geo-



Fig. 2. Tagetagen. Den islamiske samling. 

Fig. 2. The top Jloor. The Islamic Collection.
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18. å r h u n d r e d e s  K in a m o d e  b lo t  e t  e k s e m p e l  

b l a n d t  m a n g e  p å  d e n  b e ty d n in g s f u ld e  k u l tu r u d 

v e k s l in g ,  d e r  a l t id  h a r  f u n d e t  s te d  m e l le m  Ø s te n  

o g  V e s te n , i ø v r i g t  o f te  m e d  d e t  g e o g r a f i s k e  o m r å 

d e , d e r  g e n n e m  m e r e  e n d  1000 å r  h a r  v æ r e t  d o m i 

n e r e t  a f  I s la m , s o m  m e l le m le d .

D e n  d e l  a f  m u s e e t ,  s o m  u o m tv i s t e l i g t  h a r  s tå e t  

A n d r é  L e th ’s h je r t e  n æ r m e s t ,  e r  n e to p  d e n  is la m i

s k e  s a m lin g .  F ra  D a v id s  t id  b e s to d  d e n n e  o v e r v e 

j e n d e  a f  k e r a m ik  f ra  d e t  p e r s is k e ,  s y r i s k e  o g  t y r k i 

s k e  o m r å d e ,  m e n s  d e n  i d a g  så  a t s ig e  d æ k k e r  a lle  

g e n r e r  in d e n f o r  i s la m is k  k u n s t  i a lle  la n d e ,  n a tu r 

l ig v is  m e d  v a r ie r e n d e  in te n s i t e t .  U d o v e r  k e r a m ik 

k e n  h a r  L e th  o p b y g g e t  e n  u d s ø g t  s a m lin g  a f  æ ld re  

i s la m is k  g la s , e n  f in  g r u p p e  m e ta la r b e jd e r  o g  i d e  

s e n e s te  å r  g r u n d la g e t  f o r  e n  g o d  r e p r æ s e n ta t io n  a f  

i s la m is k  b o g m a le r i .  S v a g e s t  e r  v e l  te k s t i l s a m l in 

g e n , h v o r  o g s å  p la d s m æ s s ig e  h e n s y n  h a r  sp i l le t  

in d ,  id e t  u d s t i l l in g s a r e a le t  e r  m e g e t  k n a p t .  N å r  

m a n  p å r e g n e r  d e t  r e la t iv t  k o r t e  å re m å l ,  i h v i lk e t  

d e n  is la m is k e  s a m lin g  e r  o p b y g g e t ,  o g  s a m tid ig  

v e d , a t  d e  ø k o n o m is k e  m id le r ,  s a m m e n l ig n e t  m e d  

u d e n la n d s k e  f o r h o ld ,  ik k e  h a r  v æ r e t  u b e g r æ n s e d e ,  

m å  m a n  slås m e d  b å d e  f o r u n d r i n g  o g  b e u n d r in g .

D e n  s to r e  t i lv æ k s t ,  s o m  h a r  f u n d e t  s te d  i d e  

f o r lø b n e  2 4  å r , m e n s  A n d r é  L e th  h a r  v æ r e t  d i r e k 

tø r ,  h a r  n ø d v e n d ig g j o r t  e n  o m s t r u k tu r e r i n g  a f  

s a m lin g e n s  p la c e r in g .  D e n  m o d e r n e  d a n s k e  m a 

l e r k u n s t  e r  e n te n  d e p o n e r e t  p å  a n d r e  m u s e e r  e lle r  

o p m a g a s in e r e t ,  o g  a ll ig e v e l  h a r  d e t  v æ r e t  n ø d v e n 

d ig t  a t  in d d r a g e  a lle  f o r h u s e t s  f i re  e ta g e r  s å v e l  s o m  

d e le  a f  b a g h u s e t .  I ta g e ta g e n ,  h v o r  d e  i s la m is k e  

s a m l in g e r  b e f in d e r  s ig , e r  d e  to  o v e n ly s s a le  b le v e t  

b læ n d e t ,  s å le d e s  a t  g e n s ta n d e n e  k u n  u d s æ t te s  f o r  

k u n s t ly s  (F ig . 2 ). P å  d e  t r e  ø v r ig e  e ta g e r  h a r  A n d r é  

L e th ,  i d e n  u d s t r æ k n in g  h v o r  d e t  h a r  v æ r e t  m u 

l ig t ,  b ib e h o ld t  d e t  i n te r iø r m æ s s ig e  p r æ g ,  s o m  

C . L . D a v id  s a t te  så  s to r  p r is  p å  (F ig . 3 ). O p s t i l l i n 

g e n  v i r k e r  p å  m a n g e  b e s ø g e n d e  så  n a tu r l ig ,  a t d e

graphical region that has been dominated for more than a 
thousand years by Islam as a connecting link.

The part of the Museum which incontestably has 
been closest to André Leth’s heart is precisely the Is
lamic collection. During David’s time this consisted pre
dominantly of pottery from the Persian, Syrian and 
Turkish regions, but today it covers more or less all 
genres in Islamic art in all countries, naturally with 
varying intensity. In addition to pottery, Leth has built 
up an exquisite collection of old Islamic glass, a fine 
group of metalwork items and in recent years the basis 
for a good representation of Islamic miniature painting. 
The weakest is probably the textile collection, where the 
problem of space has played its part as the exhibition 
area is very restricted. When one takes into account the 
relatively short number of years within which the Is
lamic collection has been built up and at the same time 
recognizes that the funds available -  compared with 
conditions abroad -  have by no means been unlimited, 
one is struck with both wonderment and admiration.

The marked growth that has taken place during the 
past 24 years under André Leth’s directorship has neces
sitated a reorganization of the arrangement of the collec
tion. Modern Danish paintings have either been placed 
in other museums on permanent loan or in storage, yet 
even so it has been necessary to take over all four floors 
in the main building as well as parts of the back build
ing. On the top floor, where the Islamic collections are 
to be found, the two rooms with overhead lighting have 
been darkened so that the exhibits are now only exposed 
to artificial light (Fig. 2). On the three other floors 
André Leth has retained to as great an extent as possible 
the interior atmosphere of the rooms that C. L. David 
set so great store by (Fig. 3). The arrangement strikes 
many visitors as being so natural that they often imagine 
that the Museum’s founder must have lived in the rooms 
as they appear today. During restoration work carried 
out under the supervision of the National Museum 
around I960, the original wall decorations were un-

10



Fig. 3. 2. sal. Engelske møbler. 

Fig.3. 2ndfloor. English furniture.
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o f te  f o r e s t i l le r  s ig , a t  m u s e e ts  s t i f te r  h a r  le v e t  i 

r u m m e n e ,  s o m  d e  s e r  u d  i d a g . V e d  e n  r e s ta u r e 

r in g ,  f o r e ta g e t  u n d e r  N a t io n a lm u s e e ts  le d e ls e  o m 

k r in g  1 9 6 0 , a f d æ k k e d e s  d e n  o p r in d e l ig e  v æ g u d 

s m y k n in g  i e t  p a r  a f  r u m m e n e  i s tu e e ta g e n .  D e t  

r ig e s te  a f  d is s e  d a n n e r  m e g e t  n a tu r l i g t  r a m m e n  

o m  s a m t id ig e  d a n s k e  e m p i r e m ø b le r  o g  m a le r 

k u n s t  f ra  p e r io d e n  (F ig . 4).

V e d  d i r e k tø r  A n d r é  L e th ’s a fg a n g  v i l  D a v id s  

S a m lin g  m is te  e n  le d e r  m e d  e n  u d p r æ g e t  æ s te t i s k  

s a n s  o g  e n  s to r  k u n s t -  o g  k u l tu r h i s to r i s k  in d s ig t .  

E n  le d e r  s o m  h a r  f o r m å e t  a t  o p b y g g e  e t  d e j l ig t  

m u s e u m  s a m t id ig  m e d ,  a t  h a n  t il  f u ld e  h a r  le v e t  

o p  t il  s t i f te r e n s  in te n t io n e r .

D e  3 0  g e n s ta n d e ,  s o m  s k a l  o m ta le s  p å  d e  f ø lg e n d e  

s id e r ,  sk a l  ik k e  b e t r a g te s  s o m  » M e s te r v æ r k e r  fra  

D a v id s  S a m lin g « . D e  e r  u d v a lg t  d e ls  f o r  a t  g iv e  e t 

i n d t r y k  a f  b r e d d e n  i m u s e e ts  i n d s a m l in g s o m r å d e  

o g  d e ls  f o r  a t  a n ty d e  d e  fe lte r ,  s o m  s æ r lig  h a r  h a f t  

A n d r é  L e th ’s b e v å g e n h e d  i d e  2 4  å r , h a n  h a r  v æ r e t  

d i r e k t ø r  f o r  D a v id s  S a m lin g .

D e  le d s a g e n d e  t e k s te r  m å  b e t r a g te s  s o m  a p p e 

t i t v æ k k e r e  u d e n  y d e r l ig e r e  p r æ te n t io n e r ,  o g  m a n  

v i l  d e r f o r  f o r g æ v e s  le d e  e f te r  n o t e r  o g  l i t t e r a tu r 

h e n v is n in g e r .  A lle  m å l  e r  a n g iv e t  i c e n t im e te r .

Kjeld v.Folsach

covered in a couple of the rooms on the ground floor. 
The most splendid of these provide a very natural back
ground for the Danish Empire furniture and painting of 
the period (Fig. 4).

On André Leth’s retirement the David Collection 
will lose a director with a pronounced aesthetic sense and 
great insight into the history of art and culture, a person 
who has succeeded in building up a lovely museum 
while at the same time fully respecting the founder’s 
intentions.

The thirty items described on the following pages are not 
to be regarded as “masterpieces of the David Collec
tion”. They have been chosen to provide an impression 
of the breadth of the Museum’s collecting range and also 
to indicate the fields that have especially enjoyed André 
Leth’s favour during the 24 years he has been the Mu
seum’s director.

The text accompanying each item is intended merely 
to whet the reader’s appetite without any Jurther preten
sions: notes and references will therefore be sought in 
vain. All measurements are given in centimetres.

Kjeld v.Folsach
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Fig. 4. Stueetagen. D ansk empire.

Fig. 4. The ground floor. Danish Empire.
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2 1 /1 9 6 2  P o r t r æ t  a f  s t o r f y r s t  P a u l  a f  R u s la n d  

V ig i l iu s  E r ik s e n ,  S k t. P e t e r s b o r g  17 6 4  

O l ie  p å  læ r r e d .  H :6 1 , B :4 9  u d e n  r a m m e

»V. E r ik s e n  P ix t .  1764«  s tå r  d e r  a t  læ se  o v e r  s t o r 

f y r s t  P a u ls  h ø j r e  a rm . P o r t r æ t te t  e r  f o r m o d e n t l ig  

d e t ,  s o m  b le v  o v e r r a k t  K a th a r in a  II (1 7 2 9 -1 7 9 6 )  p å  

s ø n n e n s  ti  å rs  f ø d s e ls d a g ,  o g  h u n  b le v  så  b e g e j s t r e t  

f o r  d e t,  a t  h u n  b e o r d r e d e  E r ik s e n  t il  a t  g e n ta g e  d e t  

i h e l  f ig u r ,  l ig e s o m  d e r  f in d e s  e n  d e l v æ r k s te d s 

g e n ta g e ls e r  a f  h a lv f ig u r p o r t r æ t t e t .  S to r f y r s t  P a u l  

(1 7 5 4 -1 8 0 1 )  e r  i f ø r t  e n  r o s a  d r a g t  m e d  S k t. A n -  

d r e a s o r d e n e n s  b lå  b å n d ,  s t je r n e  o g  k o r s  s a m t  e t 

s o r t  h a ls b å n d .  H a n s  a n s ig t  e r  e n d n u  b a r n l ig t ,  u d e n  

s p o r  a f  m o d e r e n s  m a n g e  t i l s id e s æ tte ls e r  a f  h a m  -  

f ø r s t  4 2  å r  g a m m e l  k u n n e  h a n  in d ta g e  s in  r e tm æ s 

s ig e  p la d s  p å  t r o n e n .

V ig i l iu s  E r ik s e n  (1 7 2 2 -1 7 8 2 )  f ø d te s  o g  u d d a n 

n e d e s  i D a n m a r k ,  m e n  f o r lo d  la n d e t  e f te r  f o r g æ 

v e s  a t  h a v e  k o n k u r r e r e t  o m  K u n s ta k a d e m ie t s  

g u ld m e d a l je .  1 7 5 7  f in d e r  v i  h a m  i S k t. P e te r s b o r g ,  

h v o r  h a n  e f te r  K a th a r in a s  m a g to v e r ta g e l s e  i 176 2  

b le v  h o f m a le r  o g  o p n å e d e  s to r  a n e r k e n d e ls e  f o r  

s in e  k ø l ig e ,  a fm å lte  o g  v e l l ig n e n d e  p o r t r æ t t e r .  

1 7 7 2  v e n d te  h a n  t i lb a g e  t il  K ø b e n h a v n  o g  u d 

n æ v n te s  s t r a k s  t il  h o f m a le r .

I m u s e e t  h æ n g e r  s to r f y r s te n s  p o r t r æ t  s o m  e n  

p e n d a n t  t il  e t  a n d e t  E r ik s e n - p o r t r æ t  a f  m o d e r e n  i 

k r o n in g s d r a g t ,  o g  im e l le m  d e m  s tå r  e n  s e k r e tæ r  a f  

D a v id  R o e n tg e n  f ra  1 7 8 0 ’e rn e ,  d e r  s t a m m e r  fra  

E r e m i ta g e n .

21/1962 Portrait of Grand Duke Paul of Russia
Vigilius Eriksen, St Petersburg 1764
Oils on canvas. H:61, W:49 without frame

Inscribed above Grand Duke Paul’s right arm are the 
words “V. Eriksen Pixt. 1764”. This is probably the 
portrait that was given to Catherine II (1729-1796) on 
her son’s 10th birthday, and she was so delighted with it 
that she commissioned Eriksen to repeat it jull-length; 
there are also a number of workshop repetitions of the 
half-length portrait. Grand Duke Paul (1754-1801) 
wears a rose-pink suit and the blue ribbon, star and cross 
of the Order of St Andrew, likewise a black bow tie. 
His features are still childish, without trace of his 
mother’s frequent neglect of him. It was not until the age 
of 42 that he was able to assume his rightful place on the 
throne.

Vigilius Eriksen (1722-1782) was born and educated 
in Denmark, but left the country after having competed 
in vain for the Gold Medal of the Royal Academy of 
Arts. In 1757 we find him in St Petersburg, where after 
Catherine’s seizure of power in 1762 he became Court 
Painter and won wide acclaim for his cool, formal, 
lifelike portraits. In 1772 he returned to Copenhagen 
and was immediately appointed Court Painter.

In the Museum this portrait of the Grand Duke 
hangs as a pendant to another Eriksen portrait, of the 
Empress in her coronation robes, and in between them 
stands an escritoire by David Roentgen, from the 1780s, 
which originates from The Hermitage.
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2 0 /1 9 6 9  E t  a f  d e  s m å  tå r n e  p å  F r e d e r ik s b o r g  S lo t  

C h r i s t e n  K ø b k e ,  D a n m a r k  o m k r in g  1 8 3 4  

O l ie  p å  læ r r e d .  H :2 5 ,5  B :1 8 ,5  u d e n  r a m m e

I e t  a f  d e  m e s t  v e lb e v a r e d e  e m p i r e r u m  i D a v id s  

S a m lin g  k a n  m a n  se  e k s e m p le r  p å  s a m tid e n s  m ø 

b e lk u n s t  s id e  o m  s id e  m e d  m a le r ie r  f ra  d e n  p e r io 

d e , s o m  m a n  i d a n s k  k u n s th i s to r ie  h a r  k a ld t  f o r  

» g u ld a ld e re n «  (f ig . 4 ). E t  a f  b i l le d e r n e  e r  m a le t  a f  

C h r i s t e n  K ø b k e ,  h v is  k o r te ,  m e n  k u n s tn e r is k  

f r u g tb a r e ,  l iv  (1 8 1 0 -4 8 )  i t id s m æ s s ig  u d s t r æ k n in g  

s v a r e r  t i l  g u ld a ld e re n s .

I b e g y n d e l s e n  a f  1 8 3 0 ’e rn e ,  h v o r  k ø b e n h a v n e 

r e n  K ø b k e  k u n n e  b o  h o s  e n  s ø s te r  o g  s v o g e r  i 

H i l le r ø d ,  m a le d e  h a n  e n  ræ k k e  b i l le d e r  f ra  F re d e 

r ik s b o r g  S lo t .  A f  s to r  b e ty d n in g  v a r  s a m v æ r e t  

m e d  k u n s th i s to r ik e r e n  N .  L . H ø y e n  (1 7 9 8 -1 8 7 0 ) , 

s o m  p å  d e t t e  t id s p u n k t  v a r  v e d  a t k a ta lo g is e r e  

s lo t te t s  p o r t r æ ts a m l in g .  H ø y e n s  le v e n d e  in te re s s e  

f o r  D a n m a r k s  h i s to r ie  o g  la n d e ts  a r k i t e k tu r  f ra  

m id d e la ld e r  o g  re n æ s s a n c e  h a r  v i r k e t  s m i t t e n d e  p å  

K ø b k e  s å v e l  s o m  p å  e n  r æ k k e  a f  d e  y n g r e  k u n s t 

n e re .

D e n  s ik re  k o m p o s i t i o n ,  s p ir e n e s  m o d e l le r in g  i 

ly s  o g  s k y g g e  o g  g e n g iv e ls e n  a f  la n d s k a b e ts  k o n 

tu r e r  s v a g t  o p lø s te  i d e t  s tæ r k e  s o ls k in  v id n e r  o m  

in d f ly d e ls e  f ra  læ r e r e n  C . W . E c k e r s b e r g  (1 7 8 3 -  

1 8 5 3 ).

S y n te s e n  a f  E c k e r s b e r g s  n a tu r a l i s m e  o g  in te r e s 

se  f o r  p e r s p e k t iv e t  s a m t  H ø y e n s  b e g e j s t r in g  f o r  

d e t  d a n s k e  l a n d s k a b  o g  d e n  n a t io n a le  k u l tu r  e r  h o s  

K ø b k e  b le v e t  t il  s t o r  k u n s t  d e t  lil le  f o r m a t  t i l t r o d s .

20/Í969 “One of the small towers on Frederiksborg 
Castle”
Christen Købke, Denmark, about 1834 
Oils on canvas. H:25.5 W:18.5 without frame

In one of the best preserved Empire rooms in the David 
Collection it is possible to see examples of contemporary 
furniture side by side with paintings of the period in 
Danish art history known as “the Golden Age” 
(Fig. 4). One of the pictures is by Christen Købke, 
whose short but artistically fruitful life (1810-1848) 
covered the same period as the Golden Age.

At the beginning of the 1830s, when Købke, a Co
penhagener, was able to stay with a sister and brother- 
in-law in Hillerød, he painted a number of pictures of 
Frederiksborg Castle. O f great importance to him was 
his association with the art historian Niels Lauritz 
Høyen (1798-1870), who at this time was cataloguing 
the Castle’s portrait collection. Høyen’s active interest 
in Danish history and the country’s mediaeval and Re
naissance architecture had a strong influence on Købke 
and on a number of the younger artists of the day.

The confident composition, the modelling of the 
spires in light and shadow and the representation of the 
contours of the landscape softly dissolved in the bright 
sunlight bear witness to influence from his teacher, 
Christoffer Wilhelm Eckersberg (1783-1853).

The synthesis of Eckersberg’s naturalism and interest 
in perspective in conjunction with Høyen’s delight in 
the Danish countryside and national culture have re
sulted here in great art -  despite the modesty of the 
format.
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4 0 /1 9 8 2  T h e m a s k in e

C h r i s t o p h e r  J o n s e n ,  K ø b e n h a v n  1758

S ø lv .  H : 4 2 ,2

D a v id s  S a m lin g  e r  i b e s id d e ls e  a f  e t  s m u k t  u d v a lg  

a f  æ ld re  d a n s k  s ø lv  m e d  h o v e d v æ g te n  l a g t  p å  d e t  

18 . å r h u n d r e d e .  S tø r s te p a r te n  e r  e r h v e r v e t  a f  C . L . 

D a v id  se lv , o g  k u n  r e la t iv t  fa  s ty k k e r  e r  k o m m e t  

t i l  s id e n h e n  e n te n  f o r  a t  u d f y ld e  la k u n e r  e lle r  f o r  a t 

b e ly s e  d e n  æ ld re  b e s ta n d  b e d re .

F o r s k e l l ig t  th e tø j  a f  s ø lv  h a r  i D a n m a r k  v æ r e t  i 

b r u g  f ra  b e g y n d e l s e n  a f  d e t  18. å r h u n d r e d e .  P r a g t 

s ty k k e t  v a r  th e m a s k in e n ,  h v is  n a v n  e g e n t l ig  e r  

m is v is e n d e ,  d a  d e n  k u n  v a r  e n  v a r m tv a n d s b e h o l 

d e r  e lle r  - m a s k in e ,  s o m  d e n n e  m e d  in d b y g g e t  

s k o r s te n  o g  g lø d e s k å l  b e r e g n e t  t il  t r æ k u ls f y r in g .  

M a n  k u n n e  så u n d e r  th e s la b b e r a d s e n  h æ ld e  k o 

g e n d e  v a n d  i s in  p o t te  e lle r  k o p  e f te r  b e h a g .

D a  C h r i s t o p h e r  J o n s e n  (ca. 1 7 0 7 -1 7 7 2 ) u d f ø r t e  

d e n n e  th e m a s k in e ,  v a r  r o k o k o e n  f o r  a lv o r  b e 

g y n d t  a t  g ø r e  s ig  g æ ld e n d e  i d a n s k  s ø lv .  D e t  ses 

f o r  e k s e m p e l  i d e  t r æ f o r e d e  f in g e r g r e b s  r o c a i l le -  

v æ r k ,  i d e  s v e jf e d e  b u k k e b e n  o g  i d e t  v o lu m in ø s e  

s v a jk n æ k k e d e  k o r p u s  m e d  s tø b t  o g  g r a v e r e t  

a s y m m e t r i s k  p l a n te o r n a m e n t ik .

M a s k in e n s  r e t  u ty d e l ig e  s t e m p l in g  e r  e t  f o r v i r 

r e n d e  e le m e n t ,  id e t  K ø b e n h a v n s m æ r k e t  s y n e s  a t 

v is e  1 7 4 4 , o g  g u a r d e in e n  e r  P . N .  v a n  H a v e n ,  s o m  

s a d  i e m b e d e  fra  1 7 2 9 -4 9 . J o n s e n s  e g e t  s te m p e l  

s y n e s  a t  v is e  1 7 5 8 , h v i lk e t  u d  f ra  e n  s t i l i s t is k  v u r 

d e r in g  v i r k e r  r im e l ig t .  L ø s n in g e n  e r  v e l  d e n  f o r  

k ø b e n h a v n s k  s ø lv  ik k e  h e l t  u s æ d v a n l ig e ,  a t  m e 

s te r e n  h a r  g e n a n v e n d t  e t  æ ld re  s t e m p le t  s ø lv s ty k 

k e , s a t  s i t  e g e t  s t e m p e l  p å , o g  d e r v e d  u n d g å e t  a t 

b e ta le  a fg if t .

40/1982 Tea urn
Christopher Jonsen, Copenhagen 1758 
Silver. H.42.2

The David Collection possesses a fine selection of old 
Danish silverware, the emphasis being on the 18th cen
tury. The greater part was acquired by C. L. David 
himself, and only relatively few items have been added 
since, either to fill gaps or to throw more light on the 
older stock.

Various silver utensils for making tea have been used 
in Denmark since the beginning of the 18th century. 
The most splendid was the tea urn, comprising a central 
tube, bowl for live charcoal and a spigot at the base by 
means of which, during tea parties, boiling water could 
be added to the teapot or to individual cups.

When Christopher Jonsen (ca. 1707-1772) executed 
this tea urn, Rococo influence was seriously gaining 
ground in Danish silverware. It can be seen, for exam
ple, in the rocaille decoration of the wood-lined handles, 
the swung goat’s-leg feet and in the voluminous, simi
larly swung shape of the urn itself and its cast and 
engraved asymmetrical floral ornamentation.

The barely legible stamp on this tea urn causes some 
confusion as the Copenhagen mark would appear to 
indicate 1744, and the assayer is P .N .van Haven, 
who occupied the post from 1729 to 1749. Jonsen’s own 
mark, however, would appear to indicate 1758, which 
from a stylistic viewpoint seems reasonable. The expla
nation (by no means uncommon where Copenhagen sil
verware is concerned) is probably that the silversmith 
used an older, already stamped piece of silver and then 
added his own mark, in this way avoiding the need to 
pay tax.

1 8
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8 /1 9 6 3  S e k re tæ r

D a v id  R o e n tg e n s  v æ r k s te d ,  N e u w i e d  1 7 8 5 -9 0  

M a h o g n i -  o g  b i r k e f in é r ,  f o r g y ld t  b r o n z e  o g  m e s 

s in g . H :1 3 2 , B :1 0 0 , D :4 2

V e d  a n s k a ffe ls e n  a f  d e n n e  secrétaire a abattant e r  

m u s e e ts  s a m lin g  a f  m ø b le r  f ra  D a v id  R o e n tg e n s  

v æ r k s t e d  f o r e lø b ig  s m u k t  a f ru n d e t .  D e  ia l t  13 

n u m r e  f o r d e le r  s ig  p å  t y p e r  s o m : s k r in ,  m ø n t 

s k r in ,  k o n s o lu r e ,  s ta n d u r e ,  o v a le  s m å b o r d e ,  to i 

l e tb o r d e ,  a r k i t e k tb o r d e ,  d a m e s k r iv e b o r d e ,  s e k r e 

tæ r e r  a f  fo r s k e l l ig  u d f o r m n in g  s a m t  c y l in d e r b u 

r e a u e r .

A b r a h a m  R o e n tg e n  (1 7 1 1 -1 7 9 3 )  o g  l ig e le d e s  

s ø n n e n  D a v id  (1 7 4 3 -1 8 0 7 )  t i l h ø r t e  H e r r n h u te r -  

m e n ig h e d e n ,  o g  d e  f ly t te d e  17 5 0  m e d  d e n n e  til  

N e u w i e d  v e d  R h in e n .  H e r  f o r f æ r d ig e d e  v æ r k s te 

d e t ,  s o m  i 1 7 7 2  b le v  o v e r ta g e t  a f  D a v id  R o e n tg e n ,  

m ø b le r ,  d e r  a lt id  k e n d e te g n e d e s  v e d  h å n d v æ r k s 

m æ s s ig  h ø j  s ta n d a r d ,  o g  s o m  o f te  v a r  f o r s y n e d e  

m e d  s in d r ig e  m e k a n is k e  f in e s se r .  R ig m æ n d  o g  

s a m tid e n s  f y r s te r  v a r  k u n d e r  h o s  R o e n tg e n ,  f .e k s .  

F r ie d r ic h  W ilh e lm  II a f  P re u s s e n ,  M a r ie  A n to in e t 

te  a f  F r a n k r ig  o g  ik k e  m in d s t  K a th a r in a  II a f  R u s 

la n d ,  s o m  v a r  s to r a f ta g e r  i 1 7 8 0 ’e rn e .  I D a v id s  

S a m lin g  e r  d e r  f le re  m ø b le r ,  s o m  s t a m m e r  f ra  d e  

k e js e r l ig e  s lo t te ,  m e n  o m  d e n n e  s e k r e tæ r  g ø r  d e t  

k a n  ik k e  s ig e s  m e d  s ik k e r h e d ,  s e lv  o m  d e n  o p r i n 

d e lig  k o m  fra  S o v je tu n io n e n  i 1928 .

T y d e l ig t  p r æ g e t  a f  L o u is  S e ize  t id e n s  e le g a n te  

f o r m s p r o g  p e g e r  d e n n e  r e la t iv t  s e n e  R o e n tg e n s e -  

k r e tæ r ,  m e d  s it  s t r e n g e  o g  m ø r k e  m a h o g n iy d r e  

b e r ig e t  m e d  f o r g y ld te  b r o n z e b e s la g  o g  m e s s in g l i -  

s te r ,  a ll ig e v e l  f r e m a d  m o d  e m p ir e s t i le n .  -  D e t  e r  

v e l  e n  a f  å r s a g e r n e  t il  a t m ø b le r n e  p a s s e r  så  g o d t  t il  

h u s e ts  f y s io g n o m i.

8/1963 Escritoire
David Roentgen’s workshop, Neuwied 1185-90 
Mahogany and birch veneer, gilt bronze and brass. 
El: 132, 1V:100, D:42

With the acquisition of this s e c ré ta i r e  à a b a t t a n t  the 
Museum’s collection of furniture fom  David Roent
gen’s workshop has -fo r the time being -  been elegantly 
rounded off. The items, 13 in all, cover types such as 
boxes, coin cabinets, bracket clocks, longcase clocks, 
oval small tables, dressing tables, drawing-tables, writ
ing-desks for ladies, escritoires of various kinds and cyl
inder desks.

Abraham Roentgen (1711-1793) and his son David 
(1743-1807) belonged to the Herrnhuter community, 
and in 1750 they all moved to Neuwied on the Rhine. 
Here the workshop (which was taken over by David 
Roentgen in 1772) turned out furniture that was charac
terized by high standards of craftsmanship and often 
fitted with ingenious mechanical devices. Rich men and 
monarchs of the day were Roentgen’s customers, includ
ing Frederick William II of Prussia, Marie Antoinette 
of France and not least, Catherine II of Russia, who 
bought many pieces during the 1780s. The David Col
lection has several items that originate from the imperial 
palaces, but whether this escritoire does too cannot be 
stated with certainty, even though it came from the 
USSR in 1928.

Clearly influenced by the elegant idiom of the Louis 
X V I style, this relatively late Roentgen escritoire, 
which has a restrained, dark mahogany exterior en
riched with gilt bronze mounts and brass edgings, 
nevertheless points towards the Empire style. It is prob
ably one of the reasons why it goes so well with the 
physiognomy of the building.
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1 5 /1 9 7 2  E t  p a r  t r e a r m e d e  k a n d e la b r e

B o u l to n  &  F o th e r g i l l ,  B i r m in g h a m  o m k r in g  1771

F o r g y l d t  b r o n z e  o g  m a r m o r .  H :4 1

N å r  m a n  i d e t  18. å r h u n d r e d e s  E u r o p a  ta l te  o m  

p r e t io s a  u d f ø r t  i f o r g y ld t  b r o n z e  -  o r m o u lu  -  

tæ n k te  m a n  ik k e  i f ø r s te  o m g a n g  p å  E n g la n d .  

D e t te  e r  v e l  s ta d ig  t i l fæ ld e t ,  m e n  d e n  e n e r g is k e  o g  

o p f in d s o m m e  M a t th e w  B o u l to n  (1 7 2 8 -1 8 0 9 )  

g jo r d e  s i t  t il  a t  f o r a n d r e  d e n n e  t i l s ta n d .

I 1 7 6 2  v a r  B o u l to n ,  d e r  h a v d e  e n  b a g g r u n d  s o m  

k n a p m a g e r ,  g å e t  i k o m p a g n i s k a b  m e d  J o h n  F o t 

h e r g i l l ,  o g  s a m m e n  s k a b te  d e  e n  s to r  m e ta lv a r e in 

d u s t r i  i S o h o  n æ r  B i r m in g h a m ,  h v is  s to r h e d s t id  

v a r  m e l le m  176 8  o g  1 7 8 0 . D e  s ø g te  a t ta g e  k o n 

k u r r e n c e n  o p  m e d  d e  f r a n s k e  bronziers, m e n  s k ø n t  

k v a l i t e te n  v a r  h ø j ,  v a r  o r m o u lu - p r o d u k t i o n e n  a l

l ig e v e l  f o r  h å n d v æ r k s p r æ g e t  t il  a t  k u n n e  v æ re  e n  

ø k o n o m is k  su c c e s  i d e n  m o d e r n e  e n g e ls k e  m e ta l 

v a r e f a b r ik a t io n .

P å  e n g e ls k  k a ld e s  d e n  h e r  a fb i ld e d e  k a n d e la b e r  

f o r  » c a n d le  v a se « , h v i lk e t  f o r tæ l le r  n o g e t  o m  d e n s  

f u n k t io n .  U n d e r  n y k la s s ic i s m e n  v a r  v a s e -  e lle r  u r 

n e f o r m e r  m e g e t  p o p u læ r e ,  o g  lø f te d e s  to p s ty k k e t  

af, k u n n e  m a n  h æ ld e  p o t p o u r r i  e lle r  r ø g e ls e  n e d  i 

e n  lil le  b e h o ld e r  i v a s e n s  m id te ,  o g  d u f te n  v i lle  d a  

s p re d e s  g e n n e m  lå g e ts  g e n n e m b r u d te  o r n a m e n 

t ik .  L å g e t  m e d  d e ts  f l a m m e k n o p  k a n  i ø v r i g t  v e n 

d e s , o g  e n  f je rd e  ly s e h o ld e r  v i l  d a  k o m m e  t i l  s y n e ; 

d e n n e  ty p e  k a ld e s  o g s å  e n  c a s so le t te .

I d e t  d a g lig e  s tå r  k a n d e la b r e n e  p å  e t  p a r  s a m tid i 

g e  A d a m - to r c h é r e r  i e n  l ig n e n d e  o v e r d å d ig  n y 

k la s s ic is t is k  s til.

15/1972 A pair of 3-branched candelabra 
Boulton & Fothergill, Birmingham, about 1771 
Gilt bronze and marble. H:41

When people in Europe of the 18th century spoke of 
luxury items executed in gilt bronze -  ormolu -  Eng
land was not the first country that came to mind. This is 
no doubt still the case, but the energetic and inventive 
Matthew Boulton (1728-1809) did what he could to 
change this state of affairs.

In 1762 Boulton -  originally a button-maker -  went 
into partnership with John Fothergill, and together they 
built up, at Soho, near Birmingham, a considerable 
metalware business which enjoyed its heyday between 
1768 and 1780. They tried to compete with the b r o n 

z ie rs  of France, but although the quality was high, the 
production of ormolu was nevertheless too craftsmanlike 
to be an economic success in the sphere of contemporary 
English metalware manufacture.

This type of candelabrum is known as a “candle 
vase”, which helps to explain its function. During the 
Neo-Classical period, vase and urn shapes became very 
popular, and if one removed the lid, potpourri or incense 
could be tipped into the little container in the middle of 
the vase and the fragrance would then emerge through 
the perforated ornamentation of the lid. Incidentally, 
this lid, which has a flame-shaped knob, can be inverted 
to provide a fourth candle holder. This type is also 
known as a c a s s o le t te .

In the Museum these candelabra stand on a pair of 
contemporary Adam torcheres in the same sumptuous, 
Neo-Classical style.
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6 6 /1 9 7 9  S o fa

T h o m a s  C h ip p e n d a le s  v æ r k s te d ,  L o n d o n  ca. 17 7 2  

M a h o g n i  o g  m a r o q u in  (n y e re ) .  H :9 7 , B :1 1 6 , D :7 2

N å r  a n ta l le t  a f  m ø b le r  i » C h ip p e n d a le s t i l«  e r  så 

s to r t ,  s k y ld e s  d e t  u d e n  tv iv l  d e n  v e lk e n d te  f o r b i l -  

le d s a m l in g  » T h e  G e n t le m a n  &  C a b in e t - m a k e r ’s 

D i r e c to r « ,  s o m  T h o m a s  C h ip p e n d a le  u d g a v  i 

1 7 5 4 . D e n  k o m  i t r e  o p la g  o g  a n v e n d te s  f l i t t ig t  i 

s a m t id e n  o g  e n d n u  f l i t t ig e r e  s id e n h e n .  M æ n g d e n  

a f  m ø b le r ,  s o m  m e d  s ik k e r h e d  k a n  t i l s k r iv e s  T h o 

m a s  C h ip p e n d a le  (1 7 1 8 -1 7 7 9 )  o g  h a n s  v æ r k s te d ,  

e r  b e ty d e l ig t  m in d r e ,  o g  f o r s k e r n e  h jæ lp e s  ik k e  p å  

s p o r e t  a f  i n d b r æ n d te  m e s te r s te m p le r  s o m  p å  d e  

s a m t id ig e  f r a n s k e  m ø b le r .

I p e r io d e n  1 7 6 7 -7 8  u d f ø r t e  C h ip p e n d a le  e n  a f  

s in e  m e s t  o m f a t t e n d e  i n te r iø r o p g a v e r  f o r  E d w in  

L a sc e lle s  p å  H a r e w o o d  i Y o rk s h ir e ,  o g  i 7 0 ’e rn e  

u d s ty r e d e  h a n  l ig e le d e s  G o ld s b o r o u g h  H a l l ,  s o m  

lå  l ig e  v e d  s id e n  af, o g  s o m  e je d e s  a f  b r o d e r e n  

D a n ie l  L a sc e lle s , m e d  m ø b le r .  M u s e e ts  so fa  s t a m 

m e r  f ra  s p is e s tu e n  i G o ld s b o r o u g h ,  h v o r  d e n  

b l a n d t  a n d e t  s to d  s a m m e n  m e d  e n  t i l s v a r e n d e  so fa  

s a m t  15 s to le  -  a lle  f o r s y n e t  m e d  r ø d t  m a r o q u in  

o g  m e s s in g s ø m .

M ø b le r n e  e r  a f  e n  r e la t iv t  e n k e l  f o r m  m e d  f in e  

o g  s o b r e  u d s k æ r in g e r .  A t  h a n  o g s å  k u n n e  v æ re  

m e r e  k a p r ic iø s  ses f .e k s .  a f  h a n s  o v e r d å d ig e  » ro -  

k o k o « - s p e j le  e lle r  a f  d e t  c h in o is e r i  p o r c e læ n s k a b i 

n e t ,  s o m  m u s e e t  e je r  (se fig . 3). D e t  e r  n æ s te n  

id e n t i s k  m e d  T h e  d i r e c to r s  p la n c h e  C V I I I  i f ø r 

s t e u d g a v e n ,  o g  d e ts  p r o v e n ie n s  s a n d s y n l ig g ø r  e n  

t i l s k r iv n in g  t il  C h ip p e n d a le  se lv .

66/1919 Sofa
Thomas Chippendale’s workshop, London ca. 1772 
Mahogany and morocco (recent). H:97, W:116, D:72

The fact that so many items of furniture in the “Chip
pendale style” exist is undoubtedly due to the well- 
known pattern book, T h e  G e n t le m a n  &  C a b in e t 

m a k e r ’s D i r e c to r ,  which Thomas Chippendale 
(1718-1779) published in 1754. It ran into three edi
tions and was used assiduously at the time and even 
more so in later years. The number of items of furniture 
that can be attributed with certainty to Chippendale and 
his workshop is much smaller, and researchers are not 
helped by a burnt-in maker’s mark as on contemporary 
French furniture.

Between 1767 and 1778 Chippendale executed one 
of his most comprehensive interior decoration commis
sions for Edwin Lascelles at Harewood in Yorkshire, 
and during the 1770s he supplied furniture to Golds
borough Hall, which was quite close and owned by 
David Lascelles, Edwin’s brother. The Museum’s sofa 
comes from Goldsborough Hall, where it was grouped 
with another, corresponding sofa and 15 chairs, all up
holstered in morocco fastened with brass nails.

The sofa is relatively simple inform and has delicate, 
restrained carving. Chippendale could at times be more 
capricious, as can be seen, for example, from his sump
tuous “Rococo” looking-glasses or fo m  the chinoiserie 
porcelain cabinet (Fig. 3) in the Museum’s possession. 
It is almost identical with that shown on Plate CVIII in 
the first edition of the D i r e c to r ,  and its provenance 
makes it probable that it can be attributed to Chippen
dale himself.
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3 6 /1 9 7 6  V i t r in e  

E n g la n d  ca. 1 7 5 0 -6 0

M a h o g n i  o g  p a li s a n d e r .  H :1 4 2 , B :9 5 ,5 ,  D :5 7

I e t  m u s e u m  m e d  b e g r æ n s e t  p la d s  e r  d e t  e n  s to r  

fo r d e l ,  h v is  e n  g e n s ta n d  k a n  o p f y ld e  to  f o r m å l  

s o m  d e n n e  v i t r in e ,  h v o r i  d e r  t il  d a g lig  u d s t i l le s  

e n g e ls k  c h in o is e r ip o rc e læ n .  D e t  u s æ d v a n l ig e  o g  

p r a g t f u l d t  u d s k å r n e  m ø b e l  p å k a ld e r  d o g  o g s å  o p 

m æ r k s o m h e d  i s ig  se lv .

S e lv  o m  v i t r in e n s  to  d e le  p a s s e r  n ø je  s a m m e n ,  

e r  d e t  s a n d s y n l ig t ,  a t d e  ik k e  o p r in d e l ig t  h a r  u d 

g j o r t  e n  h e lh e d .  N o g e t  k u n n e  ty d e  p å , a t  e je re n  

f ø r s t  h a r  fa e t f r e m s t i l le t  » b o rd e t«  m e d  d e  e le g a n te  

p å f u g le b e n  o g  d e t  f in e  g e n n e m b r u d te  s a r g s ty k k e .  

H a n  h a r  s id e n  h a f t  b r u g  f o r  e n  v i t r in e  o g  h a r  i d e n  

a n le d n in g  la d e t  b o r d p la d e n  f je rn e  o g  fa e t  u d f ø r t  

p a l i s a n d e r - o v e r d e le n  p å  l ø v e f ø d d e r ,  m e d  t u n g e t  

k a n t ,  n ø g le s k i l t e  -  l ig e ld e s  m e d  p å f u g le  -  o g  g la s 

b u n d .

U n d e r  m ø b le t s  r e s ta u r e r in g  f a n d t  m a n  m e l le m  

v i t r in e n s  r a m m e  o g  g la s s e t  e t  l ille  r a v h o v e d ,  h v i l 

k e t  s a n d s y n l ig g ø r ,  a t e je r e n  h a r  la d e t  d e n  u d f ø r e  

f o r  a t  u d s t i l le  e t  r a v s k r in  a f  d e n  m e g e t  r ig e ,  m e n  

o g s å  m e g e t  s k r ø b e l ig e  ty p e ,  s o m  m a n  k e n d e r  fra  

S y d ty s k la n d  i d e t  17. å r h u n d r e d e .

36/1916 Vitrine 
England ca. 1750-60
Mahogany and rosewood. H:142, W:95.5, D:57

In collections with limited space it is a great advantage if 
an item can fulfil two purposes, like this vitrine, which 
in the Museum is used for displaying items of English 
chinoiserie porcelain. However, it is an unusual and 
magnificently carved piece of furniture that also attracts 
attention in its own right.

Although the two sections of the vitrine fit precisely it 
is probable that the actual display case is a later addi
tion. It would appear that the elegant peacock legs and 
delicately carved openwork underframe originally sup
ported a table top, which at some time has been replaced 
by the rosewood case, which has lion’s paw corners, 
a scallopped edge, key escutheons (likewise with pea
cocks) and a glas bottom.

During restoration work a little amber head was 
found between the fam e of the vitrine and the glass 
bottom, which could well indicate that the table was 
converted in order to display an amber box of the very 
ornate but also very fragile type made in South Ger
many during the 17th century.
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5 2 /1 9 7 4  F ig u r g r u p p e  »L e j a lo u x «

E f te r  F ra n ç o is  B o u c h e r ,  V in c e n n e s  ca. 17 5 6  

B is c u it .  H :2 3 ,5

O m k r i n g  17 5 2  g jo r d e  m a n  e t  k u p  p å  V in c e n n e s -  

f a b r ik k e n .  D e t  v a r  l e d e r e n  a f  m a le r k o r p s e t  J e a n -  

J a c q u e s  B a c h e lie r ,  s o m  f ik  d e n  id é  a t  la d e  d e  e e n  

g a n g  b r æ n d te  p o r c e læ n s f ig u r e r  f r e m s tå  u d e n  d e n  
s æ d v a n l ig e  k la re  g la s u r .  D e  s m å  s k u lp tu r a r b e jd e r  

f ik  e n  f in  s p r ø d  o g  m a t  o v e r f la d e ,  d e r  k u n n e  m in 

d e  o m  s u k k e r b a g e r e n s  f ig u r e r  -  d e r a f  f o r 

m o d e n t l ig  n a v n e t :  Biscuit. D e r  b le v  ta le  o m  e n  

f a n ta s t i s k  s a lg s su c c e s ,  a lle  a f  s ta n d  m å t te  h a v e  d e  

d e l ik a te  o g  o f te  r e t  p ik a n te  p o r c e læ n s g r u p p e r  s o m  

b o r d p y n t .

I s a m t id e n  k a ld te s  f ig u r e n  Le jaloux e lle r  Groupe 
de Vandrevole f o r m e n t l ig  o p k a ld t  e f te r  f ig u r m a g e 

r e n  v a n  d e  V o o r s t ,  d e r  a lle re d e  i 175 2  h a v d e  m o 

d e lle re t  d e n  e f te r  B o u c h e r s  fo r læ g ;  e n  b i s c u i t f a b r i -  

k a t io n  k o m  im id le r t i d  f ø r s t  ig a n g  s e n e re .

S u je t te t  v a r  a k tu e l t ,  id e t  p e r s o n e r n e  o p t r å d t e  i 

p a n to m i m e n  La Vallée de Montmorency a f  C h a r le s -  

S im é o n  F a v a r t ,  s o m  i 1 7 5 0 ’e rn e  v a r  e t  t o p s ty k k e  

p å  T h é â t r e  d e s  I ta l ie n s  i P a r is .

S a m m e n  m e d  m u s e e ts  23  a n d re  b i s c u i t t e r  o g  9 

g r u p p e r  m e d  k la r  g la s u r  f ra  V in c e n n e s  o g  S è v re s  

g iv e r  Le jaloux e t  c h a r m e r e n d e  in d b l ik  i e n  s v u n 

d e n  t id  o g  d e n s  s m a g .

52/1974 Figure group “Le jaloux”
After Francois Boucher, Vincennes ca. 1756 
Biscuit. H:23.5

Around 1752 the Vincennes factory made a coup. Jean- 
Jacques Bachelier, who was in charge of the painting 
department, conceived the idea of leaving the once-fired 
porcelain figures as they were without adding the cus
tomary clear glaze. The little works of sculpture ac
quired a delicately crisp, matt surface similar to that of 
confectioners’ figures -  hence, no doubt, the name bis
cuit. The idea proved to be a tremendous sales success. 
Any person of quality simply had to have these delicate 
and often quite piquant porcelain groups as table decora
tion.

A t the time, this figure was called “Le jaloux” or 
“groupe de Vandrevole”, probably after the figure- 
maker van de Voorst, who as early as 1752 had model
led it after a drawing by Boucher. However, series 
manufacture in biscuit was not started until later.

The motif was a topical one since the characters ap
peared in the pantomime “La Vallée de Montmorency” 
by Charles-Siméon Favart, which during the 1750s 
was very popular at the Théâtre des Italiens in Paris.

Together with the Museum’s 23 other biscuit items 
and 9 groups with clear glaze from Vincennes and 
Sèvres, “Le jaloux” gives us a charming insight into a 
bygone age and its taste.
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7 /1 9 6 5  K a s ta n je te r r in  p å  fa d  

S è v re s  1758

B lø d t  p o r c e læ n  s ta f f e r e t  m e d  b r o g e d e  f a r v e r  o g  

g u ld .  H :1 4 ,  L :2 5 , B :2 1

U d e n  a t p o r c e læ n s p r o d u k t io n e n  p å  n o g e t  t id s 

p u n k t  v a r  in d s t i l le t ,  f ly t te d e  V in c e n n e s f a b r ik k e n  i 

lø b e t  a f  s o m m e r e n  1 7 5 6  u d  t il  n y e  b y g n in g e r  i 

S è v re s  n æ r  V e rsa ille s . L u d v ig  d e n  15. h a v d e  f a t te t  

in te r e s s e  f o r  m a n u f a k tu r e t s  s k æ b n e ,  så m e g e t  a t 

h a n  fra  a t  v æ re  s to r a k t io n æ r  i 1 7 5 3  b le v  e n e e je r  i 

1 7 5 9 . F a b r ik k e n s  f a s h io n a b le  r e p e r to i r e  v a r  f u n d e t  

v æ r d ig t  t il  a t  k a s te  g la n s  o v e r  k o n g e m a g te n .

K a s ta n je te r r in e n ,  s o m  e r  p r æ g e t  a f  p o r c e læ n e ts  

h v id h e d ,  s å d a n  s o m  m a n  o f te  s e r  d e t  p å  V in c e n -  

n e s f a b r ik k e n s  s o r t im e n t ,  e r  s ta f f e re t  a f  P i e r r e - A n -  

to in e  M é r e a u .  D e n  b lå  d e k o r a t io n  o g  f o r g y ld n in 

g e n  l ig g e r  tæ t  o p  a d  d e t  g e n n e m b r u d te  r a n k e 

v æ r k ,  så le d e s  a t p e r f o r e r in g e n  f ø r s t  o p f a t te s  v e d  

n æ r m e r e  e f te r s y n .  G e n n e m b r y d n in g e r n e  p å  s e lv e  

t e r r i n e n  e r  u d f ø r t ,  f o r  a t  f u g t ig h e d e n  f ra  d e  v a r m e  

k a s ta n je r  k a n  s l ip p e  v æ k ,  m e n s  d e  p å  d e t  f a s ts id 

d e n d e  fa d  h a r  r e n  d e k o r a t iv  e f fe k t .

K a s ta n je te r r in e r  e lle r  marronniéres, s o m  d e  k a l 

d e s  p å  f r a n s k ,  f a n d te s  i f le re  u d f o r m n in g e r  m e n  

v a r  a lle  r e la t iv t  k o s tb a r e  p å  g r u n d  a f  d e  t id k r æ v e n 

d e  g e n n e m b r y d n in g e r .

7/1965 Chestnut tureen on dish 
Sèvres 1758
Soft porcelain decorated with variegated colours and 
gold. H:14, L:25, W:21

Without interrupting its porcelain production at any 
time, the Vincennes factory moved during the summer of 
1756 to new premises at Sèvres, near Versailles. Louis 
X V  had shown interest in the factory’s future, in fact so 
much so that from being a shareholder in 1753 he be
came sole owner in 1759. The factory’s fashionable 
repertoire was considered worthy of lending lustre to the 
Crown.

This chestnut tureen, which excels by the whiteness 
of its porcelain (as is often the case with wares from the 
Vincennes factory) was decorated by Pierre-Antoine 
Méreau. The blue decoration and gilding lie close to the 
pierced work in the vines, with the result that the perfor
ations only become apparent on closer inspection. The 
perforations in the actual tureen were made to allow the 
dampness fom  the hot chestnuts to evaporate, while 
those in the attached dish are purely decorative.

Chestnut tureens, or m a r r o n iè r e s ,  as they are called 
in French, came in various designs but were all rela
tively expensive on account of the time required to 
execute the pierced work.
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1 4 /1 9 7 7  E t  p a r  k o p p e r  

S è v re s  o m k r in g  1761

B l ø d t  p o r c e læ n ,  ro s a  fo n d ,  d e k o r e r e t  m e d  b lå t ,  

g u ld  o g  b r o g e d e  f a rv e r .  S a m le t  H :5 ,5 ,  D ia m :  9 ,5

D e  k in e s is k e  g e n r e s c e n e r ,  s o m  ses p å  d e t t e  p a r  

k o p p e r ,  a d s k i l le r  s ig  f ra  s tø r s te d e le n  a f  d e m  m a n  

e lle rs  s e r  p å  e u r o p æ is k  p o r c e læ n  f ra  d e n n e  t id .  D e  

m in d e r  h v e r k e n  o m  B o u c h e r s  p ik a n te r i e r  e lle r  d e  

s c e n e r ie r ,  s o m  m a n  f in d e r  p å  d e t  ca. 3 0  å r  æ ld re  

M e is s e n - p o r c e læ n .  F æ lles  f o r  d is s e  m e r e  e lle r  m in 

d r e  g r o te s k e  c h in o is e r ie r  e r ,  a t d e  e r  e u r o p æ is k e  

k u n s tn e r e s  f a n ta s ie r  o v e r  d e t  f je rn e  o g  e v e n ty r l ig e  

K in a .  F o r læ g g e t  f o r  m u s e e ts  k o p p e r  e r  d e r im o d  

u d e n  tv iv l  r e n t  k in e s is k ,  h v a d  e n te n  d e  så  e r  k o p ie r  

e f te r  C a n to n e m a l je r ,  p o r c e læ n e r ,  s i lk e -  e lle r  g la s 

m a le r ie r .

K o p p e r n e  e r  s å v id t  v id e s  d e  e n e s te  a f  d e re s  a r t ,  

m e n  d e r  f in d e s  a n d r e  S é v r e s p o r c e læ n e r  m e d  d e n  

s a m m e  ty p e  g e n r e m a le r i ,  b la n d t  a n d e t  e t  k a m in 

sæ t p å  f e m  o b je k te r ,  s o m  h a r  t i l h ø r t  M a d a m e  d e  

P o m p a d o u r .  E n  lille  k v a d r a t i s k  b a k k e  m e d  s a m 

m e  s k æ lm ø n s te r ,  f a rv e  o g  s c e n e r i  s o lg te s  im id l e r 

t id  i P a r is  i 1 9 3 8 , o g  d e n n e  v a r  f o r s y n e t  m e d  m a 

l e r m æ r k e  f o r  C h a r le s - N ic o la s  D o d in  s a m t  å r s b o g 

s ta v  I f o r  1 7 6 1 . B a k k e n  o g  k o p p e r n e  u d g ø r  e f te r  al 

s a n d s y n l ig h e d  e n  h e lh e d  o g  h a r  d a n n e t  e n  déjeuner 
quarré, a f  h v i lk e n  ty p e  d e r  k u n  s o lg te s  e e n  f ra  fa 

b r ik k e n  m e d  ro s a  f o n d  o g  k in e s is k  m o t iv .  D e n  

b le v  s o lg t  2 5 /6 -1 7 6 2 ,  o g  k ø b e r e n  v a r  M a d a m e  d e  

P o m p a d o u r .

14 /i977 A  cup and saucer 
Sèvres ca. 1761
Soft porcelain, rose-pink ground, decorated with blue, 
gold and variegated colours.
Assembled H:5.5, Diam:9.5

The Chinese genre scenes on this cup and saucer differ 
from the majority of those otherwise seen on European 
porcelain of this period. They bear no resemblance to 
either Boucher’s piquancies or to the scenes to be found 
on Meissen porcelain about 30 years older. Common to 
these more or less grotesque chinoiseries is that they 
represent the fatasies of European artists about distant, 
exotic China.

In the case of this cup and saucer, however, the motifs 
are undoubtedly Chinese in origin, whether copies from 
paintings on Canton enamels, porcelain, silk or glass.

As far as is known, this cup and saucer is the only one 
of its kind, but other Sèvres porcelain is to be found with 
the same type of genre painting, including a 5-piece 
mantelshelf set that belonged to Madame de Pompadour. 
However, a small square tray with the same scale pat
tern, colour and scenery was sold in Paris in 1938, and 
this carried the painter’s mark denoting Charles-Nicolas 
Dodin and the date-letter I for 1761. The tray and the 
cup and saucer in all likelihood once belonged together 
and formed a d é je u n e r  q u a r r é  of which type only one 
was soldfom the factory with a rose-pink ground and a 
Chinese motif. It was sold on 25th fune 1762, and the 
buyer was Madame de Pompadour.

32



33



1 6 /1 9 7 7  L å g k r u s  

M e is s e n  17 2 6

P o r c e læ n  d e k o r e r e t  m e d  b lå t  u n d e r  g la s u r e n  s a m t  

m e d  f o r g y ld n in g  o g  b r o g e d e  f a rv e r ,  lå g  a f  f o r 

g y ld t  s ø lv .  H ø jd e  m e d  lå g : 19

B la n d t  m u s e e ts  r e t  s to r e  s a m lin g  a f  t id l ig t  M e is -  

s e n p o r c e læ n  m e d  H o r o ld t - c h in o i s e r i e r  u d m æ r k e r  

d e t  a fb i ld e d e  lå g k r u s  s ig  v e d  b å d e  a t h a v e  d e d ik a 

t io n  o g  d a te r in g :  » G o t t f r ie d  K e il  A n n o  1 7 2 6  d: 

l .D e c b .« .

J o h a n n  G r e g o r  H o r o l d t  (1 6 9 6 -1 7 7 5 )  h a v d e  a r 

b e jd e t  e n  k o r t  t id  v e d  p o r c e læ n s f a b r ik k e n  i W ie n , 

m e n  k o m  1 7 2 0  t il  M e is s e n ,  h v o r  p o r c e læ n e ts  e u 

r o p æ is k e  » o p f in d e r«  J o h a n n  F r ie d r ic h  B o t tg e r  

(1 6 8 2 -1 7 1 9 )  n e to p  v a r  d ø d .  P å  g r u n d  a f  s in  s to r e  

d y g t ig h e d  s o m  m a le r  o g  s in  k u n s tn e r is k e  sa n s , 

b le v  h a n  h u r t i g t  e n  l e d e n d e  s k ik k e ls e  p å  fa 

b r ik k e n .

I 1725  g if te d e  H o r o l d t  s ig  m e d  e n  d a t t e r  a f  

G o t t f r i e d  K e il,  o g  o m k r in g  d e t te  å r  f in d e s  e n  m e 

g e t  l ille  g r u p p e  k r u s  o g  b æ g re ,  s o m  e r  d e d ic e r e t  

m e d le m m e r  a f  d e n n e  fa m il ie . D e  m å  d e ls  p å  g r u n d  

a f  f a m i l ie s k a b e t  o g  d e ls  p å  g r u n d  a f  d e re s  h ø je  

k v a l i t e t  b e tr a g te s  s o m  e g e n h æ n d ig e  H o r o l d t - a r -  

b e jd e r .  D e  u n æ g te l ig  m e g e t  e u r o p æ is k e  c h in o is e -  

r i s c e n e r ie r  d y r k e d e s  i M e is s e n  p å  l ig e  f o d  m e d  d i

r e k te  k o p ie r  a f  j a p a n s k  p o r c e læ n  (se s id e  4 0 -4 1 ) . 

D e t  f o r g y ld te  s ø lv lå g  m e d  F re d e r ik  4 . ’s in d f æ ld e 

d e  k r o n in g s m e d a l je  f ra  1 7 0 4  e r  d a n s k  o g  u d f ø r t  a f  

m e s te r  N ie ls  J o n s e n  f ra  K ø b e n h a v n  i 1 7 3 6  m e d  

P . N .  v a n  H a v e n  s o m  g u a r d e in .  L å g e t  e r  d o g  

s a n d s y n l ig v is  e n  s e n e re  t il fø je ls e .

16/1977 Lidded mug 
Meissen 1726
Porcelain decorated in blue under the glaze, likewise 
with gilding and in variegated colours, silver gilt lid. 
Height (incl. lid): 19

Among the Museum’s quite extensive collection of early 
Meissen porcelain with Horoldt chinoiseries, this mug 
excels in having both a dedication and a date: “Gottfried 
Keil Anno 1726 d:l.Decb.”.

Johann Gregor Horoldt (1696-1775) had worked for 
a short time at the porcelain factory in Vienna, but in 
1720 came to Meissen, where the European “inventor” 
of porcelain, Johann Friedrich Bottger (1682-1719) had 
just died. On account of his great skill as a painter and 
his artistic sense he rapidly became a leading figure at 
the factory.

In 1725 Horoldt married a daughter of Gottfried 
Keil, and around this year there is a very small group of 
mugs and beakers that are dedicated to members of this 
family. Both the family relationships and the high qual
ity indicate that these are Horoldt’s own personal 
works. The undeniably very European chinoiserie 
scenes were cultivated in Meissen concurrently with di
rect copies of Japanese porcelain (see pp. 40-41).

The silver gilt lid inlaid with Frederik IV ’s corona
tion medal of 1704 is Danish and executed by Niels 
Jonsen of Copenhagen in 1736, when the assayer was 
P.N . van Haven. The lid is probably a later addition.
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3 3 /1 9 7 5  T o i le t -  o g  s k r iv e m ø b e l  

E n g la n d  1 7 1 0 -2 0

R ø d la k e r e t  o g  f o r g y ld t  t ræ . H :1 6 6 , B :5 8 , D :3 6

D a  e u r o p æ e r n e  i d e t  17. å r h u n d r e d e  f o r  a lv o r  b e 

g y n d te  a t  fa  h a n d e l s f o r b in d e l s e  m e d  J a p a n  o g  K i

n a , im p o n e r e d e s  m a n  m e g e t  o v e r  d is s e  la n d e s  la k 

a r b e jd e r .  M a n  b e g y n d te  a t i m p o r t e r e  la k g e n s ta n 

d e , m a n  i n k o r p o r e r e d e  d is se  i e u r o p æ is k e  m ø b le r ,  

m a n  f ik  i Ø s te n  f o r a r b e jd e t  l a k m ø b le r  e f te r  e u r o 

p æ is k  f o r b i l le d e ,  o g  e n d e l ig  e f te r l ig n e d e  m a n  så 

g o d t  s o m  m u l ig t  d e  j a p a n s k e  o g  k in e s is k e  la k k e r .

I m u s e e t  f in d e s  d e r  e k s e m p le r  p å  a lle  t y p e r ,  m e n  

d e t  v is te  to i l e tm ø b e l  m e d  sp e jl,  s k r iv e k la p  o g  r e 

k v i s i ts k u f f e  h ø r e r  t il  d e n  s id s te  g r u p p e .  B r i te r n e  

u d g a v  v e j l e d n in g e r  o m ,  h v o r le d e s  la k te k n ik k e n  

k u n n e  e f te r g ø r e s ,  d e  k a ld te  d e t  j a p a n n in g ,  o g  se lv  

o m  m ø b e l f o r m e n  e r  r e n t  e n g e ls k ,  e r  d e t  m e g e t  

f in e  o p h ø je d e  la k a r b e jd e  k la r t  i n s p i r e r e t  a f  k in e 

s isk  k u n s t .

33/1975 Toilet-cum-writing table 
England 1710-20
Red-lacquered and gilt wood. H:166, W:58, D:36

When the Europeans seriously established trading rela
tionships with Japan and China during the 17th century 
they were most impressed by the lacquerwork of both 
these countries. They began to import lacquer articles; 
they incorporated them into English furniture; they 
commissioned lacquerwork furniture on English lines in 
the Far East; and finally they made intensive efforts to 
imitate Japanese and Chinese lacquers as convincingly 
as possible.

The David Collection has examples of all types, but 
the toilet-table illustrated here, complete with looking- 
glass, writing-fap and oddment drawer, belongs to the 
last-named group. Instructions were published in Eng
land as to how the lacquer technique could be imitated. It 
was called “japanning”, and although the form of this 
item is purely English, the very refined lacquerwork has 
clearly been inspired by Chinese art.
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2 2 /1 9 7 0  B a k k e  

C a n to n  1 7 3 9 -4 0

E m a l je  p å  k o b b e r .  H :3 ,8 ,  L :7 4 , B :4 6

N y t å r s d a g  173 9  h a v d e  s u p e r c a r g o  H a n s  C h r i s t ia n  

Ø l g o d  v æ r e t  t il  s e lsk a b  h o s  F r e d e r ik  H o lm s te d  o g  

h a v d e  v e d  d e n  le j l ig h e d  n o te r e t  s ig  h a n s  n o g e t  

i n d v ik le d e  f a m i l ie f o r h o ld .

H o l m s t e d  v a r  e n  v e lh a v e n d e  m a n d  o g  d e r u d 

o v e r  m e d s t i f t e r  a f  o g  d i r e k tø r  f o r  d e t  i 17 3 2  o p r e t 

te d e  K o n g e l ig e  D a n s k e  A s ia t is k e  C o m p a g n ie .

D a g e n  e f te r  -  2 /1 -1 7 3 9  -  d r o g  Ø l g o d  a fs te d  p å  

d e t  g o d e  s k ib  S le s w ig  o g  a n k o m  u d  p å  s o m m e r e n  

t i l  C a n to n ,  h v o r  h a n  b e s t i l te  m u s e e ts  b a k k e  s o m  

g a v e  t il  s in  d i r e k tø r  -  d e n  o v e r r a k te s  s o m m e r e n  

1 7 40 .

H o lm s te d s  d a t t e r  M e t te  g i f te d e  s ig  m e d  s to r 

k ø b m a n d e n  C h r i s t e n  L in t r u p  -  s id e n  a d le t  L in -  

d e n c r o n e  -  o g  i d e re s  fa m il ie  e r  b a k k e n  n e d a r v e t  

i n d t i l  v o r e  d a g e . L in t r u p  h a v d e  s e lv  t je n t  s in  f o r 

m u e  p å  K in a - h a n d e le n ,  o g  i D a v id s  S a m lin g  b e 

f in d e r  d e r  s ig  f o r u d e n  b a k k e n  e t s p e jl  a f  C a n to n e -  

m a l je ,  e t  p a r  sp e jle  m e d  g la s m a le r i  s a m t  d e le  a f  

h a n s  s p is e s te l  -  a lt  u d f ø r t  i K in a  o m k r in g  1 7 4 0  o g  

l ig e le d e s  n e d a r v e t  i f a m il ie n .

M a n  m å  g å  u d  fra , a t d e n  l id t  p r im i t iv e  k o m p o 

s i t io n  p å  b a k k e n s  fo r s id e  e r  k o n c ip e r e t  a f  Ø l g o d  

s e lv  o g  d e r e f te r  n ø je  e f te r g jo r t  a f  d e  k in e s is k e  m a 

le re ;  d e t t e  g æ ld e r  i a lt  fa ld  i n d s k r i f te r n e ,  m e n s  d e n  

e le g a n te  b lo m s te r g r e n  p å  b a g s id e n  e r  r e n t  k in e 

s isk .

22/1910 Tray 
Canton 1739-40
Enamel on copper. H.3.8, L:74, W:46

On New Year’s Day 1739, supercargo Hans Christian 
Olgod had been to a party given by Frederik Holmsted 
and in the course of this had observed the somewhat 
involved ramifications of his family.

Holmsted was a rich man and moreover co-founder 
and managing director of the Royal Danish Asiatic 
Company, which had been set up in 1732. The follow
ing day-2nd January 1739-Olgod sailed away on the 
good ship “Sleswig” and late that summer arrived at 
Canton, where he ordered this tray as a gift for his 
managing director. It was handed over in the summer of 
1740.

Holmsted’s daughter Mette married a prosperous 
merchant named Christen Lintrup (who was later raised 
to the peerage as Lindencrone) and the tray has passed 
down through the family until the present day. Lintrup 
had himself earned his fortune by trade with China, and 
apart from this tray the David Collection also possesses 
a Canton enamel mirror, a couple of mirrors decorated 
with glass-painting and a number of items from his din
ner service, all executed in China ca. 1740 and simi
larly handed down from generation to generation.

One may assume that the rather primitive composi
tion on the front of the tray was conceived by Olgod 
himself and thereafter precisely copied by the Chinese 
painters; this certainly applies to the inscriptions, 
whereas the elegant flowering branch on the back is pure 
Chinese.
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4 5 /1 9 6 9  D y b  ta l le r k e n  

A r i t a ,  J a p a n  o m k r in g  1700

P o r c e læ n  d e k o r e r e t  o v e r  g la s u r e n  m e d  e m a l je f a r 

v e r  s a m t  j e r n r ø d t  o g  g u ld .  H :9 ,5 ,  D ia m :  26

I d e t  17 . å r h u n d r e d e s  a n d e n  h a lv d e l  v a r  K in a  r a m t  

a f  in d r e  u r o l ig h e d e r  i f o r b in d e ls e  m e d  M i n g - d y -  

n a s t ie t s  u n d e r g a n g .  D e t  b e tø d  e n  o p b lo m s t r in g  

f o r  d e n  u n g e  j a p a n s k e  p o r c e læ n s in d u s t r i ,  h v is  

p r o d u k t e r  n u  e k s p o r te r e d e s  t il  E u r o p a .  M e s t  y n 

d e t  v a r  m å s k e  K a k ie m o n p o r c e læ n e t  m e d  s in  k a 

r a k te r i s t i s k e  b lå , b l å g r ø n n e ,  r ø d e  f a rv e s k a la  o p 

k a ld t  e f te r  e n  k e r a m ik e r s læ g t  p å  A r i t a - e g n e n .

P å  ta l le r k e n e n s  sp e jl  i l lu s t r e r e s  f o r tæ l l in g e n  o m , 

h v o r d a n  d e n  k in e s is k e  s t a t s m a n d  S s u - m a  K u a n g  

s o m  d r e n g  r e d d e r  e t  b a r n ,  d e r  v a r  fa ld e t  n e d  i e t 

f i s k e b a s s in ,  f ra  d r u k n e d ø d e n  v e d  a t k n u s e  d e t te  

m e d  e n  s te n .

A t  m o t iv e t  v i r k e l ig  v a r  p o p u læ r t  ses a f  d e  e u r o 

p æ is k e  e f te r l ig n in g e r  i m u s e e ts  e je : a) k in e s is k  

p o r c e læ n  d e k o r e r e t  i H o l la n d ,  18. å r h u n d r e d e s  b e 

g y n d e ls e  b ) M e is s e n  o m k r in g  1 7 3 0  o g  c) C h e ls e a  

1 7 5 3 -5 8 , h v o r  d e t  l id t  m is v is e n d e  o v e r s a t te s  t il  

» H o b  in  th e  W ell« .

45/1969 Soup plate 
Arita, Japan ca. 1700
Porcelain with overglaze decoration in enamel colours, 
iron red and gold. H.9.5, Diam:26.

In the second half of the 17th century China was hit by 
domestic troubles in connexion with the decline of the 
Ming dynasty. As a result, the young Japanese porce
lain industry prospered and its products were now 
exported to Europe. Most popular, perhaps, was 
Kakiemon porcelain, characterized by a blue/blue- 
green/red colour scale named ajter a family of potters in 
the Arita region.

The scene illustrated is the tale of how the Chinese 
statesman Ssu-ma Kuang as a boy saved a child that had 
fallen into a fish-bowl from drowning by breaking the 
bowl with a stone.

The popularity of the motif can be judged from the 
imitations in the Museum’s possession: a) Chinese 
porcelain decorated in Holland, beginning of the 18th 
century, b) Meissen, ca. 1730, and c) Chelsea 1753- 
58, where it was translated, rather misleadingly, as 
“Hob in the Well”.
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6 /1 9 7 8  F a d

K in a  15. -1 6 . å r h u n d r e d e ,  P e r s ie n  18. -1 9 . å r h u n d 

r e d e

P o r c e læ n  m e d  c e la d o n g la s u r .  H :9 ,3 ,  D ia m :4 8 ,5

M u s e e t  e r  i b e s id d e ls e  a f  e n  l ille  s a m lin g  k in e s is k e  

b r o n z e r  o g  p o r c e læ n e r ,  s o m  e n te n  v e d  d e re s  f o r m  

e lle r  d e re s  i n d s k r i f te r  v is e r ,  a t d e  v a r  b e r e g n e t  fo r  

d e t  i s la m is k e  m a r k e d .  D e t  a fb i ld e d e  fa d  t i lh ø r e r  

i k k e  i e g e n t l ig  f o r s ta n d  d e n n e  g r u p p e ,  m e n  e r  s o m  

d e n n e  e t  v i d n e s b y r d  o m  d e n  l iv l ig e  h a n d e l s f o r b in 

d e ls e , d e r  a lt id  v a r  m e l le m  d e n  f je rn e  o g  n æ re  

O r i e n t .

K in e s is k e  c e la d o n v a r e r  v a r  m e g e t  e f te r s p u r g te  i 

d e  is la m is k e  la n d e ,  o g  p e r s e r n e  s ø g te  a t e f te r l ig n e  

d e m ,  d o g  u d e n  a t le v e  o p  t i l  f o r b i l le d e r n e .  I T o p -  

k a p u  S e ra il  i I s ta n b u l  k a n  m a n  se  o v e r  1 3 0 0  c e la -  

d o n e r ,  s o m  v a r  d e  ty r k is k e  s u l ta n e r s  e je n d o m , o g  

i S a fa v id e rn e s  f a m i l ie h e l l ig d o m  i A r d e b i l  f in d e s  

l ig e le d e s  e t  s t o r t  a n ta l .

V o r t  fa d , m e d  d e n  e le g a n t  s k å r n e  lo tu s ,  h a r  s ik 

k e r t  o g s å  v æ r e t  b e r e g n e t  s o m  g a v e  t il  e n  f y r s te  

e lle r  t i l  G u d  -  r e p r æ s e n te r e t  g e n n e m  e n  r e lig iø s  

i n s t i t u t io n .  H e r p å  ty d e r  d e  p e r s i s k e  v e r s ,  s o m  

h ø j s t  s a n d s y n l ig t  e r  in d r id s e t  o m k r in g  1 8 00 , læ n 

g e  e f te r  a t  fa d e t  h a v d e  f o r l a d t  d e  k in e s is k e  o v n e :  

» O h  K o n g e ,  k a s t  d i t  n å d e f u ld e  b l ik  p å  m ig  a r m e  

m a n d  /  Se  p å  m in  t i l s ta n d ,  t r æ t  o g  m e d  k n u s t  

h je r t e  /  H v o r  u v æ r d ig  e r  j e g  ik k e  t il  d in  n å d e  /  Se 

ik k e  p å  m ig ,  m e n  p å  d in  e g e n  g a v m i ld h e d .«  D e n  

t r e d ie  v e r s e l in je  k a n  o g s å  læ se s  så le d e s : » H v o r  u -  

v æ r d ig  e r  j e g  ik k e  t i l  a t v æ re  e n  g a v e  t il  d ig «  o g  i 

d e n n e  v e r s io n  e r  fa d e t  a lts å  d e n  » ta le n d e « .

6/1978 Dish
China 15th-16th century, Persia i8th-i9th century. 
Porcelain with celadon glaze. H:9.3, Diam:48.5

The Museum possesses a small collection of Chinese 
bronzes and porcelain which either by their form or their 
inscriptions show that they were destined for the Islamic 
market. The dish illustrated does not strictly belong to 
this group, but bears witness in the same way to the 
lively trade relationships which always existed between 
the Far and Near East.

Chinese celadon wares were much in demand in the 
Islamic countries and the Persians tried to imitate them, 
though without attaining the same standard. In Top- 
kapu Serail in Istanbul can be seen over 1,300 items of 
celadon ware that belonged to the Turkish sultans, and a 
large number are also to be found in the family shrine of 
the Safavids at Ardebil.

Our dish, with its elegantly carved lotus, was also no 
doubt intended as a gift for a prince or for God -  repre
sented by a religious institution. This is indicated by the 
Persian verse which in all likelihood was inscribed 
around 1800, long after the dish had left the Chinese 
kilns: “O King, let thy gracious gaze fall upon me, poor 
man /  Regard my condition, weary and broken-hearted 
/  How unworthy I am of thy grace /  Regard not me, but 
thine own munificence.” The third line of the verse can 
also be interpreted as follows: “How unworthy am I not 
to be a gift to thee” -  and in this version the dish is thus 
the “speaker”.
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3 /1 9 7 1  F la sk e

P e r s ie n  9 .-1 0 .  å r h u n d r e d e

K la r t  g la s  m e d  g r ø n t  o v e r fa n g .  H :1 5 , D ia m :7 ,5

O v e r f a n g s g la s - t e k n ik k e n ,  s o m  o p le v e d e  e t a f  s in e  

h ø j d e p u n k t e r  u n d e r  r o m e r n e ,  le v e d e  v id e r e  i d e n  

t id l ig e  is la m is k e  p e r io d e ,  se lv  o m  b e v a r e d e  o b je k 

te r  e r  s jæ ld n e . F r e m s t i l l in g s m å d e n  v a r  l a n g s o m 

m e l ig  o g  u d e n  tv iv l  t i l s v a r e n d e  k o s tb a r .  F ø r s t  

b læ s te s  o g  f o r m e d e s  g e n s ta n d e n  a f  k la r t  g la s , o g  

d e r e f t e r  d y p p e d e s  d e n n e  i e n  f a rv e t  m a s se . M o t i 

v e t  m a r k e r e d e s ,  o g  d e t  u d e n o m l ig g e n d e ,  o v e r f lø 

d ig e  f a rv e d e  g la s  b le v  i je r n e t  m e d  e t s l ib e h ju l .  D e 

k o r a t io n e n  k o m  så le d e s  t il  a t  s tå  i r e l i e f  -  o v e n  i 

k ø b e t  i f a rv e t  r e l i e f -  o g  v a r  e n  m o d s æ tn in g  t il  d e n  

la n g t  e n k le r e  te k n ik ,  h v o r  s e lv e  m o t i v e t  » te g n e 

d e s«  v e d  s l ib n in g  e lle r  g r a v e r in g .

I m u s e e t  f in d e s  o m k r in g  5 0  g la s g e n s ta n d e  u d 

f ø r t  i f o r s k e l l ig e  t e k n ik k e r  f ra  s a s s a n id is k  t id  o p  til  

d e t  11. - 12. å r h u n d r e d e ,  s o m  o v e r v e je n d e  e r  e r 

h v e r v e t  i 1 9 6 0 ’e r n e  o g  7 0 ’e rn e .  D e n  a fb i ld e d e  f la 

sk e  s t a m m e r  f ra  P e r s ie n  o g  m å s k e  fra  N i s h a p u r -  

o m r å d e t ,  s o m  p å  g r u n d  a f  s in  a fs id e s  b e l ig g e n h e d  

læ n g e  h o ld t  fa s t  v e d  æ ld re  k u n s tn e r is k e  t r a d i t io 

n e r .  O v e r g a n g e n  fra  s a s s a n id is k  t il  i s la m is k  s ti l  

v a r  d e r f o r  g l id e n d e ,  m e n  i d e t t e  t i l fæ ld e  e r  d e  e n k 

le  s a s s a n id is k e  f a c e t-  o g  m e d a l jo n r e l ie f f e r  a f lø s t  a f  

f i re  +  to  s t i l i s e re d e  f u g le  o g  e n  p a lm e td e k o r a t io n ,  

s o m  le d e r  t a n k e n  h e n  p å  d e n  s tu k -  o g  t r æ o r n a 

m e n t ik ,  s o m  m a n  h a r  f u n d e t  i d e t  9. o g  10. å r 

h u n d r e d e s  S a m a r ra .  S a m a r r a s t i le n  s p r e d te s  h u r 

t ig t ,  o g  p å  g r u n d  a f  o r n a m e n t ik k e n s  s t r e n g h e d  o g  

f la s k e n s  k lo k k e f o r m  e r  d e t  r im e l ig t  a t p la c e re  d e n  

t id l ig t  i d e n  r e la t iv t  lille  b e v a r e d e  g r u p p e  a f  is la 

m is k  o v e r fa n g s g la s .

3/1911 Flask 
Persia 9th-10th century
Clear glass with green overlay. H:15, Diam:7.5

The overlay glass technique, which experienced one of 
its zeniths under the Romans, lived on during the early 
Islamic period even though preserved objects are rare. 
The method employed was slow and doubtless corres
pondingly expensive. The article was first blown and 
shaped in clear glass and thereafter dipped in a coloured 
mass. The motif was marked, and the surrounding 
superfluous coloured glass was removed on the wheel. 
The decoration thus came to stand out in relief -  and, 
moreover, in coloured relief — and was a contrast to the 
far simpler technique in which the motif was “drawn” 
by grinding or engraving.

In the Museum there are about 50 glass items 
executed in various techniques ranging from Sassanid 
times up to the 11th or 12th century which for the most 
part were acquired during the 1960s and 70s. The flask 
illustrated comes from Persia and perhaps from the 
Nishapur region, which on account of the remoteness of 
its locality retained its old artistic traditions for a long 
time. The transition from the Sassanid to the Islamic 
style was therefore smooth, but in this case the simple 
Sassanid facet and medallion reliefs have been replaced 
by 4 + 2 stylized birds and a palmette decoration re
miniscent of the stucco-and-wood ornamentation that has 
been found in Samarra dating from the 9th and 10th 
centuries. The Samarra style spread rapidly, and judg
ing by the strictness of the ornamentation and the bell- 
shaped design of the flask it is reasonable to place it early 
in the relatively small group of Islamic overlay glass.
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1 7 /1 9 7 0  M o s k é la m p e  17/1970 Mosque lamp
P e r s ie n ,  M e s o p o ta m ie n ?  10. å r h u n d r e d e  Persia, Mesopotamia (?) 10th century
B r o n z e .  H ø jd e  u d e n  k æ d e :2 6 , D ia m .  f o r o v e n  4 0  Bronze. Height without chain:26, Diam. at top 40

I

D e n  ty p is k e  m o s k é  e r  e t  s to r t ,  å b e n t  r u m  u d e n  

m e g e t  i n v e n ta r  o g  m e d  e t tæ p p e b e la g t  g u lv ,  h v o r 

p å  d e  t r o e n d e  s a m le s  i b ø n  fe m  g a n g e  o m  d a g e n . 

D e  ly s k i ld e r ,  d e r  e r  b r u g  f o r  u d o v e r  d e n  n a tu r l ig e ,  

n e d h æ n g e s  d e r f o r  f ra  l o f te r  o g  n ic h e r .

M o s k é la m p e r  f in d e s  i f le re  fo r s k e l l ig e  u d f o r m 

n in g e r ,  m e n  d e n  k la s s is k e  b e s tå r  a f  e t  m e r e  e lle r  

m in d r e  k u g le f o r m e t  k o r p u s  f o r s y n e t  m e d  o p 

h æ n g ,  e n  u d a d s k r å n e n d e  k r a v e  f o r o v e n  o g  e n  fo d  

e lle r  b u n d  a f  v a r ie r e n d e  h ø jd e .  M a te r ia le t  k a n  v æ 

re  m e ta l ,  g la s  o g  e n d d a  k e r a m ik .  D e n  a fb ild e d e  

la m p e  h a r  i n d e h o ld t  e n  g la s b e h o ld e r  m e d  o lie  o g  

v æ g e , o g  ly s e t  e r  s t r ø m m e t  u d  g e n n e m  d e  p e r f o 

r e re d e  v æ g g e  e f te r la d e n d e  d e n  e n k le  k u f i - s k r i f t  i 

s i lh o u e t :  »Bism Allah -  I Guds navn«.
D a te r in g  o g  g e o g r a f i s k  p la c e r in g  a f  m u s e e ts  

la m p e  e r  i n o g e n  g r a d  u s ik k e r .  D e n  m in d e r  m e s t  i 

u d f o r m n in g  o m  e t  l a m p e f r a g m e n t  i A r t  I n s t i tu te ,  

C h ic a g o ,  s o m  s k ø n s m æ s s ig t  d a te re s  t il  9. -1 0 . å r 

h u n d r e d e ,  m e n  e n  n o g e t  s e n e re  d a te r in g  k a n  ik k e  

a fv is e s  i v o r t  t i l fæ ld e .  P e r s ie n  e r  e t  m u l ig t  o p h a v s 

la n d ,  id e t  m a n  h a r  u d g r a v e t  e n  r æ k k e  l a m p e f r a g 

m e n te r  a f  l ig n e n d e  ty p e  n æ r  R a y y .  D e  t r e  k æ d e 

o p h æ n g  e r  ik k e  t il  n o g e n  u m id d e lb a r  h jæ lp ,  d a  d e  

n o k  e r  n o g e n lu n d e  s a m tid ig e  m e d  la m p e n ,  m e n  

ik k e  o p r in d e l ig t  s a m h ø r e n d e  m e d  d e n n e .

U s ik k e r h e d e n  t i l t r o d s  e r  l a m p e n  v e l  d e n  b e d s t  

b e v a r e d e  a f  d e n  h e l t  t id l ig e  ty p e ,  s o m  s id e n  s k u lle  

b l iv e  b e r ø m t  g e n n e m  M a m lu k k e r n e s  e m a l je re d e  

g la s a m p le r .

The typical mosque is a large, open room with little 
furnishing and a carpeted floor on which the believers 
gather in prayer five times a day. The sources of light 
that are necessary apart from natural ones are therefore 
suspended from ceilings and niches.

Mosque lamps are to be found in many different 
forms, but the classical type consists of a more or less 
spherical shape provided with a means of suspension, an 
outward sloping collar at the top and a foot or base of 
varying height. The material can be metal, glass and 
even ceramics. The lamp illustrated has had an oil-well 
of glass and the light has shone forth through the pierced 
walls leaving the simple Kufic lettering in silhouette: 
“Bism Allah” (In God’s Name).

The dating and geographical placing of the Museum’s 
lamp are to a certain extent uncertain. The design is 
very similar to a fragment of a lamp in the Art Institute 
in Chicago that can be roughly dated to the 9th or 10th 
century, but in our case a somewhat later dating cannot 
be dismissed. Persia is possibly the country of origin, 
because a number of lamp fragments of similar type have 
been excavated near Rayy. The three suspensory chains 
are not of any immediate help. Although more or less 
contemporary with the lamp, they did not originally 
belong to it.

Despite elements of uncertainty this lamp is probably 
the best preserved of the very early type that later was to 
become famous through the enamelled glass lamps of the 
Mamelukes.
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2 2 /1 9 7 4  S k å l

N o r d ø s t l i g e  P e r s ie n ,  10. å r h u n d r e d e

R ø d l ig  l e r s k æ r v  d e k o r e r e t  u n d e r  g la s u r e n  m e d

h v id ,  b r u n  o g  r ø d  b e g i tn in g .  H :1 0 , D ia m :2 6 ,5

I d e t  n o r d ø s t l ig e  P e r s ie n  f r e m s ti l le d e s  i d e t  9. o g  

10. å r h u n d r e d e  k e r a m ik  a f  e n  e n k e l  k r a f t  o g  s k ø n 

h e d ,  s o m  n æ p p e  e r  se t  s id e n . P å  sk å le  o g  fa d e  

d æ k k e t  a f  e n  h v id  b e g i tn in g  m a le d e  p o t te m a g e r e  

f r a  e g n e n  o m k r in g  N i s h a p u r  o g  S a m a r k a n d  m ø n 

s t r e ,  s o m  p r i m æ r t  b e s to d  a f  d e n  a ra b is k e  k u f i -  

s k r i f t .  N o g e t  k u n n e  ty d e  p å , a t d e  h e l t  e n k le  d e k o 

r a t i o n e r  i m ø r k e b r u n t  e r  d e  æ ld s te ,  m e n s  m e r e  

e la b o r e r e d e  s k r i f t ty p e r ,  s o m  p å  d e n  a fb ild e d e  sk å l 

m e d  b la d v æ r k  o g  f le re  f a rv e r ,  e r  l id t  s e n e re .  D e r  

f in d e s  i ø v r i g t  o g s å  v a r ia t io n e r ,  h v o r  e n  m ø r k e 

b r u n  b e g i tn in g  e r  b a g g r u n d  f o r  h v id e  d e k o r a t io 

n e r ,  l ig e s o m  g r ø n l ig e  f a rv e n u a n c e r  f o r e k o m m e r .

I n d s k r i f t e r n e  p å  d e n n e  ty p e  k e r a m ik ,  s o m  e r  

y d e r s t  v e lr e p r æ s e n te r e t  i m u s e e t ,  e r  s v æ re  a t  læ se  

p å  g r u n d  a f  d e n  s t i l i s e r e d e  f o r m .  D e n  e r  i d e t te  

t i l fæ ld e  t y d e t  s o m : » D e n  d e r  t r o r  p å  p a g te n  m e d  

G u d  e r  g a v m i ld  m o d  s in e  u n d e r g iv n e « .  A t  s e n te n 

s e r n e  e r  u d f ø r t  i e n  m e g e t  s v æ r t  o p f a t te l ig  k u f is k  

k a l l ig r a f i  s a n d s y n l ig g ø r ,  a t  a f ta g e r g r u p p e n  h a r  

v æ r e t  d e n  a r a b is k ta le n d e  o v e rk la s s e ;  d e  lo k a le  

k u n n e  n æ p p e  g læ d e  s ig  o v e r  a n d e t  e n d  d e n  u n æ g 

te l ig  p r a g t f u ld e  g ra f is k e  v i r k n in g .

22/1974 Bowl
Northeastern Persia, 10th century
Reddish clay body decorated under the glaze in white,
brown and red slip. H:10, Diam:26.5

Pottery of a simple vigour and beauty was made in 
northeastern Persia during the 9th and 10th centuries 
the like of which has hardly been seen since. On bowls 
and dishes covered with a white slip, potters from the 
region around Nishapur and Samarkand painted pat
terns based primarily on the Arabic Kufic script. It 
would appear that the very simple decorations in dark 
brown are the oldest, while the more elaborate types of 
script -  as on the bowl illustrated and incorporating 
foliage and several colours -  are a little later. Variants 
are also known in which a dark brown slip forms the 
background for white decorations, and greenish nuances 
also occur.

Inscriptions on this type of pottery, which is well 
represented in the Museum, are difficult to read on ac
count of the stylized form. In this case it has been inter
preted as: “He who believes in the covenant with God is 
benevolent towards his dependants.” The fact that the 
inscriptions are executed in Kufic calligraphy that is 
very hard to interpret makes it probable that pottery of 
this kind was made for the Arabic-speaking upper clas
ses. Such pleasure as the local inhabitants derived from 
it must have been confined to the undeniably splendid 
graphic effect.
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4 8 /1 9 8 1  R ø g e ls e s k a r  

P e r s ie n  1 1 .-1 2 . å r h u n d r e d e  

B r o n z e .  H :2 4 ,8 ,  L :2 9

L ig e  f ra  d e n  t id l ig s te  t id  v a r  r ø g e ls e  o g  a n d r e  f o r 

m e r  f o r  v e ld u f te n d e  s to f f e r  e n  v æ s e n t l ig  lu k s u s v a 

re  i d e n  i s la m is k e  v e r d e n ;  ik k e  i r e l ig iø s  s a m m e n 

h æ n g  s o m  i k r i s t e n h e d e n ,  m e n  s o m  e t k o s tb a r t  

r a f f in e m e n t ,  d e r  k r y d r e d e  d e n  f o r m u e n d e  m u -  

h a m m e d a n e r s  h v e r d a g  o g  fe s t .

D a  r ø g e ls e  k u n  a f g iv e r  s in  d u f t ,  n å r  d e n  b r in g e s  

i  k o n t a k t  m e d  e t b r æ n d e n d e  e lle r  g lø d e n d e  m a te r i 

a le , m å t t e  d e r  s k a b e s  k a r  a f  e n  p a s s e n d e  b e s k a f f e n 

h e d ,  o g  b la n d t  d is s e  u d g jo r d e  k a r  i s k ik k e ls e  a f  

f o r s k e l l ig e  d y r  e n  t e m m e l ig  s to r  g r u p p e .  D a v id s  

S a m lin g  e je r  f e m  a f  ty p e n ,  s o m  n o r m a l t  t i l s k r iv e s  

d e t  ø s t l ig e  P e r s ie n ,  to  f u g le  o g  t r e  lø v e r .  D y r e n e  

k a n  v i r k e  r e t  s t iv e  o g  m å  o g s å  s n a r e r e  b e tr a g te s  

s o m  se n e  e f te r k la n g e  a f  a c b æ m e n id is k  o g  s a s s a n i-  

d is k  s k u l p t u r  e n d  s o m  u d s p r u n g e t  a f  d e n  r e la t iv t  

b i l le d f je n d s k e  is la m is k e  k u n s t t r a d i t io n .

L ø v e n  p å  m o d s tå e n d e  s id e  u d m æ r k e r  s ig  ik k e  så 

m e g e t  v e d  s in e  in d g r a v e r e d e  d e k o r a t io n e r  o g  g e n -  

n e m b r y d n i n g e r  s o m  v e d  s in  b å d e  e le g a n te  o g  

k r a f t f u ld e  f o r m .  D e t  u d t r y k s f u ld e  h o v e d  m e d  d e t  

s to r e  g a b , m a r k e r e d e  k n u r h å r ,  v a g t s o m m e  ø r e r  

o g  v æ ld ig e  tæ n d e r  s id d e r  p å  e n  s tæ r k  h a ls . D e n  

b r e d e  f o r k r o p  b l iv e r  s m a lle re  b a g t i l  f o r  a t  e n d e  i 

e n  f lo t  s v u n g e n  h a le  m e d  r o v f u g le h o v e d .  E n  i m 

p o s a n t  lø v e ,  h v o r  a n d r e  i b e tæ n k e l ig  g r a d  m in d e r  

o m  o v e r f o d r e d e  h u n d e .

48/1981 Incense burner 
Persia 11th-12th century 
Bronze. H:24.8, L:29

Ever since the earliest times, incense and other forms of 
fragrant substances were an important luxury article in 
the Islamic world, not in a religious context as in Chris
tianity, but as a costly refinement that spiced the weal
thy Mohammedan’s everyday life as well as his festi
vities.

As incense only releases its fragrance when brought 
into contact with burning or glowing material, vessels of 
a suitable form had to be made, and among these, con
tainers in the shape of various animals constituted quite 
a large group. The David Collection owns five of the 
type that is normally ascribed to eastern Persia: two 
birds and three lions. The animals create a somewhat 
stiff impression and should also be regarded rather as a 
late echo of Achaemenid and Sassanid sculpture than as 
springing from the Islamic artistic tradition, which is 
relatively hostile to imagery.

The lion on the opposite page excels not 50 much by 
its engraved decorations and pierced work as by its both 
elegant and vigorous form. The expressive head, with 
its big jaws, whiskers, alert ears and huge fangs, is 
placed on a strong neck. The body, broad in the fore
part, becomes slenderer towards the rear and ends in a 
splendidly swung tail whose tip is in the form of a bird 
of prey. This is an impressive lion -  unlike some which, 
disturbingly, can be more reminiscent of overfed dogs.
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5 0 /1 9 6 6  F a d

R a y y ,  P e r s ie n ,  12. å r h u n d r e d e s  s id s te  f je rd e d e l  

H v id l ig ,  h å r d tb r æ n d t  s k æ r v  d e k o r e r e t  m e d  g u l 

b r u n  lu s t r e  o g  b lå  s tæ n k  o v e r  e n  o p a k  h v id  g la s u r ;  

b a g s id e n  b lå g la s e r e t .  H :1 0 , D ia m :4 7 ,5

S to r e  d e le  a f  d e n  i s la m is k e  k e r a m ik  h a r  d e re s  e g e t  

p r æ g  i d e k o r a t iv  h e n s e e n d e ,  m e n  o g s å  p å  d e t  t e k 

n is k e  o m r å d e  h a r  d e  m u s l im s k e  p o t te m a g e r e  m a r 

k e r e t  s ig . D e t  v a r  så le d e s  d e m , d e r  o m k r in g  d e t  

9 . å r h u n d r e d e  f ø r s t  f a n d t  p å  a t  d e k o r e r e  d e  e e n  

g a n g  b r æ n d te ,  h v id g la s e r e d e  l e r g e n s ta n d e  m e d  

m e ta l i l te g la s u r e r ,  s o m  v e d  d e n  a n d e n  o g  r e d u c e r e 

d e  b r æ n d in g  f r e m s to d  s o m  d e t  ty n d e ,  m e ta lg l in -  

s e n d e  la g ,  d e r  k a ld e s  lustre. O p f in d e ls e n  b le v  f o r 

m o d e n t l ig  g jo r t  i M e s o p o ta m ie n  o g  s p r e d te  s ig  t il  

E g y p te n ;  h e r e f te r  k o m  d e n  i d e t  12 . å r h u n d r e d e s  

s lu tn in g  t i l  P e r s ie n ,  h v o r  t e k n ik k e n  t il  g e n g æ ld  

u d v ik le d e s  t il  e n  a ld r ig  s id e n  o v e r g å e t  p e r f e k t io n .

D e n  p e r s i s k e  p r o d u k t io n  s ta r te d e  i R a y y  m e d  e n  

s ti l ,  s o m  b la n d t  a n d e t  v a r  k a r a k te r i s e r e t  a f  r e la t iv t  

m o n u m e n ta l e  f ig u r e r  u d s p a r e d e  i l u s t r e f o n d e n ,  o g  

s in e  25  f ig u r e r  t i l t r o d s ,  m å  m u s e e ts  s to r e  fa d  t i l 

s k r iv e s  d e n n e  b y .  S e n e re ,  i d e t  13 . å r h u n d r e d e ,  

b le v  d e t  l id t  s y d l ig e r e  b e l ig g e n d e  K a s h a n  c e n t r u m  

f o r  f r e m s t i l l in g e n  a f  lu s t r e k e r a m ik k e n .

M o t i v e t  i l lu s t r e r e r  f o r m o d e n t l ig  L a y la  o g  M a j -  

n u n s  s k o le g a n g  o g  f ø r s te  fo re ls k e ls e :  o p t a k t e n  t il  

e t  y n d e t  o g  u m å d e l ig  t r a g i s k  f o lk e e v e n ty r ,  s o m  

f ik  f o r n y e t  k r a f t  v e d  d e n  p e r s is k e  d ig te r  N iz a m is  

b e r ø m t e  g e n d ig tn in g  i 1 1 8 0 ’e rn e .  D e  to  b ø r n  l id t  

t il  v e n s t r e  o v e r  d e n  s t r e n g e  læ re r s  h o v e d  e r  d r a 

m a e ts  h o v e d p e r s o n e r .

50/1966 Dish
Rayy, Persia, last quarter of 12th century 
Whitish, hard-burned body decorated with yellow- 
brown lustre and blue splotches over an opaque white 
glaze. Reverse blue-glazed. H:10, Diam:47.5

Large sectors of Islamic pottery have their own distinc
tive forms of decoration, but the Muslim potters have 
also left their mark in the technical field. Thus it was 
they who, around the 9th century, first devised the idea 
of decorating the once-fired, white-glazed clay objects 
with metallic oxide glazes which, during the second and 
reduced firing, emerged as the thin, shiny metallic layer 
that is called lustre. The invention was probably made 
in Mesopotamia and spread to Egypt, whence, at the 
end of the 12th century, it came to Persia, where the 
technique was finally developed to a degree of perfection 
that has never been surpassed since.

The Persian production started in Rayy with a style 
that was characterized by, amongst other things, rela
tively monumental figures left open in the lustre ground, 
and despite its 25 figures the Museum’s large dish must 
be ascribed to this town. Later, in the 13th century, the 
town of Kashan, a little further south, became the centre 
for the production of lustre pottery.

The motif probably illustrates Layla’s and Majnun’s 
schooldays and first infatuation, the prelude to a popular 
and immensely tragic folk tale that acquired new vigour 
through the Persian poet Nizami’s famous re-telling of 
the story in the 1180s. The two children just to the left 
above the stern teacher’s head are the protagonists in the 
drama.
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1 /1 9 8 4  F r a g m e n t  a f  s k r in  

P e r s ie n  1 2 0 0 -1 2 0 1

B r o n z e  in d la g t  m e d  k o b b e r  o g  sø lv  

H :4 ,4 ,  B :2 3 ,5 ,  S a m le t  d y b d e :1 8 ,5

M e n s  d e  e k s a k te  v id e n s k a b e r  f r i s te d e  e n  n o g e t  

k u m m e r l ig  t i lv æ re ls e  i m id d e la ld e r e n s  v e s t l ig e  

E u r o p a ,  så  t r iv e d e s  d is s e  i I s la m s  la n d e .

S æ r lig  a s t r o n o m ie n  s a t te s  h ø j t ,  o g  d e t  e r  d a  

o g s å  e n  a s t r o la b m a g e r ,  d e r  h a r  k o n s t r u e r e t  d e t  

s k r in  m e d  k o m b in a t io n s lå s ,  s o m  m u s e e t  f o r  n y l ig  

h a r  e r h v e r v e t  -  d e s v æ r r e  s o m  e t  f r a g m e n t .  P å  lå 

g e t  k a n  m a n  læ se : » E t a rb e jd e  a f  M u h a m m a d  b . 

H a m id  al a s tu r la b i  al I s fa h a n i  i å r e t  5 9 7 « , h v i lk e t  

s v a r e r  t il  1 2 0 0 -1 2 0 1  e f te r  v o r  t id s r e g n in g .  M u 

h a m m a d  k o m  fra  e n  v e lk e n d t  i n s t r u m e n tm a g e r f a 

m il ie ,  o g  f ra  h a n s  h å n d  k e n d e r  v i  i d a g  f ire  a s t r o la -  

b e r  l ig e s o m  d e t  e r  s a n d s y n l ig t ,  a t h a n  h a r  k o n s t r u 

e r e t  d e t  s k r in  d e r  b e f in d e r  s ig  p å  M u s e u m  o f  F in e  

A r t s  i B o s to n ;  d e t  l ig n e r  v o r t  m e g e t  o g  e r  d a te r e t  

1 1 97 .

F r a g m e n te t ,  s o m  h a r  u d g j o r t  s k r in e ts  lå g , v a r  

v e d  d e n  b a g e s te  p la d e  fæ s tn e t  t il  s k r in e ts  ø v r ig e  

d e l,  m e n s  p la d e n  m e d  k o m b in a t io n s lå s e n  v a r  t il  a t 

å b n e .  E n  n æ r m e r e  b e s k r iv e ls e  a f  lå s e n s  f u n k t io n  

sk a l  ik k e  g iv e s  h e r ,  m e n  n æ v n e s  sk a l  d e t,  a t  d e  2 X 

4  s k iv e r  m e d  16 m u lig e  i n d s t i l l in g e r  h v e r  g iv e r  

m u l ig h e d  f o r  ik k e  m in d r e  e n d  4 .2 9 4 .9 6 7 ,2 9 6  

k o m b in a t io n e r ,  s o m  k u n n e  f o r a n d r e s ,  h v is  k o d e n  

s k u l le  b l iv e  a f s lø re t .  K o m b in a t io n s lå s e n  s v a r e r  i 

n æ s te n  a lle  d e ta l je r  t il  d e n , d e r  e r  b e s k r e v e t  i a l-  

J a z a r i ’s b e r ø m t e  m a n u s k r ip t :  » K o m p e n d iu m  o m  

d e  m e k a n is k e  k u n s te r s  t e o r i  o g  p ra k s is «  s o m  b le v  

s k r e v e t  o m k r in g  å r  1200; b lo t  h a r  a l- J a z a r i ’s e n d n u  

f le re  k o m b in a t io n s m u l ig h e d e r .

1/1984 Fragment of casket 
Persia 1200-1201
Bronze inlaid with copper and silver 
H:4.4, W:23.5, depth in all: 18.5

Whereas the development of the exact sciences in Europe 
during the Middle Ages was somewhat sluggish, it was 
much livelier in the Islamic countries.

Astronomy in particular was highly esteemed, and it 
was also an astrolabe-maker that constructed the casket 
with a combination lock recently acquired by the Mu
seum -  unfortunately as a fragment. The lid bears an 
inscription reading: “A work of Muhammad b. Hamid 
al asturlabi al Isfahani in the year 597”, which corres
ponds to 1200-1201 by our calendar. Muhammad came 
from a well-known family of instrument makers, and 
we know today of four astrolabes from the hands of this 
master; it is moreover likely that he constructed the cas
ket now in the Museum of Fine Arts in Boston, which 
is very similar to ours and is dated 1197.

The fragment, which formed the lid of the casket, was 
fastened to the upper part of the casket by the rearmost 
plate, while the plate carrying the combination lock 
could be opened. A  closer description of the function of 
the lock will not be attempted here, but it must be men
tioned that the two sets of four dials, each with sixteen 
possible adjustments, gave the possibility of no fewer 
than 4,294,967.296 combinations that could be changed 
i f  the code should be revealed. The combination lock 
corresponds in nearly all details to that described in al- 
Jazari’s famous manuscript A  C o m p e n d i u m  o n  th e  

T h e o r y  a n d  P r a c t ic e  o f  th e  M e c h a n ic a l  A r t s  which 
was written around the year 1200; al-Jazari’s merely 
has even more combination possibilities.
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3 8 /1 9 7 3  D ø r h a m m e r

Ø s t l i g e  A n a to l ie n ,  13. å r h u n d r e d e s  b e g y n d e ls e  

S tø b t  o g  c is e le re t  b r o n z e .  H :2 7 ,5 ,  B :2 4 ,5

O m k r i n g  1 2 1 0  f ik  h o v e d m o s k e e n  i C i s r e  -  U lu  

C a m i  -  n y e  d ø r e ,  o g  p å  d is s e  v a r  a n b r a g t  to  d ø r 

h a m r e  u d f o r m e t  s o m  e t p a r  d r a g e r  f la n k e r e n d e  e n  

s p ig e r  i f o r m  a f  e t l ø v e h o v e d .  D e n  e n e  d ø r h a m 

m e r  e r  i d a g  i D a v id s  S a m lin g ,  m e n s  d e n  a n d e n  o g  

d e  to  s p ig r e  e r  i M u s e e t  f o r  t y r k i s k  o g  i s la m is k  

K u n s t  i I s ta n b u l .
M e n s  d e n  t id l ig e r e  o m ta l te  a l-J a z a r i  a r b e jd e d e  

f o r  A r tu k id e - h e r s k e r e n  N a s i r - a l - d in  M a h m u d  i 

D iy a r b a k r ,  k o n s t r u e r e d e  h a n  e n  l ig n e n d e  d ø r h a m 

m e r  t il  k o n g e s lo t t e t s  p o r t ,  o g  h a n  a fb ild e d e  d e n  i 

s i t  » K o m p e n d iu m  o m  d e  m e k a n is k e  k u n s te r s  t e o r i  

o g  p ra k s is « ,  d e r  b le v  f o r f a t t e t  o m k r in g  å r  1200. 

O v e r  A le p p o - p o r t e n  i s a m m e  b y s  m u r e  ses d r a -  

g e r n e  o g s å ,  o g  d e t  h a r  v æ r e t  fo re s lå e t,  a t  d e  h a r  

f u n g e r e t  s o m  A r tu k id e r n e s  p e r s o n l ig e  s læ g ts e m 

b le m . C is r e  o g  D iy a r b a k r  l ig g e r  u n d e r  a lle  o m 

s tæ n d ig h e d e r  så tæ t  v e d  h in a n d e n ,  a t  e n  s a m m e n 

h æ n g  f o r e k o m m e r  r im e l ig .

D r a g e r  ses r e t  o f te  i i s la m is k  m id d e la ld e r k u n s t ,  

ik k e  m in d s t  h o s  s e ld ju k e r n e ,  s o m  s y n e s  a t  h a v e  

t i l s k r e v e t  d e m  v is se  ly k k e b r in g e n d e  e g e n s k a b e r .  

M o d s a t  h a r  n o g le  f o r s k e r e  b e t r a g te t  d r a g e n  s o m  e t 

t r u e n d e  v æ s e n , o g  a n d r e  h a r  a n s k u e t  d e n  s o m  e t 

a s t r o n o m is k  s y m b o l .

N å r  m a n  s e r  b o r t  f ra  d r a g e r n e s  s y m b o ls k e  o g  

h i s to r i s k e  b e ty d n in g ,  d a n n e r  d e  i k r a f t  a f  d e re s  

s ik re  f o r m g iv n in g  e n  så  f u ld e n d t  h e lh e d ,  a t  d ø r 

h a m m e r e n  a lt  a n d e t  l ig e  m å  b e tr a g te s  s o m  e t m e 

s te r v æ r k  in d e n f o r  d e n  i s la m is k e  s m å s k u lp tu r .

38/1973 Door-knocker
Eastern Anatolia, beginning of 13th century
Cast and chased bronze. H:27.5, B:24.5

Around 1210 the principal mosque in Cisre -  Ulu 
Cami -  had new doors installed, and on these were 
placed two door-knockers in the form of a pair of dragons 
flanking a spike in the form of a lion’s head. One of 
these door-knockers is now in the David Collection, 
while the other and the two spikes are in the Museum of 
Turkish and Islamic Art in Istanbul.

While the learned al-Jazari was working for the Ar- 
tuqid ruler Nasir-al-Din Mahmud in Diyarbakr he de
signed a similar door-knocker for the gate of the royal 
palace, and he reproduced it in his C o m p e n d i u m  o n  

th e  T h e o r y  a n d  P r a c t ic e  o f  th e  M e c h a n ic a l  A r ts ,  

which was written around the year 1200. The dragons 
can also be seen over the Aleppo Gate in the walls of the 
same town, and it has been suggested that they func
tioned as the personal family emblem of the Artuqids. 
At all events Cisre and Diyarbakr are so close that a 
link would seem reasonable.

Dragons are seen quite often in mediaeval Islamic art, 
particularly in that of the Seljuqs, who seem to have 
ascribed certain auspicious qualities to them. On the 
other hand some scholars have regarded the dragon as a 
threatening creature, and others again have seen it as an 
astronomical symbol.

Leaving the symbolic and historical significance of the 
dragons aside it must be observed that by virtue of their 
confident design they constitute such a perfected whole 
that the door-knocker, other things being equal, must be 
regarded as a masterpiece in the field of minor Islamic 
sculpture.
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3 /1 9 6 2  K a n d e

P e r s ie n ,  13. å r h u n d r e d e s  f ø r s te  h a lv d e l  

G r å h v id ,  h å r d tb r æ n d t  s k æ r v  d e k o r e r e t  m e d  r ø d t ,  

h v i d t  o g  g u ld  o v e r  e n  o p a k  tu r k is  g la s u r .

H :2 8 ,5 ,  D ia m :1 8

D e t  e r  e t  b e g r æ n s e t  u d v a lg  a f  f a rv e r ,  s o m  k a n  tå le  

d e  h ø je  t e m p e r a t u r e r  v e d  e n  g la s u r b r a n d .  M e n  

o m k r in g  s lu tn in g e n  a f  d e t  12. å r h u n d r e d e  k o m  

p e r s is k e  p o t t e m a g e r e  u d e n  o m  p r o b l e m e t  v e d  o g 

så  a t  d e k o r e r e  o v e r  d e n  e e n  g a n g  b r æ n d te  g la s u r ,  

e n  f r e m g a n g s m å d e ,  s o m  d e  k e n d te  f ra  l u s t r e t e k 

n ik k e n ,  m e n  s o m  d e  a ld r ig  h a v d e  a n v e n d t  t il  a n 

d r e  f a rv e r .  D e n n e  ty p e  k e r a m ik ,  d e r  e r  v e l r e p r æ 

s e n te r e t  i D a v id s  S a m lin g ,  k a ld e s  minai (e m a lje )  

o g  e r  p r æ g e t  a f  e n  in d t i l  d a  u k e n d t  f a r v e p r a g t  o g  a f  

e n  o f te  f ig u r r ig  d e k o r a t io n ,  d e r  k a n  v æ k k e  m in 

d e ls e r  o m  s a m t id ig t  b o g m a le r i .

D e n  v is te  k a n d e ,  h v is  f o r m  k la r t  e r  a f le d t  a f  

s a m t id ig e  m e ta lk a n d e r ,  e r  r e t  e n k e l  i s in  f a rv e -  

h o ld n in g  m e n  t il  g e n g æ ld  u d s ty r e t  m e d  e n  r e 

l ie f f r is e  m e d  fo r s k e l l ig e  f i r b e n e d e  d y r  s a m t  e n  k æ 

d e  a f  14 i n d iv id u e l t  u d f o r m e d e  d a n s e r in d e r  l ig e le 

d e s  i r e l i e f  o g  a c c e n tu e r e t  m e d  o v e r g la s u r f a r v e r .

P å  t r o d s  a f  K o r a n e n s  f o r b u d  m o d  a f b i ld n in g e r  

a f  l e v e n d e  v æ s n e r  f in d e s  d is s e  h e l t  t i lb a g e  i d e n  

t id l ig e  i s la m is k e  h is to r ie ,  d o g  a l t id  i v e r d s l ig e  

s a m m e n h æ n g e :  p å  b r u g s g e n s ta n d e ,  i f y r s te rn e s  

s lo t te  e lle r  i d isse s  i l lu m in e r e d e  m a n u s k r ip te r .

D e n  r i g t  u d s m y k k e d e  m in a ik e r a m ik  v a r  k o s t 

b a r ,  o g  d e n  b le v  i s a m tid ig e  k i ld e r  o m ta l t  i s a m 

m e n h æ n g  m e d  e f f e k te r  a f  g u ld  o g  s ø lv .

3/1962 Jug
Persia, first half of 13th century
Grey-white, hard-fired body decorated with red, white 
and gold over an opaque turquoise glaze.
H:28.5, Diam:18

Only a limited selection of colours can tolerate the high 
temperatures necessary for glaze firing. But towards the 
end of the 12th century, Persian potters got round the 
problem by decorating over the once-fired glaze, a proce
dure which they knew from the lustre technique but 
which they had never used for other colours. This type 
of pottery, which is well represented in the David Col
lection, is called minai (enamel) and is characterized by 
a wealth of colour hitherto unknown and by a style of 
decoration that is rich in figures and reminiscent of con
temporary miniature painting.

The jug shown here, whose shape derives from metal 
jugs of the same period, is fairly simple in its colouring 
but on the other hand is furnished with a relief frieze 
depicting various four-legged animals and a chain of 
fourteen individually delineated dancing girls, likewise 
in relief and accentuated by overglaze colours.

Despite the Koran’s law against representations of 
living creatures, these are to be found right back to the 
earliest period of Islamic history, though always in a 
secular context: on articles of everyday use, in the 
palaces of princes, or in the illuminated manuscripts of 
such palaces.

This richly decorated minai pottery was costly, and in 
contemporary sources it is referred to in conjunction with 
items of gold and silver.
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2 6 /1 9 7 6  K e n o t a f  

A n a to l i e n  ca. 13 4 0

V a ln ø d . H :5 0  &  3 6 ,5 ,  B :3 5  &  3 0 , L :1 3 9

E f te r  m a n g e  å rs  o m f la k k e n  h a r  d e n  o v e r f o r  a fb il

d e d e  k e n o ta f  ( ta b u t)  n u  f u n d e t  s in  b l iv e n d e  p la d s  i 

D a v id s  S a m lin g .  D e n  h a r  o p r in d e l ig  s tå e t  p å  e n  

l ig e  så r i g t  u d s k å r e t ,  k a s s e f o r m e t  u n d e r d e l  ( s a n -  

d u q )  o g  s t a m m e r  f ra  M a h m u d  K a i r a n i ’s m a u s o le 

u m  i A k s h e h i r  n æ r  K o n y a .  P å  f o to g r a f ie r  ta g e t  f ø r  

å r  1 9 0 0  ses v o r  t a b u t  e n d n u  p å  s in  s a n d u q  i m a u s o 

le e t  s a m m e n  m e d  to  a n d r e  a f  s a m m e  a r t .  D is s e  e r  i 

d a g  i M u s e e t  f o r  t y r k i s k  o g  is la m is k  K u n s t  i I s ta n 

b u l  t i l l ig e  m e d  d e n  t il  v o r  t a b u t  h ø r e n d e  s a n d u q .  

D e n n e  b æ r e r  n a v n e t  S a y y id i  A li  b . M u h a m m a d  b . 

M a h m u d  m e n  in g e n  d a to .  S a y y id i  A li  d ø d e  i m id 

le r t i d  o m k r in g  1 3 40 , h v i lk e t  sy n e s  a t v æ re  e n  r i 

m e l ig  d a te r in g  a f  k e n o ta f e n .  D e  to  a n d r e  k e n o ta 

fe r , s o m  m in d e r  m e g e t  o m  v o r ,  e r  d a te r e t  6 4 9  o g  

6 6 7  a .h . ,  a lts å  o m k r in g  9 0  å r  fø r ,  m e n  o m  v o r  

t a b u t  e r  u d f ø r t  i e n  b e v id s t  a r k a is e r e n d e  s ti l ,  e lle r  

o m  d e  to  a n d r e  s n a r e r e  k a n  h e n f ø re s  t il  t id é n  o m 

k r i n g  134 0  e f te r  v o r  t id s r e g n in g  fa r  in d t i l  v id e r e  

s tå  h e n  i d e t  u v is s e .

D e n  s p id s g a v le d e  t a b u t  e r  o v e r a l t  d æ k k e t  a f  e n  

o v e r d å d ig  p l a n t e o r n a m e n t ik  i h ø j t  re lie f ,  o g  in d  

im e l le m  d e n n e ,  d e r  b e s tå r  a f  v in lø v s -  o g  lo tu s a r a -  

b e s k e r ,  s n o r  s ig  a ra b is k e  s e n te n s e r  s k å r e t  i n a s k h i -  

o g  th u lu th s k r i f t .  A lle  h a r  d e  m e d  d ø d e n  o g  l iv e t  

e f te r  d e n n e  a t g ø re .  E n  a f  d e m  ly d e r :  » G ra v e n  e r  

e n  p o r t ,  o g  f o lk e n e  m ø d e s  d e r« .

26/1976 Cenotaph 
Anatolia ca. 1340
Walnut. H:50 & 36.5, W:35 & 30, L:139

After wandering about for many years the cenotaph (ta. - 
b u t,)  illustrated on the opposite page has found a perma
nent resting-place in the David Collection. It has orig
inally stood on an equally richly carved, box-shaped 
lower section ( s a n d u q )  and stems from Mahmud 
Kairani’s mausoleum in Akshehir near Konya. On 
photographs taken before the year 1900 our t a b u t  can 
be seen still on its s a n d u q  in the mausoleum together 
with two others of the same kind. These are now in the 
Museum of Turkish and Islamic Art in Istanbul along 
with the s a n d u q  that belonged to our t a b u t .  This bears 
the name Sayyidi Ali b. Muhammad b. Mahmud but 
no date. However, Sayyidi Ali died around 1340, 
which would seem to be a reasonable date for the 
cenotaph. The two other cenotaphs that resemble ours 
are dated 649 and 661 AH, in other words about 90 
years earlier, but whether our t a b u t  was executed in a 
deliberately archaized style or whether the two others 
can rather be ascribed to the time around 1340 AD  must 
for the moment be left open to conjecture.

The pointed gable t a b u t  is covered all over by sump
tuous plant ornamentation in high relief, and in between 
this, which consists of vineleaf and lotus arabesques, 
wind sentences carved in the Naskhi and Thuluth al
phabets. They are all concerned with death and life after 
death. One of them reads: “The grave is a gateway and 
people meet there. ”
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45  o / 1 9 8 2  M in ia tu r e  f ra  S h a h - n a m e h

S h ira z ,  P e r s ie n  o m k r in g  156 0

G u ld  o g  g o u a c h e  p å  p a p ir .  H :2 7 ,8 ,  B :2 3

M a le r k u n s te n  o p n å e d e ,  v e l  p r im æ r t  a f  r e l ig iø s e  

å r s a g e r ,  a ld r ig  d e n  b e ty d n in g  i d e  m u h a m m e d a n 

sk e  la n d e ,  s o m  d e n  h a v d e  i V e s te n . D e t  i s la m is k e  

b o g m a le r i  e r  d o g  e n  u n d ta g e ls e :  s jæ ld e n t  s t o r t  i 

f o r m a t ,  m e n  s jæ ld e n t  r a f f in e r e t  o g  in te n s t  i f r e m 

to n in g ,  h a r  d e t t e  f o r læ n g s t  s ik r e t  s ig  e n  p la d s  i 

v e r d e n s k u n s te n .

M e s t  b e r ø m t  b la n d t  d e  m a le n d e  n a t io n e r  v a r  

P e r s ie n ,  o g  h e r f r a  u d g ik  i n s p i r a t io n  t il  s t o r m o g -  

h u le r n e s  In d ie n  o g  t il  d e t  o s m a n n is k e  r ig e .  F ra  d e t  

1 4 .-1 7 . å r h u n d r e d e  v a r  S h ira z  e t  a f  d e  v ig t ig e  c e n 

t r e  f o r  b o g m a le r i e t  i P e r s ie n ,  o g  h e r f r a  s t a m m e r  

d e n  a fb i ld e d e  m in ia tu r e .  D e n  e r  e e n  u d  a f  23 , s o m  

a lle  e r  i D a v id s  S a m lin g ,  o g  s o m  s a m m e n  m e d  

n o g le  fa  a n d r e  m in i a tu r e r  h a r  u d g j o r t  i l lu s t r a t io 

n e r n e  t i l  e t  Shah-nameh m a n u s k r ip t .  S h a h - n a m e h  -  

K o n g e b o g e n  -  b y g g e r  p å  le g e n d e r  o m  d e  p ræ is la 

m is k e ,  s a s s a n id is k e  k o n g e r ,  o g  d e  b le v  s a m le t  i 

d ig te r i s k  f o r m  o m k r in g  å r  10 0 0  a f  A b u ’l K a s s im  

F i r d a w s i .  D e t  k o lo s s a le  d ig t  b le v  f o r f a t t e t  p å  farsi 
o g  e r  a t  r e g n e  f o r  P e r s ie n s  n a t io n a ld ig t ,  s e lv  o m  

d e t  o g s å  b le v  s k a t te t  h ø j t  i  r e s te n  a f  d e n  i s la m is k e  

v e r d e n .

M in ia tu r e n  i l lu s t r e r e r  f ø lg e n d e  e p is o d e :  D e n  in 

d is k e  k o n g e  h a r  s e n d t  e t  u k e n d t  sp i l  — s k a k  -  t il  

S h a h  N u s h i r v a n ;  h v is  h a n  k u n n e  u d r e g n e  d e ts  

r e g le r  p å  e n  u g e  v i lle  k o n g e n  b e ta le  h a m  t r ib u t .  

E f te r  m a n g e  f o r g æ v e s  f o r s ø g  lø s e r  v i s m a n d e n  B u -  

s u r g m i r  g å d e n  o g  o p f in d e r  b a c k g a m m o n  sp il le t ,  

s o m  se n d e s  t i l  I n d ie n  p å  s a m m e  v i lk å r  -  in d e r n e  

m å t t e  » n a tu r l ig v is «  g iv e  ta b t .

45 o/î982 Miniature from Shah-nameh
Shiraz, Persia about 1560
Gold and gouache on paper. H:27.8, W:23

The art of painting never attained the same significance 
in the Islamic world as it did in the West, no doubt 
primarily for religious reasons. However, Islamic mini
ature painting is an exception. Seldom large informât, 
but exceptionally refined and intense in appearance, it 
has long since secured itself a place in the art of the 
world.

Most famous among the painting nations was Persia, 
and from here inspiration spread to the India of the 
Great Moguls and to the Ottoman Empire. From the 
14th to the 17th century, Shiraz was one of the import
ant centres of miniature painting in Persia, and it isfom  
here that the miniature shown here stems. It is one of a 
total of 23 in the David Collection which, together with 
a few other miniatures, have formed the illustrations for 
a Shah-nameh MS. The Shah-nameh, or Book of 
Kings, is based on legends about the pre-Islamic, Sas- 
sanid kings, and they were collected in a literary form 
around the year 1000 by Abu’l Kassim Firdawsi. The 
tremendous poem was written in Farsi and is regarded as 
Persia’s national poem even though it was also highly 
revered in the rest of the Islamic world.

The miniature illustrates the following episode: The 
Indian king has sent an unknown game -  chess -  to 
Shah Nushirvan: i f  he can work out its rules within a 
week, the king will pay him a tribute. After many vain 
attempts the wise man Busurgmir solves the riddle and 
invents the game backgammon, which is then sent to 
India on the same conditions -  the Indians “naturally ” 
had to give up.
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1 1 /1 9 7 1  F la sk e

I z n ik ,  T y r k ie t ,  16. å r h u n d r e d e s  s id s te  d e l 

H v id l ig ,  h å r d tb r æ n d t  s k æ r v  d e k o r e r e t  u n d e r  g la 

s u r e n  m e d  s o r t ,  g r ø n t ,  b lå t  o g  r ø d t  p å  e n  h v id  

b e g i tn in g .  H :4 4 , D ia m :2 0

F ra  s lu tn in g e n  a f  d e t  15. å r h u n d r e d e  o g  e t  g o d t  

s ty k k e  in d  i d e t  17. b lo m s t r e d e  e n  b e m æ r k e l s e s 

v æ r d ig  k e r a m is k  i n d u s t r i  i d e n  lil le  b y  Iz n ik  -  o ld 

t id e n s  N ic æ a  -  ik k e  l a n g t  f ra  I s ta n b u l .  H e r f r a  k o m  

d e  f a rv e s t r å le n d e ,  n æ s te n  p o r c e læ n s a g t ig e  f l is e r , 

s o m  s m y k k e d e  d e  ty r k is k e  s u l ta n e r s  o g  s to r -  

m æ n d s  b y g n in g e r ,  o g  s o m  d e n  d a g  i d a g  v æ k k e r  

b e s k u e re n s  b e u n d r in g .  O v n e n e  i I z n ik  le v e re d e  

o g s å  a n d r e  v a r e r  f .e k s .  fa d e , b o w le r ,  k r u s ,  k a n d e r ,  

l a m p e r  o g  h ø je ,  l a n g h a ls e d e  f la s k e r  s o m  d e n  o v e r 

f o r  a fb ild e d e .

F la s k e n  e r  b la n d t  a n d e t  u d s m y k k e t  m e d  s k ib e  a f  

ty r k i s k  f o r m .  D e  h v id e ,  s o r t  k o n tu r e r e d e  o g  e le 

g a n t  s v u n g n e  la t in e r s e j l  d a n n e r  e n  e f fe k t f u ld  k o n 

t r a s t  t il  d e t  b lå g r ø n n e  h a v ,  d e n  la v e n d e lb lå  h i m 

m e l  o g  d e  r ø d e  k l ip p e -  e lle r  t a n g o r n a m e n te r .  D e n  

r ø d e  f a rv e  — b o lu s  -  h o ld t  s i t  i n d to g  i I z n ik  o m 

k r i n g  1 5 5 0 . D e t  e r  e n  l e r o p s le m n in g ,  d e r  e r  så  ty k ,  

a t  d e n  f r e m t r æ d e r  s o m  e t l a v t  re lie f ,  h v i lk e t  y d e r 

l ig e r e  l e v e n d e g ø r  o v e r f la d e n .

D e t  v a r  ik k e  b lo t  lo k a le  s k ib s ty p e r ,  d e r  in s p i r e 

r e d e  d e  ty r k is k e  k e r a m ik e r e ,  m e n  d e  a fb i ld e d e  o g 

så  d e  s to r e  e u r o p æ is k e  h a n d e l s -  o g  k r ig s s k ib e ,  

s o m  v a r  a lv o r l ig e  k o n k u r r e n t e r  t i l  d e  o s m a n n is k e  

f lå d e r .  I D a v id s  S a m lin g  k a n  m a n  se  to  t a l le r k e 

n e r ,  h v is  s p e j l  e r  u d f y ld t  a f  s å d a n n e  im p o s a n te  

k a r a v e lle r ,  d e r  f o r  fu ld e  se jl f a re r  h e n o v e r  h a v e t .

11/1971 Bottle
Iznik, Turkey, last half of 16th century 
Whitish, hard-fired body decorated under the glaze in 
black, green, blue and red on a white slip. H:44, 
Diam:20

From the end of the 15th century and a good way into 
the 17th, a remarkable ceramic industry flourished in the 
little town of Iznik -  formerly Nicaea -  not far from 
Istanbul. From here came the brilliantly coloured, almost 
porcelain-like tiles that embellished the buildings of the 
Turkish sultans and wealthy citizens and which to this 
day arouse the admiration of the beholder. The kilns in 
Iznik also supplied other wares such as dishes, bowls, 
mugs, jugs, lamps and tall, long-necked bottles like the 
one illustrated on the opposite page.

The decoration on the bottle includes ships of Turkish 
form. The white, black-outlined and elegant lateen sails 
provide an effective contrast to the blue-green sea, the 
lavender-blue sky and the red rocks -  or seaweed orna
ments. The red colour -  b o lu s  -  was first used in Iznik 
about 1550. It is a clay slip, so thick that it appears as a 
low relief, which enlivens the surface even more.

It was not only local types of ship that inspired the 
Turkish potters, for they also depicted the big European 
merchantmen and men-o’war, which were serious com
petitors of the Ottoman fleets. In the David Collection 
can be seen two plates decorated with impressive 
caravels of this type, sweeping across the sea with bil
lowing sails.
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1 5 /1 9 8 0  M in ia tu r e  f ra  A k b a r - n a m e h

In d ie n ,  m o g h u l  h o f s k o le  o m k r in g  159 0

G o u a c h e  o g  g u ld  p å  p a p i r

M in ia tu r e :  H :2 9 ,5 ,  B :1 9 ; A lb u m :  H :4 3 ,5 ,  B :2 9 ,5

I 1 5 2 6  e r o b r e d e  B a b u r ,  e n  æ t l in g  a f  D je n g is  K h a n  

o g  T im u r ,  D e lh i  o g  g r u n d la g d e  h e r m e d  m o g h u l -  

d y n a s t ie t ,  s o m  s k u l le  u n d e r læ g g e  s ig  o g  r e g e r e  

o v e r  I n d ie n  i å r h u n d r e d e r .  A k b a r ,  B a b u r s  s ø n n e 

s ø n ,  v a r  o p v o k s e t  u n d e r  s in  fa rs  m id le r t id ig e  la n d 

f ly g t ig h e d  o g  k u n n e  a f  s a m m e  g r u n d  h v e r k e n  læ se  

e lle r  s k r iv e .  D e t  t i l k o m  d e r f o r  d e n  læ r d e  A b u ’l 

F a z l a t b e s k r iv e  d e n n e  n a v n k u n d ig e  s t o r m o g h u ls  

b e d r i f t e r  i v æ r k e r n e  A k b a r - n a m e h  o g  A ’in - i  A k -  

b a r i ,  h v i lk e t  s k e te  i n d e n  k e js e re n  d ø d e  i 1605 .

I A ’in - i  A k b a r i  s k i ld re s  d e  fo r s k e l l ig e  j a g t t y p e r  

o g  k e js e re n s  f o r h o ld  d e r t i l .  S o m  æ ld re  s k u l le  A k 

b a r  ik k e  h a v e  b r u d t  s ig  o m  j a g t ,  o g  a lle re d e  s o m  

u n g  h o l d t  h a n  s ig  t il  m e r e  æ d le  f o r m e r ,  m e n s  d e  

y n d e d e  k la p ja g te r  v a r  h a m  im o d .  F o r  A k b a r ,  s k r i 

v e r  A b u ’l F a z l, v a r  j a g t  l ig e så  m e g e t  e n  le j l ig h e d  til  

a t  u d f o r s k e  n a tu r e n  o g  t il  u a n m e ld t  a t  in s p ic e re  

la n d e t .

M in ia tu r e n  m å  n æ r m e s t  b e t r a g te s  s o m  e n  k o m 

p i la t io n  a f  f o r s k e l l ig e  j a g t f o r m e r .  U d o v e r  d e  le o 

p a r d e r ,  s o m  k e js e r e n  e r  v e d  a t  fæ ld e , ses o g s å  r æ 

v e , lo s s e r ,  h a r e r ,  g a z e lle r  o g  a g e r h ø n s .  T i l  a t  j a g e  

d is s e  e r  m e d b r a g t  h u n d e ,  fa lk e , e n  j a g t l e o p a r d  -  

c h e e ta h  -  o g  e n  e le fa n t ,  s o m  m e s t  b r u g te s  t il  t ig e r 

j a g t .  B a g  A k b a r  ses e n  h o f m a n d  m e d  e n  e k s t r a  

lu n te b ø s s e ,  e e n  m e d  h a n s  s v æ r d  i e n  r ø d  p o s e ,  e e n  

m e d  h a n s  b u e  o g  p i le k o g g e r  o g  e n  v i f te b æ r e r ,  

m e n s  r e s te n  v e l  e r  e t  u d t r y k  f o r  m a le re n s  f o r tæ l 

le g læ d e  o g  m e d  f o r  a t  u n d e r s t r e g e ,  a t  d e r  e r  ta le  

o m  e n  s y n te s e  -  j a g t  i a l d e n s  m a n g f o ld ig h e d .

15/1980 Miniature from Akbar-nameh 
India, Mogul court school about 1590 
Gouache and gold on paper
Miniature: H:29.5, W:19; Album: H:43.5, W:29.5

In 1526 Babar, a descendant of Ghengis Khan and 
Tamerlane, conquered Delhi and thereby founded the 
Mogul dynasty that was to subjugate and rule over In
dia for centuries. Akbar, Babar’s grandson, grew up 
during his father’s temporary exile and for this reason 
could neither read nor write. It thus fell to the learned 
Abu’l Fazl to describe this famous Mogul’s exploits in 
two major works, A k b a r - n a m e h  and A ’in - i  A k b a r i ,  

which were completed before the emperor died in 1605.
A ’in - i  A k b a r i  contains descriptions of the various 

forms of hunting and the emperor’s attitudes to them. In 
his later years Akbar was apparently disinterested in 
hunting, and even as a young man he had restricted 
himself to the nobler forms, experiencing distaste for the 
popular b a t tu e s .  For Akbar, writes Abu’l Fazl, hunt
ing was just as much an opportunity to explore nature 
and inspect the countryside unannounced.

The miniature must almost be regarded as a compila
tion of various hunting forms. Apart from the leopards 
the emperor is about to kill can be seen also foxes, 
lynxes, hares, gazelles and partridges. To hunt these, 
dogs, falcons, a cheetah and an elephant (used mostly for 
tiger-hunting) have been brought along. Behind Akbar 
is a courtier with an extra matchlock, one with his 
sword in a red bag, one with his bow and quiver, and a 
fan-bearer, while the rest are no doubt an expression of 
the painter’s narrative delight and meant to emphasize 
that what we have here is a synthesis -  hunting in all its 
multiplicity.
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2 2 /1 9 8 3  O p b e v a r in g s k i s te  

G u ja r a t ,  In d ie n ,  ca. 1 6 1 0

O s t in d i s k  t r æ s o r t ,  la k , p e r le m o r  s a m t  f o r g y ld t  

m e s s in g .  H :5 4 , L :1 0 9 , B :5 3

S k r iv e k a b in e t t e r ,  s p i l le b r æ t te r ,  s m å b o r d e  o g  k i 

s te r  a f  t r æ  in d la g t  m e d  p e r le m o r  i s o r t  la k  v a r  så 

a lm in d e l ig e  i d e t  17 . å r h u n d r e d e s  In d ie n ,  a t  e n  

e u r o p æ is k  r e js e n d e  k u n n e  s k r iv e :  » . . . a t  d e r  n æ s te n  

ik k e  e r  e t  e n e s te  s te d  i d is s e  la n d e ,  h v o r  d e  ik k e  

e r« . D e  g jo r d e  s ig  d o g  o g s å  s o m  e k s p o r tv a r e r  o g  

A b u ’l F a z l s k r iv e r  i s in  A ’in - i  A k b a r i ,  a t  d e  o f te  

v a r  u d f ø r t  e f te r  p e r s is k e ,  ty r k is k e  o g  e u r o p æ is k e  

f o r b i l le d e r ,  s a m t  a t  f y r s t e n d ø m m e t  G u ja r a t  v a r  

c e n t r u m  f o r  t i lv i r k n in g e n .

I d a g  e r  » la k a rb e jd e r«  f ra  d e n  o m ta l te  p e r io d e  

d o g  u h y r e  s jæ ld n e . D e t  s k i f te n d e  in d is k e  k l im a  

h a r  v æ r e t  h å r d t  m o d  t r æ  o g  la k , o g  p e r le m o r e t  e r  

o f te  s p r u n g e t  af, s å le d e s  a t  d e  b e d s t  b e v a r e d e  e k 

s e m p la r e r  a f  d e n n e  ty p e  k u n s th å n d v æ r k  e r  d e m , 

d e r  f o r  å r h u n d r e d e r  s id e n  e k s p o r te r e d e s  t il  E u r o 

p a .

K is te n  i D a v id s  S a m lin g  i n d e h o ld e r  e t  e u r o p æ 

is k  b a k k e s y s te m ,  m e n  e lle rs  e r  d e t  in d r e  in ta k t  

m e d  e n k le  d e k o r a t io n e r  m a le t  p å  r ø d  b u n d .  K i

s te n s  y d e r s id e r  e r  d æ k k e t  a f  e t  e n s a r te t  m ø n s t e r  

b e s tå e n d e  a f  s t i l i s e re d e  b lo m s te r  o g  b la d s ly n g ,  o g  

lå g e t  e r  e n  f r ie r e  o g  e n d n u  m e d  f a n ta s t i s k  v a r ia t io n  

a f  d e t te .

E n  b a ld a k in  o v e r  S h a ik h  N iz a m u d d i n  A u l iy a ’s 

g r a v  i D e lh i  m in d e r  så  m e g e t  o m  v o r  k is te ,  a t  d e t  

e r  r im e l ig t  a t h e n f ø r e  d e  to  t il  s a m m e  t id  o g  o p r i n 

d e ls e s s te d .  B a ld a k in e n  e r  d a te r e t  1 6 0 8 -9 , o g  g iv e 

r e n  S h a ik h  F a r id  B u k h a r i  v a r  p å  d e n  t id  k e js e r  

J a h a n g i r s  g u v e r n ø r  o v e r  G u ja r a t ,  h v o r  b a ld a k in e n  

u d e n  tv iv l  e r  f o r f æ r d ig e t .

22/1983 Storage chest 
Gujarat, India ca. 1610
East Indian wood, lacquer, mother-of-pearl and gilt 
brass. H:54, L:109, W:53

Writing cabinets, game boards, small tables and chests of 
wood inlaid with mother-of-pearl in black lacquer were 
so common in 17th century India that an European 
traveller was able to write that “there is hardly a place 
in this country where they are not to be found”. They 
also proved successful as export articles, and Abu’l Fazl 
writes in his A ’in - i  A k b a r i  that they were often 
executed after Persian, Turkish and European models, 
likewise that the kingdom of Gujarat was the centre for 
their production.

Today, lacquer-work of the period in question is un
usually rare: the variable Indian climate has been hard 
on wood, and lacquer and mother-of-pearl has often 
flaked off, with the result that the best preserved exam
ples of this type of craftsmanship are those which were 
exported to Europe centuries ago.

The chest in the David Collection contains a Euro
pean tray system, but otherwise the interior is intact and 
has simple decorations on a red ground. The external 
surfaces of the chest are covered by a uniform pattern 
consisting of stylized flowers and intertwining foliage, 
and the lid carries a freer and even more fantastic varia
tion on this theme.

A canopy over Shaikh Nizamuddin Auliya’s tomb 
in Delhi is so similar to our chest that it is reasonable to 
ascribe both of them to the same period and place of 
origin. The canopy is dated 1608-9, and the donor, 
Shaikh Farid Bukhari, was at that time Emperor 
fahangir’s governor of Gujarat, where the canopy was 
undoubtedly made.
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2 /1 9 8 1  T u r b a n s m y k k e  

I n d ie n ,  18. å r h u n d r e d e  

G u ld ,  æ d e ls te n  o g  e m a lje .  H :1 7 ,5 ,  B :5 ,6

D a v id s  S a m lin g  h a r  i d e  s e n e s te  å r  e r h v e r v e t  e n  r e t  

s t o r  s a m lin g  in d is k e  p r e t io s a .  D e t  d r e je r  s ig  o m  

f in g e r r in g e ,  h a ls -  o g  a r m b å n d ,  d ia d e m e r ,  t u r b a n 

o r n a m e n te r ,  v i f te -  o g  s to k k e h å n d ta g ,  b e te læ s k e r ,  

r o s e n v a n d s s p r e d e r e ,  p r a g tv å b e n  m .m . ,  a lle  u d f ø r t  

i  g u ld ,  æ d e ls te n e  o g  e m a lje .

S lig e  k o s tb a r h e d e r  h a r  a l t id  s p i l le t  e n  v ig t ig  r o l 

le  i Ø s te n ,  ik k e  m in d s t  u n d e r  s t o r m o g h u le r n e  i 

In d ie n .  F y r s te r  o g  s to r m æ n d  d e m o n s t r e r e d e  d e re s  

m a g t  g e n n e m  s m y k k e r  o g  p r a g tv å b e n ,  o g  d e t  v a r  

k u t y m e  a t s t o r m o g h u le n  m o d to g  r ig e  g a v e r  a f  

d e n n e  a r t  f ra  u n d e r s å t t e r  o g  u d s e n d in g e .  T i l  g e n 

g æ ld  u d d e l t e  h a n  o g s å  se lv  p r e s e n te r ,  d e r  b e t r a g te 

d e s  s o m  h æ d e r s te g n  i l ig h e d  m e d  V e s te n s  o r d n e r .

D e n  f r a n s k e  g u ld s m e d  J .  B . T a v e r n ie r  u d g a v  

1675  s in e  r e js e b e r e tn in g e r  f ra  P e r s ie n  o g  I n d ie n  o g  

s k r e v  h e r  o m  m o g h u lk e j s e r n e s  e n o r m e  s k a t te .  

D e t  s lo g  h a m ,  a t  in d e r n e  i h ø je r e  g r a d  la g d e  v æ g t  

p å  s te n e n e s  fa rv e  o g  s tø r r e ls e  e n d  p å  d e re s  r e n h e d ,  

o g  h a n  s tu d s e d e  o v e r  d e re s  s l ib n in g  e lle r  r e t t e r e  

m a n g e l  p å  s a m m e ;  f a c e ts l ib n in g ,  d e r  y n d e d e s  i 

E u r o p a ,  v a r  s jæ ld e n . T u r b a n s m y k k e r  a f  d e n  f je r -  

a g t ig e  f o r m ,  s o m  d e t  o v e r f o r  a fb ild e d e , s y n e s  a t 

v æ r e  k o m m e t  f r e m  i f ø r s te  h a lv d e l  a f  d e t  17. å r 

h u n d r e d e ,  h v is  m a n  a n v e n d e r  m in ia tu r e m a le r ie t  

s o m  k i ld e .  F o r s id e n  e r  in d la g t  m e d  r u b in e r ,  s m a 

r a g d e r  o g  d i a m a n te r ,  d e r  o v e r v e je n d e  e r  g la t s le b 

n e , m e n s  b a g s id e n  e r  f o r s k ø n n e t  m e d  f a rv e s t r å le n 

d e  e m a lje .  H e r  ses  o g s å  f e m  s m å  ø s k e n e r  t il  f a s t 

g ø re ls e  a f  s m y k k e t  s a m t  e n  h o ld e r  t il  f je r .

2/1981 Turban ornament 
I idia, 18th century
Gold, precious stones and enamel. H: 17.5, B:5.6

In recent years the David Collection has acquired quite 
a large collection of Indian treasures including finger- 
rings, necklaces, bracelets, diadems, turban ornaments, 
fan-handles, walking-stick handles, betel boxes, rose- 
water sprinklers, splendid weapons, etc., all executed in 
gold, precious stones and enamel.

Valuables of this kind have always played an import
ant part in the Orient, particularly under the Great 
Moguls in India. Princes and noblemen demonstrated 
their power through their jewellery and splendid 
weapons, and it was the custom for the Great Mogul to 
receive costly gifts of this kind from subjects and envoys. 
On the other hand he too presented gifts that were re
garded as great honours on a par with the awarding of 
orders in the West.

In 1675 the French goldsmith J. B. Tavernier pub
lished an account of his travels in Persia and India and 
in this he writes about the great treasures of the Mogul 
emperors. It struck him that the Indians attached greater 
importance to the colour and size of the gems than to 
their purity, and he was puzzled by their condition, 
namely the absence of cutting; faceting, so popular in 
Europe, was rare.

Turban jewels in the feather-like form illustrated on 
the opposite page would appear to have come into being 
during the first half of the 17th century if  one takes 
miniature painting as a source. The front is inlaid with 
rubies, emeralds and diamonds that for the most part are 
polished, whereas the back of the jewel is embellished 
with brightly coloured enamel. Here can also be seen 
five small eyelets for fastening the jewel, likewise a 
holder for feathers.
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3 /1 9 6 4  T æ p p e

T y r k ie t ,  19. å r h u n d r e d e s  a n d e n  h a lv d e l  

U ld ,  s i lk e  o g  m e ta l t r å d .  L :2 2 2 , B :1 6 0

D e t te  tæ p p e ,  s o m  t i l h ø r e r  s a m m e  g r u p p e  s o m  d e t  

o f te  p u b l ic e re d e  S a l t in g - tæ p p e  p å  V ic to r ia  &  A l

b e r t  M u s e e t  i L o n d o n ,  b le v  læ n g e  b e t r a g te t  s o m  

p e r s i s k  f ra  d e t  16. å r h u n d r e d e .  S o m  r e s te n  a f  

g r u p p e n  e r  d e t  v e lb e v a r e t ,  m e g e t  f in t  k n y t t e t  o g  

u t r o l ig  in te n s t  i s in  f a r v e p r a g t  o g  r i g t  p å  f in e  d e 

k o r a t iv e  d e ta l je r .

I 1 9 3 0 ’e r n e  r e js te s  d e r  t v iv l  o m  g r u p p e n s  p r o v e -  

n ie n s ,  o g  id a g  e r  m a n  s t o r t  s e t  e n ig  o m ,  a t  tæ p p e r 

n e  e r  u d f ø r t  p å  d e t  ty r k is k e  h o f m a n u f a k tu r  Hereke 
n æ r  I s t a n b u l  m e l le m  1 8 5 0  o g  1 8 80 . S a l t i n g - g r u p -  

p e n  k n y t t e r  s ig  tæ t  t il  d e  p e r s is k e  tæ p p e r  f ra  d e t  

16 . å r h u n d r e d e  u d e n  a t  v æ re  e g e n t l ig e  k o p ie r .  O m  

tæ p p e r n e  h a r  v æ r e t  b e r e g n e t  t il  a t e r s ta t t e  n e d s l id 

te  p e r s is k e  o r ig in a le r  i S e ra il le t ,  e lle r  o m  d e  sk a l  

b e t r a g te s  s o m  u d t r y k  f o r  e n  b e v id s t  h is to r ic i s t is k  

t a n k e g a n g  fa r  s tå  h e n  i d e t  u v is s e ,  d o g  k a n  m a n  

u n d r e  s ig  o v e r ,  a t m a n  a f  n a t io n a le  å r s a g e r  ik k e  

h a r  v a lg t  ty r k is k e  fo r b i l le d e r ,  h v is  d e t  s id s te  e r  

t i l fæ ld e t .

H o v e d f e l t e t s  d y b b lå  b u n d  k o n t r a s te r e s  a f  c e n 

te r m e d a l jo n e n s  o g  k a r to u c h e r n e s  m ø r k e r ø d e  s a m t  

y d e r b o r t e r n e s  g r ø n n e  n u a n c e r .  L y se b lå ,  o r a n g e  

o g  g u le  f a rv e r  ly s e r  o p  i a r a b e s k e r ,  s k y o r n a m e n te r  

o g  b lo m s te r ,  o g  tæ p p e t  fo r le n e s  m e d  e n  e k s t r a  

p r a g t  g e n n e m  n a s ta l iq s k r i f te n s  o g  f ø n ix h a le r n e s  

s ø lv b r o c h e r in g .  — D e t  ty r k is k e  tæ p p e  m å  s ig e s  a t 

le v e  o p  t i l  s in e  p e r s is k e  fo r b i l le d e r .

3/1964 Carpet
Turkey, second half of 19th century 
Wool, silk and metal thread. L:222, W.160

This carpet, which belongs to the same group as the 
often published Salting carpet in the Victoria & Albert 
Museum in London, was long regarded as being Persian 
and of the 16th century. Like those in the rest of the 
group it is well-preserved, very finely knotted and in
credibly intense in its wealth of colour and delicate, 
decorative detail.

In the 1930s, doubts were raised as to the provenance 
of this group, and today there seems to be general agree
ment that the carpets were made at the Turkish court 
factory Hereke, near Istanbul, between 1850 and 1880. 
The Salting group is closely linked to the Persian car
pets of the 16th century without actually being copies. 
Whether the carpets were intended to replace worn Per
sian originals in the Seraglio or whether they are to be 
regarded as the expression of a degree of conscious his- 
toricism must be let open to conjecture, but in the event 
of the latter one cannot help wondering why national 
interests did not result in the choice of Turkish models.

The deep blue ground of the main field is contrasted 
by the dark red nuances of the centre medallion and the 
cartouches, and by the green ones of the outer borders. 
Pale blue, orange and yellow shades illuminate the 
arabesques, cloud ornaments and flowers, and the carpet 
is given extra magnificence through the silver-brocading 
in the Nastaliq lettering and the tails of the phoenixes.

The Turkish carpet may be said to live up to its 
Persian antecedents.
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